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ANSWERS TO THE MOST COMMON QUESTIONS 

 

- We offer worldwide free shipping. 

 

- We cover the customs fees, provide all the paperwork and deal with the customs. We send 

outside the EU daily and we are used to taking over the control of exporting and importing. 

 

 

- For all the manuscripts, ordered from outside the EU, please give us approximately 10 days to 

deal with the additional paperwork. 

 

- We offer a 20% institutional discount.  

 

- In case you spot an item, that you like, but the end of the fiscal year is approaching, please do 

not be afraid to ask. We would be glad to put any objects from our offer aside for you and 

deal with it at your convenience.  

 

- We offer original researches and high resolution scans of our maps and prints, which we are 

happy to forward to the buyers and researchers on request. 

 

- For any questions, please e-mail us at: antiquariat@pahor.de. 

 

 

In early 2020, we are planning on exhibiting again at the New York Antiquarian Book Fair and 

Firsts London’s Rare Book Fair.  

 

 

Yours truly, 

 

Daša & Alex 
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1. SLOVENIA – CARNIOLA: 

 

Janez Dizma FLORJANČIČ de Grienfeld (1691 - 1757). 

 

Ducatus Carnioliae Tabula Chorographica, iussu, sumptúque, inclutorum provinciæ 

statuum geometricè exhibita, per Ioannem Dismam Floriantschitsch de Grienfeld, paroch. et 

consist. archid. Officij Sitticiencis, et per Abrahamum Kaltschmidt; æri incisa Labaci. 

  

Ljubljana: Abraham Kaltschmidt, 1744 [but the present edition possibly published in 

Ljubljana for the Parliament of Carniola by Žiga Zois, 1782]. 

 

Copper engraving with 19th Century outline hand colour, printed on 12 sheets with each sheet 

dissected into 10 sections and mounted upon 19th Century linen, each 

section bearing pastedown manuscript labels to verso; map housed 

within 19th Century decorative card box with later pastedown typed 

label (Very Good, map sections overall clean and bright, sheets 

produced with uneven printing quality due to the original technical 

difficulties of the press, some weak lines replaced with old manuscript in 

ink, box with light marginal wear), each of the 12 sheets: 46 x 64.5 cm 

(18 x 25.5 inches); if sheets joined would form a map approximately 184 

x 193 cm (72.5 x 76 inches).  

 

A newly ‘rediscovered’ edition (until now thought 

lost!) of Janez Dizma Florjančič’s monumental map of 

Carniola (western Slovenia), which possesses the 

distinction of being the finest and most important 

single cartographic document in the region’s history, 

and also the largest and most sumptuously adorned 

map published anywhere in Southeastern Europe up 

to the time; the map was first published in Ljubljana 

in 1744, while the present edition was issued in that 

same city in 1782 under the auspices of the mining 

tycoon and natural scientist Žiga Zois; a masterpiece 

of Enlightenment Era cartography that remained for 

many decades the only broadly accurate and detailed 

general map of Western Slovenia, a map that was 

ardently sought after by Napoleon Bonaparte (but 

which eluded him) during his conquest of the region. 
 

This monumental map of Carniola (most of today’s western Slovenia), 

historically an integral duchy of Habsburg Inner Austria, and 

neighbouring lands, represents the ambitious merger of Enlightenment 

scientific discovery and provincial rococo artistry.  The Ducatus 

Carnioliae Tabula Chorographica is the result of the priest, geographer and astronomer Janez 

Dizma Florjančič’s many years of pioneering reconnaissance across his native land, the product of 

which was engraved in grand form and initially published in 1744 in Ljubljana by the local printer 

Abraham Kaltschmidt.  The map immediately became (and remains to the present day) the most 

important and highest quality cartographic document in the history of Slovenia and has the 

distinction of being by far the largest and most elaborately decorative map published anywhere in 

Southeastern Europe up the time.  The map remains a critical source for scholars as it provides the 

earliest complete and broadly accurate overview of the region during the pre-industrial age, 

adorned with a vast wealth of information on settlement patterns, transportation systems, the 

locations of churches and archaeological sites, as well as the delineation of political boundaries  

  



  



(indeed the map is still cited by lawyers in property and international boundary disputes).  The 

map remained the only broadly accurate map of the region from many decades, and the few 

examples that existed were universally prized. 

 

Importantly, the present map is the only known surviving example of the second issue of the 

work, which was published in 1782 from Kaltschmidt’s original copper plates, on the orders of the 

Parliament of Carniola, under the auspices of Žiga Zois, Carniola’s wealthiest tycoon and 

foremost patron of scientific discovery.  While the 1782 edition has long been cited in 

authoritative literature, until now, not even a single 

example was thought to exist to modern times.  The 

third, and final issue of the map was published in 

1799; importantly all the issues were published in only 

very small print runs, and the map was always 

considered rare.  

 

Around a generation after the present issue was 

published, Napoleon Bonaparte invaded Inner Austria 

and went to great efforts to locate an example of the 

Florjančič map, which he wanted to use as a tool to 

consolidate his occupation of the region.  Alas, the 

most powerful man in Europe was never able to 

acquire an example of the map that sits here before us 

today!  

 

The large wall map is printed on twelve large sheets, 

and while the technical quality of the engraving is 

provincial, the work is artistically ambitious with 

elaborate pictorial representations and rococo imagery, 

producing a beautifully unique visual effect.  The map 

takes in all of the Duchy of Carniola, which centred on 

the capital ‘Laybach’ (Ljubljana), extends from the 

slopes of the Julian and Karawanke Alps, in the north; 

down to edges of the Pannonian Plain in the south and 

east; and over to the Karst Region, above the Adriatic, 

in the west.  The Hapsburg controlled port of Trieste 

and the Julian Marches, lie further west, while a good 

part of Istria is shown to the southwest.  Areas of 

Croatia, including Zagreb and the great fortified city of 

‘Carlstadt’ (Karlovac), are show to the south, while 

Styria is located to east and Carinthia lies across the 

Alps to the north.   

 

While the map is titled in Latin, and many physical 

features are also given in that language, much of the 

text and the toponymy are given in German, the 

official business language of the Habsburg Empire 

(even as most of the people in the greater area spoke 

Slovenian, Croatian and Istrian dialects, etc.).  The 

map provides a highly detailed, and for the era, 

amazingly accurate prospect of the region, with features shown pictorially.  The numerous ranges 

of mountains and hills are shown roughly in perspective to their elevations, while all the major 

rivers, lakes and swamps are charted.  The table entitled ‘Explicatio Signorum’, surrounded by 

elaborate imagery, identifies the symbols used throughout the map to designate cities, town and 

villages of various sizes (with the larger settlements being show in outline with their old walls and 

fortifications); the locations of bishop’s seats and parish churches (of which the region had an 

amazing density); Ancient Roman temples; iron and quicksilver mines; mineral springs and post 

offices.  Importantly, for historians, the present map is the earliest document to show all this 



information graphically in a single view.   The map features all of the region’s 

natural wonders including the ‘Czircknitzer-See’, Lake Cerknica, the famous 

‚’disappearing’ lake; the ‘Maria See’, Lake Bled, today Slovenia’s most popular 

tourist site; while some areas features notes in Latin, such as one describing 

Mount Triglav, the region’s highest peak.  

 

Importantly, in the upper right corner, the map features a large inset containing 

one of the most iconic historical map and views of Ljubljana, entitled ‘Plan und 

Prospect von der Haupt-Stadt Laybach’, contained with an elegant Rococo 

frame; a key below identifies 39 sites around the city. 

 

In the upper left quadrant, the map features a lengthy note to the reader 

describing the geography of the region.  The main title, in the lower right corner, 

features the arms of the region’s eight leading noble families, amidst a pageant 

of decorative splendour. 

 

Janez Dizma Florjančič Maps Carniola 

The present map is the work of Janez (or ‘Ivan’) Dizma Florjančič de Grienfeld 

(German: Joannes Disma Floriantschitsch de Grienfeld, 1691 – 1757), a 

Carniolan priest, geographer, astronomer, mathematician and cartographer.  A 

man of enormous intellectual curiosity, Florjančič built his own observatory and 

wrote valuable treatises on the measurement of time and the relationship 

between the sun, planets and the moon; two of his greatest manuscript texts are 

today preserved at the National and University Library of Slovenia.   

However, his true passion was exploring all of Carniola on foot or by horse, 

while travelling from parish to parish.  Along his routes he made innumerable 

sketch amps, which given his superb talent for mathematics and 

draughtsmanship, he fashioned into the first broadly accurate map of Carniola.  

Given the complex geography of the region, the sheer physical and technical 

difficulty of this undertaking cannot possibly be exaggerated.   

It must be noted that Florjančič was inspired to make a grand general map of 

Carniola by the late Johann Weichard Valvasor (1641-93), the region’s most 

revered scholar and the author of Die Ehre deß Hertzogthums Crain [The Glory 

of the Duchy of Carniola] (1689), hitherto the seminal work on the natural 

history and geography of the region.  Valvasor noted on serval occasions that he 

wanted to make such a map, but never got around to it, as he was always “too 

bogged down” with his other projects. 

A popular and politically connected member of the clergy (he eventually became 

the archdeacon of the large and wealthy Stična Abbey), he was able to raise the 

vast funds necessary to have his manuscript map of Carniola published locally; it 

was unprecedented for such a large and sophisticated graphic work to be printed 

in the region; it is fair to say that, in this context, the project was shockingly 

ambitious.  In 1744, the map was engraved onto twelve copped sheets by the 

local printer Abraham Kaltschmidt.  Only a small print run of what would have 

been an astoundingly expensive issue was made, aa examples would have been 

reserved exclusively for noblemen, senior church officials, civil administrators 

and military officers.  



Enter Žiga Zois 

Fast forward almost 40 years.  Žiga Zois (German: Sigmund Zois Freiherr von Edelstein, 1747 – 

1819) was an astoundingly wealthy landowner and mining tycoon who was the region’s greatest 

patron of the arts and sciences during the Enlightenment Era, as well as a distinguished natural 

scientist in his own right.  Zois inherited an immense estate from his father in 1777, but delegated 

the running of the family’s business empires to professional managers, while Zois spent 100% of 

his time on his academic interests.  From his grand mansion in Ljubljana (which still survives), he 

hosted intellectual salons and was the main backer of all the region’s great scientists, notably 

Belshazar Hacquet.  Zois had an insatiable appetite for geography and any natural science 

discoveries were to be made in Carniola and the surrounding areas, and his research and patronage 

was responsible the first modern scientific studies of karstology and the nature of the Julian Alps.  

Zois was passionate about the mapping of Carniola, an interest which would soon come in handy.  

 

It is recorded in literature that in 1782, the Parliament of Carniola required additional examples of 

the Florjančič map, which remained the only broadly accurate map of the duchy.  The problem 

was that very few of the maps, printed in 1744, could be traced.  Fortunately, all twelve of 

Abraham Kaltschmidt’s original copper plates used for printing the map survived in very good 

condition (which was remarkable given that the high value of copper; the majority of such plates 

were melted down shortly after their initial use!).  However, printing fresh examples of the map 

from such large plates was then well beyond the technical capabilities of any established publisher 

in Carniola.  The Parliament asked Zois, who showed a keen interest in the project, for financial 

and technical assistance.   

 

In response, Zois was able to acquire two large wooden rollers for printing the map from 

Kaltschmidt’s original plates, and it is recorded tin literature that a small number of examples 

were run of by this method in Ljubljana in 1782 for the exclusive use of the Carniolan Parliament.  

 

Until now, no examples of the 1782 ‘Zois’ issue of the Florjančič map were known to survive.  

The present map thus represents a new discovery, shedding light upon the complicated publishing 

history of Slovenia’s most important cartographic work. 

 

The present Zois issue of then map, when compared to the 1744 issue, is of noticeably cruder 

printing quality.  While Kaltschmidt’s plates remained in fine condition, the improvised press 

developed by Zois did not apply sufficient or even pressure to produce a uniform, professional 

quality engraving, as such some of the sheets of the present map are lightly engraved, while others 

are are printed in a deep black tone.  Beyond that, the original plates were unaltered in the Zois 

issue, save for one key detail; the date of ‘1744’, located to the bottom left of the title cartouche 

(in the composition’s lower right corner), is here removed, with a crudely scratched blank area left 

in its place.  As such, the present example can now be classified as the true ‘second state’ of the 

Florjančič map. 

 

In 1799, the ‘third state’ (and final issue) of the Florjančič map was published (which was 

incorrectly cited in some literature as being the ‘second state’, due to the lack of awareness of the 

true second state of 1782).  This plate for this state was unaltered from the 1782 issue, save for 

fact that the date ‘1744’ had been re-engraved over the same place where it was removed in 

former issue (although the numerals were re-engraved in a different fashion); plus, the date ‘1799’ 

has been added in the foreground to the left.  

 

Enter Napoleon Bonaparte 

 

Napoleon Bonaparte was known to have a particular passion for cartography, especially when it 

came to acquiring the best maps of the regions he planned to invade.  It is recorded that Napoleon 

was well aware of the Florjančič map, including the 1782 and 1799 issues, and went to great 

efforts to obtain any example of the map when he successfully invaded Carniola and the 

surrounding areas in 1809 (so creating the French occupational entity of the Illyrian Provinces, of 

which Ljubljana was the capital).  Amazingly, Napoleon never have manged to obtain an example 

of the map. 

 

It seems that Žiga Zois remained in possession of Kaltschmidt’s original copper plates (and likely 

some of the surviving examples of the 1782 and 1799 issues of the maps!).  While Zois was 

careful not to antagonize Napoleon, he was no fan of the French occupation and certainly would 

not have voluntarily given the French emperor access to one his region’s most valuable 

intellectual products.  Moreover, Zois was far too wealthy and influential for even Napoleon to 

mess with, and so it the copper plates survived the Napoleonic Wars war unscathed.  This was 

extraordinary, as the French Army was known to obsessively scour the countryside of all of the 

occupied territories in search of copper to be converted into ammunition; many of Europe’s finest 

printing plates perished this way!   

 

Amazingly, all twelve of Kaltschmidt’s original copper plates for the Florjančič map survive to 

the present day, in the collections of the Slovenian National Museum.  We have personally viewed 

the plates and can confirm that they remain in stellar condition.  Importantly, they show the 

revisions made for the production of the 1799 (and final) issue from the plates.  

 

The present example of the map is printed on mid-to-late 18th Century paper stock, bearing all the 

hallmarks of the intermediate state between the 1744 and 1799 issues.  It probably survives to this 

day only because the twelve sheets were at some point in the 19th Century coloured in outline and 

mounted upon fresh linen, and then housed within a protective box.  Indeed, many of the 

examples of the Florjančič map would have perished as they were often joined and mounted upon 

a single large backing and rolled, exposing them to damage, or were left as scattered separate 

sheets.   

 

A Note on the Rarity of Editions 

 

The present 1782 ‘Zois’ issue of the Florjančič map is seemingly a unique survivor, as all 

examples were until now thought lost.  Beyond that, we are aware of only a single surviving 

example of the 1799 edition, held by the Österreichische Nationalbibliothek (Vienna). 

 

The 1744 edition is a great rarity, even in Slovenia, and we are not aware of any examples as have 

ever been offered on the market internationally.  We are aware of 6 institutional examples, held by 

the Narodna in univerzitetna knjižnica (NUK, the National and University Library of Slovenia, 

possessing 2 examples); the British Library; the Library of Congress: the Bibliothèque nationale 

de France and the Universiteitsbibliotheek Leiden.  

 

References: Cf. [Re: 1744 Edition:] Narodna in univerzitetna knjižnica (NUK, National and 

University Library of Slovenia): (2 examples) G Z 282.6/219 and G20745 / OCLC: 781107633; 

British Library: Cartographic Items Maps * 27820.(4.) / OCLC: 556833254; Library of Congress: 

G6875 1744 / OCLC: 5673785; Bibliothèque nationale de France: FRBNF40745377 / OCLC: 



494964026; 

Universiteitsbibliotheek 

Leiden: COLLBN Port 

121 N 94 / OCLC: 

865470837. [Re: 1799 

Edition:] 1799 

Edition: Österreichische 

Nationalbibliothek) 

Kartensammlung FKB 

C.47.3a-m. Branko 

Reisp, Florijančičev 

veliki zemljevid 

Kranjske iz leta 1744 = 

Floriantschitschs 

(Florijančičs) grosse 

Karte von Krain aus dem 

Jahre 1744. Deželopisna 

karta vojvodine 

Kranjske, (1995); Jože 

Žontar, Neznana pisma 

Žige Zoisa, Kronika, 

Year 2, no. 3 (1954), pp. 

188-191 (especially page 

189). 

 

17.500 EUR 

 

  



2. STATE RAILWAYS OF THE REPUBLIC OF TURKEY [TÜRKİYE 

CUMHURİYETİ DEVLET DEMİRYOLLARI, TCDD].  

TURKEY RAILWAYS MAP / ART DECO DESIGN: 

Türkiye Cumhuriyeti Demiryolları. 

Ankara: Litografi Fahri, March 19, 1933. 

Lithograph with rail routes printed in orange colour, folded (Very Good, clean and crisp, just a 

short, closed tear in upper-left blank margin, old tack marks to corners) 56 x 95 cm (22 x 37.5 

inches). 

A masterpiece of Art Deco design, being a large format separately issued map of Turkey with its 

railway systems, made during the height of the Kemalist Era when the republic’s railways were 

under the process of nationalisation and expansion, a key part of Atatürk’s political and 

economic agenda, published in Ankara – extremely rare. 

This highly attractive map is a stellar example of Art Deco design and showcases the Republic of 

Turkey’s railway system during a critical period when it was in the processes of nationalization 

and expansion.  The map depicts the entire country, outlining all major geographical features, 

while labelling all key cities and towns.  All rail lines are delineated with great care towards both 

the style and legibility of information; all stations are noted, as are the distances along each route 

(measured in kilometres), while key place names are attractively stylized in Art Deco lettering.  

The State Railways of the Republic of Turkey [Türkiye Cumhuriyeti Devlet Demiryolları, TCDD] 

which aimed to become the national rail monopoly, was then in the gradual process of assuming 

possession and operation of all the country’s rail lines (traditionally most of the railways in 

Turkey were privately run).  As shown here, the lines already under the control of the TCDD as of 

early 1933 are heightened in orange, while the routes still under private control are shown as black 

lines.  The several routes that were still in progress are designated by intermittent lines (either 

orange or black, as appropriate).   

Perhaps the most remarkable feature of the map, located in the lower right corner, is the stylized 

Art Deco sketch of the entire national railway system, emanating out of Ankara. 

The present map is extremely rare, which is perhaps not surprising given that the survival rate of 

such ephemeral works is very low.  We can trace only a single institutional example, held by the 

Staats- und Universitätsbibliothek Hamburg Carl von Ossietzky. 

Unifying the Turkish Republic: The Formation of the TCDD and the Nationalization of the 

Railways 

The Republic of Turkey’s founding leader, President Mustafa Kemal ‘Atatürk’ (in office 1923-38) 

recognized that the control and expansion of the national railway system was central to his 

revolutionary programme, which sought to spread economic and social modernization across the 

whole of Anatolia.  The inherent challenge was that the country was, for the most part, incredibly 

rugged, and in the era before good automotive or air travel was exceptionally difficult to traverse.  

Indeed, it could take many days to travel from Ankara to parts of Eastern Anatolia that were 

distant from the rail network.  Atatürk’s national vision would not be realized until all regions of 

the country were brought into proximity to the rail system.  Moreover, it was believed that Turkey 

required an integrated railway network, under central control, and that this could only be achieved 

by nationalization (especially as many of the lines were not considered, at least for the time being, 

commercially viable).   

In 1927, the TCDD was formed with a view towards the takeover and integration of all the 

country´s railways, which were hitherto operated as separate systems under different forms of 

management.  Importantly, this process was to be done in an orderly, technocratic manner, such 

that the outgoing lines´ proprietors were to be properly compensated, while the transfer in 

operations was to be carefully phased in.  As such, the nationalization process took several years.  

At the same time, the TCDD was to rapidly expand the system, with special attention to the 

underserviced central and eastern parts of the country.  

The backbone of the Turkish Railway system was the still uncompleted Anatolian-Baghdad 

Railway (known in German as the Baghdadbahn), shown here running from Istanbul down to 

through Konya to Nusabyn, on the Syrian border (plus the key branch line running to Ankara).  

Prior to and during World War I this line was one of the World’s greatest geopolitical flashpoints, 

as it formed a key element of the Ottoman-German strategic vision, aiming to eventually connect 

Berlin with the Persian Gulf.  Even though the line was not finished during that time as intended, 

it still played a critical role in the Middle Eastern theatre.  Since the war the Anatolian-Baghdad 

Railway was envisaged as powerful tool of civilian development, creating a vital corridor through 

Turkey, while linking the country to the Levant and Iraq.  The Turkish state had by 1924 assumed 

control of the line from the former Swiss-chartered holding company, the Chemin de fer 

d'Anatolie-Baghdad, and this mandate was inherited by the TCDD upon its foundation.  

Critically, the TCDD expanded the network in Central Turkey to reach Kayseri in 1927, Sivas in 

1930, and Samsun in 1932.  In 1929, it took over the Mersin-Adana Railway, followed in 1931 by 

the Mudanya-Burgas Railway.   Additionally, many new branch lines where built from the main 

trunk of the Anatolian-Baghdad Railway.  By the time that the present map was made, the only 

major railway yet to be nationalized was the Izmir-Cassaba system in Western Anatolia (which 

would be taken over in 1934). 

The TDCC would continue rapidly building lines through the 1930s.  It was not long before 

Zonguldak, Erzurum, Erzincan, Diyarbakır and Elazığ were connected.  The seamless line from 

Istanbul to Baghdad was finally achieved in 1940.  However, the advent of World War II slowed 

expansion and it was not until 1955 that Gaziantep was served by rail, while Van was not reached 

until 1962.   

Today, the TDCC operates 12,532 km (7,787 mi) of track carrying over 25 million passengers a 

year.  However, as an example of things going full circle, some of its lines are today being de-

nationalized, such that many railways in Turkey will now return to their private roots.  

References: Staats- und Universitätsbibliothek Hamburg Carl von Ossietzky: Kt 1953/77 / 

OCLC: 245774711. 

550 EUR  



  



3. OTTOMAN CARTOGRAPHY  

 (Mehmed EŞREF, 1847-1912) اشرف محمد

  مختصر تاريخى عمومى وعثماني اطلسى

[Standard Atlas of Global and Ottoman History] 

 

Istanbul: ربيه مطبعه سىب حتك م  [Military Press] 1326 [1910]. 

 

Ottoman Historical Atlas 

8°, 14 pp. on pink paper, 26 double page colour lithographed maps, original light brown cloth 

binding with printed title, original blue endpapers (binding with light wear, crack in the gutter of 

endpapers, inside a good clean example). 

 

This rare historical Ottoman atlas includes maps, showcasing the Ottoman Empire, Europe and the 

colonies in the North America and India. 

While the atlas shows the influence of German works, it adds a novel invaluable perspective on 

the Islamic world and its borderlands, often overlooked in western works. In this respect it makes 

an important and unique contribution to historical geography.  

The atlas was published a year after the first portable printed administrative atlas of the Ottoman 

Empire titled Memalik’i Mahruse Şahane’ye Mahsus Mukemmel ve Mufassal Atlas (Special 

Imperial Complete and Detailed Atlas of the Protected Countries), which was used during the rule 

of the ‘Young Turks’ as they led the empire into World War I. 

Politics and Cartography during the Reign of Abdul Hamid II and the Rise of the ‘Young 

Turks’  

From the mid-19th Century onwards, the Ottoman Empire was described as the ‘Sick Man of 

Europe’ and seemed to be in inexorable decline.  Indeed, during this period the empire lost much 

territory to internal rebellions and wars with its rivals, while foreign powers assumed tremendous 

control over the country’s economy and political affairs.  However, while this is all true, it masks 

that fact that during the same period the Empire made dramatic advances in economic 

development, education, science, infrastructure creation and military training.  Istanbul, became 

one of the world’s great economic centres, fuelled by international trade and foreign-financed 

mega-projects.  

The reign of Sultan Abdul Hamid II (1876 – 1909) marked a period of radical social and 

economic change.  Shortly after the sultan assumed power, he approved the Constitution of 1876 

that promised to make the Ottoman Empire a constitutional democracy.  However, the Empire’s 

defeat in the Russo-Turkish War of 1877-8, which resulted in the loss of territory in the Balkans  

  



  



  



and the Caucuses, soured the mood.  In 1878, Abdul Hamid II rescinded the Constitution and 

ruled as an autocrat.  

The Ottoman government went bankrupt in 1881, and much of its public finances and industry 

were taken over by the Anglo-French Ottoman Debt Commission and the Banque Imperial 

Ottomane.  While the quasi-colonial foreign control of the country’s economy was much resented, 

it nevertheless financed a boom of construction of railways, factories, telegraph lines, roads and 

educational facilities that allowed the Ottomans to enter the Industrial Revolution.  It also paid for 

the Empire to reform and modernize its military, although the fruits of these reforms would not be 

redeemed until World War I.  

While the Ottoman hierarchy was controlled by a corrupt and bloated elite of largely elderly, 

hereditary figures, Abdul Hamid II improved the administration of the empire, such that historians 

have remarked that it “reached a new degree of organizational elaboration and articulation.” 

The economic development and infrastructure projects sparked an urgent need for advanced 

cartography.  While some fine original Ottoman maps and had been created during the Tanzimat 

Era (1839-76), it was only during Abdul Hamid II’s time that Ottoman cartography saw its first 

popular boom.  Numerous Ottoman printing houses, both state and privately owned, proliferated 

throughout the city.  Western printers and mapmakers permitted technology transfer that allowed 

the Ottoman houses to move up the curve to produce printed works of great diversity and 

sophistication, applying the exquisite Ottoman traditions of artistic design and calligraphy.  There 

was also an interface between Turkish military engineers and civilian cartographers.  This alt 

being said, there was little coordination between the various Ottoman cartographers and works 

thus tended to serve only the episodic interests of those that commissioned the maps.  There was a 

noticeable lack of maps that could serve broad administrative and thematic utility. 

Around 1905, the Ottoman government desired a portable set of maps that could be used by 

officials to administer taxes, social programmes and infrastructure development.  The atlas was 

titled Memalik’i Mahruse Şahane’ye Mahsus Mukemmel ve Mufassal Atlas (Special Imperial 

Complete and Detailed Atlas of the Protected Countries) and was followed a year later by this 

historical atlas.  

In July 1908, a coalition of Turkish nationalists rose up in rebellion to Abdul Hamid II’s 

autocratic rule.  They resented the sultan’s corrupt, elderly cadre of ministers and the Anglo-

French domination of the national economy.  Known as the ‘Young Turks’, the coalition was led 

by the ‘Three Pashas’: Mehmed Talaat Pasha, Ismail Enver Pasha and Ahmet Djemla Pasha, and 

their movement was so named as they were all under the age of 40.  The Young Turks re-instated 

the 1876 Constitution, yet allowed Abdul Hamid II to remain in power as a figurehead.  Proof 

copies of the present atlas were used to plan the Young Turks administrative reforms and to set 

the constituency boundaries for the November-December 1908 elections, the first democratic vote 

ever held in the Ottoman Empire. 

In April 1909, Abdul Hamid II’s conservative allies mounted an unsuccessful coup against the 

‘Young Turks’.  This resulted in sultan’s ouster in favour of his malleable younger brother, 

Mehmed V, who became the figurehead sultan. 

The Young Turk regime embarked on ambitious reforms to taxation during which examples of the 

present atlas would most certainly have been employed in planning.  In particular, the new 

administration was eager to efficiently extract more revenue, in order to maintain the empire’s 

debts and to fund military and infrastructure projects. The compact atlas had had the benefit in 

that it could be easily carried by officials as they travelled the country, visiting various 

administrative bureaus and worksites, in sharp contact to the cumbersome wall maps upon which 

Ottoman bureaucrats had hitherto relied. 

The Young Turks also realigned the empire away from its traditional French and British allies 

(and pseudo-colonial masters) and sought closer ties with Germany.  This resulted in many joint 

Ottoman-German projects, such as the continued construction of the Bagdadbahn (the Berlin to 

Baghdad Railway) and the Hejaz Railway (which was to run from Damascus to Mecca), during 

which the present atlas would have presented a useful overview. 

The Ottoman-German alliance led the empire into World War I on the side of the Central 

Powers.  While the Ottomans managed to hold their own in Anatolia, notably winning the epic 

Battle of Gallipoli (1915), the empire disintegrated due to Allied pressure and Arab and Armenian 

revolts. 

In the wake of the empire’s defeat at the end of World War I, the Young Turks were deposed and 

the Republic of Turkey (established 1923) was formed by a new nationalist movement under the 

legendary President Mustafa Kemal Atatürk. 

1.500 EUR 

  



4. OTTOMAN CARTOGRAPHY - GEOGRAPHY  

Mehmet ŞEREFEDDIN YALTKAYA (1879-1947) 

  سملى خريطه سى جعرافجاى عمومى

[General Geographical Maps] 

Istanbul: تجار زاده ابراهيم حلمى كتابخانه عسكرى [Tüccarzade İbrahim Hilmi Kitaphane-yi Askerı̂ / 

Military Press Tüccarzâde İbrahim Hilmi] 1330 [1914]. 

Small 4°, 146 pp. in Ottoman script and sporadic names in French and with black and white 

illustrations in text, 8 interleaved full page colour lithographed maps, contemporary dark green 

calf with embossed decoration and gilt lettering in Ottoman on the cover, patterned endpapers 

with gilt highlights (inside with sporadic old annotations and lines in grey, blue and red pencil, 

binding scuffed on the corners and spine, otherwise a good, clean used copy). 

 

The richly illustrated geographical schoolbook book for Ottoman schools includes information on 

the Ottoman Empire and all the continents. The full page colour maps include a map of the world 

with its time zones, Europe, Turkey 

with its dominions on the Arabian 

Peninsula, Greece, Africa, America, 

Asia and Oceania with Australia and 

an in-set map of New Caledonia. The 

black and white illustrations 

showcase the city views from all over 

the world, including Australia, 

animals and Indigenous peoples of 

the continents. 

An impressive black and white full-

page map shows the Ottoman 

territory in Rumelia and Crete, the 

territories, which were lost by 1914, 

when this book was made. 

The geographical book, was 

according to the gilt title on the 

cover, edited by Mehmet Şerefeddin 

Yaltkaya (1879-1947), Before WWI, 

Şerefeddin worked as a tutor at 

private schools and in 1914 he was in 

charge of improving the school 

system and the school books. 

 

Military Press Tüccarzâde İbrahim Hilmi 

İbrahim Hilmi Çığıraçan (1876 - 1963), born in Tulcea, today in Romania, was one of the first 

publishers in the Ottoman Empire. Opening his publishing shop in 1896 in Istanbul, under the 

name Kitaphane-i Islami (Islamic Library), Hilmi Bey started publishing mostly religious books.  

Under the Young Turks regime, in the Second Constitutional Era, he became interested in 

military, geography and history, and changed the name of the press to Kitaphane-i İslam ve Askeri 

(Islamic and Military Library). Hilmi Bey published about 200 military books in 15 years. He was 

also publishing school books, which were during the war often sent for free to poor children in 

Anatolia.  

The first big loss for Hilmi’s workshop was the governmental change of the Ottoman letters for 

the Latin ones and a law, that all the law and school books should be printed by the government. 

During his lifetime Hilmi published more than 1000 books on history, literature, politics, religion 

and social issues. 

960 EUR 

  



 



  



5. INSTITUT CARTOGRAPHIQUE (SOFIA). 

THEMATIC CARTOGRAPHY / ETHNOGRAPHIC MAP - NORTH MACEDONIA / 

GREECE / KOSOVO / ALBANIA / BULGARIAN PROPAGANDA: 

Carte ethnographique du Vilayet de Bitolia (Monastir). 

Sofia: Institut Cartographique, 1901. 

Colour lithograph, on 4 un-joined, un-trimmed sheets, with an area of text below the title on the 

lower-left sheet contemporarily excised by Bulgarian crown censors (Very Good, sheets overall 

clean and crisp with bright colours, just some minor tears around old censors’ excision on lower-

left sheet with well-executed old repairs from verso), each sheet: 60 x 67 cm (23.5 x 26.5 inches), 

if sheets joined would form a map approximately 107 x 124 cm (42 x 49 inches). 

A very rare and highly sophisticated ethnographic map of the Ottoman Vilayet of Monastir 

(Bitola), which today comprises parts of North Macedonia, Greece, Kosovo and Albania; one of 

the most demographically diverse regions in Europe, it had large populations of ethnic 

Bulgarians, Greeks, Albanians, Romanians, Jews, Turks, Circassians and Roma (although, 

curiously Macedonians are not even mentioned!), making it a hotbed of melodrama and 

instability; developed and published by the Institut Cartographique in Sofia. 

This very rare, large format, separately issued map is one of the great masterpieces of 

ethnographic cartography of Europe.  It captures the Vilayet of Monastir, during the twilight of 

the Ottomans’ 500-year long rule over the province.  Part of the greater region of Ottoman 

Macedonia, the vilayet (province) assumed the borders it has on the present map in 1879, and 

comprised what is today much of the western part of North Macedonia, eastern Albania, north-

western Greece and south-western Kosovo.  The vilayet was anchored by is capital city of 

Monastir (today Bitola, North Macedonia), which hosted the Ottoman Empire’s second most 

important military college (where the future founding president of Turkey, Kemal Mustafa 

Atatürk was trained).  Monastir Vilayet, with a population a little over 800,000, was one of the 

most ethnically diverse regions in Europe, with large long-standing communities of ethnic 

Bulgarians, Greeks, Albanians, Romanians, Jews, Turks, Circassians and Roma; and to make 

matters even more complicated there were even sectarian and language divisions within these 

categories.  Importantly, however, the map makes no mention of ethnic Macedonians, a Southern 

Slavic community that was then in the process of ethnogenesis, but whom many Bulgarian 

nationalists preferred to classify simply as Bulgarians! 

Amazingly, no demographic group in the Monastir Vilayet comprised more than 20% of the total 

population.  The Sublime Porte, distracted by severe internal and external problems elsewhere, 

found its grip over the region loosen as the 19th Century progressed.  The dreams of self-

determination of its various ethnic groups, as well as vicious inter-communal blood feuds, 

progressively came to the fore, often manipulated by external players who hoped to work the 

chaos to their advantage.  As the ethnic tensions and resistance to Ottoman rule broke into 

violence and outright rebellion, the region became a major geopolitical flashpoint that threatened 

to spark a larger conflict.  Indeed, during the time that the present map was made, affairs in the 

Monastir Vilayet not only preoccupied figures in the Balkans, but caused great concern in salons 

as far away as London, Paris and St. Petersburg.  For this reason, the present map holds much 

greater importance than would normally be the case for a regional ethnographic work, while being 

a peerless source of intelligence for today’s researchers.  



  



The map was developed and published in by the Institut Cartographique in Sofia, an academic 

publisher associated with an especially talented group of ethnographers and geographers, 

including Vasil Kanchov.  The map employs text entirely in French, then the principal 

professional language of the intelligentsia.  

It must be noted that Bulgaria was an active, partisan player in the drama that was unfolding in the 

Monastir Vilayet.  Bulgaria (which itself only gained its independence from the Ottoman Empire 

in 1878) coveted the territory and was often accused of dismissing the national ambitions of ethnic 

Macedonians (and others) in favour of Bulgarian Christian interests.  Indeed, the map makes no 

mention of the even the existence of ethnic Macedonians, preferring to classify them simply as 

Bulgarians.  In fairness, the Macedonians, a South Slavic people who shared many linguistic and 

cultural similarities with Bulgarians, where then in the process of ethnogenesis; as such their 

distinct political and cultural identity was not yet fully apparent, even to many Macedonians.  That 

being said, it was certainly convenient for Bulgarian nationalists to assume that the Macedonians 

were simply Bulgarians; the vast expanses of ‘Bulgarian’-inhabited areas on the map are much 

larger for having included the Macedonians in their ranks, so buttressing Bulgaria’s claim to the 

territory.  In this way, the present map is a form of subtle, highly intellectual Bulgarian 

propaganda!  

The present map is incredibly sophisticated, and far exceeds, in its level of detail and the visually 

innovative manner of its presentation, virtually all other ethnographic maps of its time.  The 

‘Légende’, on the upper right sheet details the symbols to denote the locations of railways, roads, 

convents, political boundaries (notably labelling the ‘kazas’, or districts), and the locations all 

cities, towns and villages, employing colour coding to designate whether the populations of each 

community are of Bulgarian, Greek, Turkish, ‘Pomac’ (Turkish Bulgarian), Albanian (also 

whether they are Christian of Muslim), ´Valaque’ (Vlachs, or Romanians), ‘Ézraélite’ (Jews), 

‘Tcherquez’ (Circassians) and ‘Tzigan’ (Roma); the map also notes whether villages are of mixed 

demographics, giving rough percentages of the demographic breakdown.  Indeed, only with the 

aid of this map is it possible to truly understand the immense diversity and complexity of the 

region, bringing Balkan history into stark relief! 

In 1901, the Institut Cartographique in Sofia likewise separately issued ethnographic maps of the 

other two vilayets of Ottoman Macedonia, being ‘Cossovo’ (Kosovo) and ‘Salonique’ (Salonika / 

Thessaloniki) of the same design, format and size. 

One will notice a curious circumstance concerning the lower-left sheet, in which a neat 

rectangular excision had been made below the title.  This is where the Bulgarian crown censors 

ordered the removal of some detail that supposedly caused some offence to the national interest.  

As all the examples of the maps from the Institut Cartographique’s series of ethnographic maps of 

Monastir, Kosovo and Salonika of which we are aware have this censured excision, we have not 

been able to discover the nature of the offending lines.   

 

A Note on Rarity 

The present map is very rare.  We can trace 5 institutional examples, at the Bodleian Library, 

Oxford University; U.K. National Archives; Bibliothèque de Science Po (Paris); Albanian 

National Library; and the Hellenic Literary and Historical Archive, Cultural Foundation of the 

National Bank of Greece.  Moreover, we cannot trace any sales records for any other examples. 

Epilogue 

Shortly after the present map was published, the Vilayet of Monstir, and indeed all of Ottoman 

Macedonia, was convulsed by rebellion and inter-communal violence.  In the summer of 1903, the 

Internal Macedonian Revolutionary Organization (IMRO), a Bulgarian-dominated Slavic 

insurgent group (founded in 1893), mounted an insurrection in the Monastir Vilayet, seizing the 

town of Kruševo for ten days, from August 3 to 13, 1903.  The operation backed by 15,000 

irregulars led by Nikolai Karev, an ethnic Bulgarian, briefly declared the foundation of an 

independent republic, before the movement was crushed by a force of 40,000 Ottoman regulars.   

Over the succeeding years the Ottomans attempted to quell unrest with the assistance of a French- 

and British-trained special police force, the Jandarma, but this only succeeded in delaying the 

inevitable.  During the First Balkan War (October 1912 – May 1913), the Monastir Vilayet, and 

all Macedonia, rose against the Ottomans, ending over half a millennium of Turkish rule.  At the 

conclusion of the conflict, the Ottoman lands of the southern Balkans were divided between the 

region’s various independent states.  The Vilayet of Monastir was dissolved, with most of its 

territory given to Serbia, while parts were allocated to Greece and Albania.  Bulgaria was 

disappointed at not being given even sliver of the former Monastir Vilayet, in part leading it to 

unsuccessfully turn against its former allies of Greece and Serbia during the Second Balkan War 

(June-August 1913). 

The territories of the former Monastir Vilayet were the scene of fierce fighting towards the end of 

World War I, although the international boundaries in the region largely remained status quo ante 

bellum.  In the wake of the Balkan Wars and the Great War, the region saw a mass exodus of 

peoples; most of the ethnic Turks and many of the other Muslim communities left for Turkey, 

either voluntarily, or by force, while some Christian communities also departed (i.e. some Greeks 

went to Greece, Romanians to Romania, etc.).  This reduced the democratic diversity of the 

region, although it still remained a heterogeneous, volatile land.  For instance, the recently 

resolved dispute between Greece and the Former Yugoslav Republic of Macedonia, which 

compelled the latter to change its name to ‘North Macedonia’, is indicative of the hypersensitive 

political environment that still persists.  

A Note on Rarity 

The present map is very rare.  We can trace 5 institutional examples, at the Bodleian Library, 

Oxford University; U.K. National Archives; Bibliothèque de Science Po (Paris); Albanian 

National Library; and the Hellenic Literary and Historical Archive, Cultural Foundation of the 

National Bank of Greece.  Moreover, we cannot trace any sales records for any other examples. 

References: Oxford University, Bodleian Library: C10:12 (10); U.K. National Archives: FO 

925/41146; Bibliothèque de Science Po (Paris): 949.61 / OCLC: 883712220; Albanian National 

Library: albh.1.s.91; Michael URSINUS, Regionale Reformen im Osmanischen Reich am 

Vorabend der Tanzimat (1982), p. 134.  

850 EUR  



6. ROMANIA – CONSTANȚA 

Ioan DOBRESCU. 

Planul Orasului Constanta După ultimele date oficiale, cu cele din urmă parcelări, ȋn care s’a 

indicat loturile și careurile. Intocmit de: Conductor-Inginer I. Dobrescu / Desenat N. Ionescu / 

1915 / Scara 1:5000. 

[Probably Bucharest], 1915. 

Colour print, with short title to verso written in manuscript in Ottoman Turkish, in blue crayon 

(Very Good, overall clean and crisp, just some light even toning, old clean folds, old tack holes in 

upper and lower blank margins, old manuscript itinerary line in black ink) 88.5 x 76 cm (35 x 30 

inches). 

An exceedingly rare – seemingly unrecorded – large format official city 

plan of Constanța, Romania’s primary seaport and a bustling centre of 

great cultural diversity, after recent surveys by the city’s chief engineer 

Ioan Dobrescu, published on the eve of Constanța’s capture by the 

Central Powers during World War I. 

This seemingly unrecorded, large format, separately issued city plan showcases Constanța, then an 

ethnically diverse and fast-growing city that was Romania’s leading port, as well as one of 

Europe’s key oil/petroleum depots.  The city is shown here in 1915, during the twilight of period 

of great prosperity, and just before it was captured by the Central Powers in the fall of 1916, 

during World War I.  The map predicated upon the most recent official surveys conducted by Iaon 

Dobrescu, Constanța’s chief municipal engineer, depicts the city at the large scale of 1:5000. 

Constanța, named in Medieval times for ‘Constantia’, the sister of the Roman Emperor 

Constantine the Great, was traditionally a small but strategically important harbour and military 

garrison in the Dobruja region, along the western littoral of the Black Sea.  From 1419 it was part 

of the Ottoman Empire and was home to a diverse population of ethnic Romanians, Bulgarians, 

Russians, Armenians, Jews and Turkish Muslims, who lived together in relative harmony.   

In 1860, Constanța was connected to Cernavodă, on the Danube, by a railway, triggering a great 

boom in economic growth and infrastructure development.  In 1878, Constanța and the 

surrounding Northern Dobruja region became part of an independent Romania, upon which the 

city became the country’s leading port and trading nexus.  Notably, Romania was on its way to 

becoming one of Europe’s leading oil producers (petroleum was discovered there in 1857), and 

Constanța emerged as one of continent’s great oil depots.  The port was extensively redeveloped 

by 1900, while the railway system was radically upgraded by 1909.  In 1915, the city had a 

population exceeding 35,000.  

The present map captures Constanța is amazing detail, labelling every street and outlining and 

naming all major buildings, while the ‘Legenda’, in the lower left corner, explains the colour 

coding to designate land use.  The old town, perched upon a small peninsula surrounded on three 

sides by bluffs, features grand public edifices; the Cathedral; the great mosque; the Armenian 

Church; numerous named hotels and the splendid Art Nouveau casino (completed in 1910).  To 



the left, on reclaimed land is the burgeoning port, with its grand quays, rail termini, warehouses 

and extensive petroleum facilities.  To the north are the rapidly expanding suburbs, with include 

numerous army barracks (indicative of Constanța’s key military role), as well as the cemeteries of  

various faiths, including the Christian grounds (with areas for different sects), as well as the 

Jewish and Muslim grounds.  

Sadly, Constanța’s heydays were by this time numbered.  Romania entered World War I on the 

Entente side on August 27, 1916, with its main ally in the region being Russia.  Romania was 

opposed by the combined forces of the Ottoman Empire, Bulgaria, Austria-Hungary and 

Germany.  In the fall of 1916, the Russian-Romanian lines along the Dobruja Front collapsed and 

the Central Powers surged northward, taking Constanța on October 22, 1916.  While the city was 

spared from major damage, the occupation devastated both the local and general Romanian 

economies.  Romania recovered Constanța towards the end of the war in the fall 1918, and during 

the 1920s the city once again enjoyed a period of prosperity, as over half of the country’s trade 

flowed through its port.  

Interestingly, the present example of the map features the short title written in Ottoman Turkish in 

blue crayon to the verso, suggesting that it may have been used by Ottoman forces during the 

Central Powers’ occupation of the city from 1916 to 1918.  

The present map is exceedingly rare; indeed, we have not been able to trace even a reference to 

the map, let alone the location of another example.  While the map does not feature an imprint, its 

style and high production quality suggests that it was likely issued in Bucharest.  Of relevance we 

are aware of another large format plan of the city by Ioan Dobrescu, Plan General al Orașului 

Constanța, which is noted as being of the ‘Second Edition’, printed in 1921, although its style 

suggests that is was issued by a different publisher than the present work.  

 References: N / A – Seemingly Unrecorded. Cf. [re: 1921 Dobrescu plan:] Library of Congress: 

G6884.C65 1921 .D6 / OCLC: 5448628. 

650 EUR 

 
 

  



7. SYRIA / LEBANON / PALESTINE / ISRAEL / TURKEY / JORDAN / WORLD 

WAR I / RAILWAYS 

Heinrich KIEPERT (1818 - 1899). 

Syrien und Mesopotamien: zur Darstellung der Reise des Dr. Max Freiherrn von Oppenheim 

vom Mittelmeer zum Persischen Golf, 1893 / I: Westliches Blatt / Eisenbahn-Nachträge 1915.   

Berlin: Dietrich Reimer (Ernst Vohsen), 1915. 

 

The scarce World War I edition of the stellar map Heinrich Kiepert 

originally made to illustrate Max Freiherr von Oppenheim’s travels in 

the Levant, but here revised as a special ‘Railway Edition’ to depict the 

extensive, new railroad systems in the region that played major role in 

the on-going conflict. 
 

Colour lithograph, original folds (Very Good, overall clean and bright, just some old discreet 

reinforcements from verso to a few splits along old folds and fold vertices), 84 x 63.5 cm (33 x 25 

inches). 

 

 

This is a special World War I ‘Railway Edition’ of the map of the upper Levant, originally made 

in 1893 by Heinrich Kiepert, the era’s foremost authority on the geography of Turkey and the 

Middle East, to illustrate the travels of the great orientalist Max Freiherr von Oppenheim.  The 

map, focussing on Syria and Lebanon, embraces a great expanse of the Middle East, extending 

from Iskenderun (Turkey) and Aleppo (Syria), in the north-west, from to Haifa (Israel) and Dera’a 

(Jordan) in the south-west; and then over as far as Deir ez-Zor, in the east.  The map is incredibly 

accurate and detailed, carefully expressing the region’s complex topography, while labelled 

virtually every city, town, village, road, caravan trail and archaeological site, most with their 

names carefully transliterated into German so as to be true as possible to their correct native or 

traditional pronunciation (a personal hobby of Kiepert).  Although the map was first issued 22 

years before the present edition, it still remained one of the best and most accurate maps of the 

region.  Accordingly, the publisher Ernst Vohsen posthumously updated Kiepert’s work to 

showcase the Levant in its critical role in the on-going Great War. 

Notably, when the original edition of the map was issued in 1893, there were no completed 

railways in the Levant; however, a massive infrastructure boom from 1895 to 1911 utterly 

transformed the situation.   

Running roughly west-east along the top of the present edition of the map, from the Amanus 

Mountians, through Aleppo, to Ras al-Ayn, is a key stretch of the Anatolian-Baghdad Railway, 

which since 1903 was, with German funding and technical assistance, being built from Konya, 

Turkey, towards Baghdad, creating one of the world’s most geopolitically charged transport 

corridors.  Known as the Bagdadbahn in German, the line aimed to eventually connect Berlin to 

the Persian Gulf.  As of 1915, the railway was far from complete, as gaps existed in northern Iraq, 

but also in the Tauris and Amanus (Nur) Mountains, the latter of which is shown here by 

intermittent lines.  The inability to complete the route during the war was a major factor in the  



Central Powers’ ultimate defeat.  That being said, the incomplete line allowed the Ottomans to 

send troops from Istanbul to Baghdad in only 21 days (weeks shorter than was previously 

possible), surprising the British in Mesopotamia.  The Anatolian-Baghdad Railway would not be 

completed until 1940. 

Damascus was the head of the Hejaz Railway, a grand project which was intended to aid pilgrims 

on the Hajj and the solidify the Ottoman Sultan’s claim to being the Caliph of Islam. It was 

intended to be built from Damascus to Mecca; however, the line was only completed as far south 

as Medina, in 1908.  The present map only shows the northern part of the Hejaz Railway, while 

the southern sections of the line played a key role during the WWI’s Arab Revolt, as from 1916 it 

was attacked by Lawrence of Arabia and his local allies. Also depicted are the short, but 

important, Levant lines, including the Beirut-Damascus Railway (completed 1895); the Jezreel 

Valley Railway (completed in 1905), connecting Haifa with Dera’a (Jordan); and the Homs-

Tripoli Railway (completed in 1911), linking Syria with that venerable Lebanese trading port.  

As it turned out, the railway system in the Levant played key role in buttressing the Ottoman-

German positions in the region.  While most of the Central Powers’ positions collapsed in 

Mesopotamia, Southern Palestine and in Arabia through 1916 and 1917, they held firm for some 

time in Northern Palestine, Lebanon and Syria.  The Ottomans and Germans were always able to 

bring in enough troops and supplies to ensure that their positions there were well stocked.  The 

British and their allies had a terrible time making their way north of Jerusalem, and it was only on 

October 1, 1918, that they finally took Damascus.  Therefore, while the railways did not alter the 

end result of the war, they certainly allowed the Ottoman-German side to stay in the game a lot 

longer than they would have otherwise. 

A Note on the Publication and Rarity 

The first edition of the present map was created by Heinrich Kiepert and published in Berlin in 

1893 by Dietrich Remer, and subtitled as the ‘Westliches Blatt’ (Western Sheet), was 

accompanied by the ‘Ostlisches Blatt’ (Eastern Sheet), which continued the projection eastwards 

into Mesopotamia.  The maps used red lines to depict the recent travels of Freiherr Max von 

Oppenheim throughout the region.  The two sheets were initially separately issued as a pair; 

although they are today perhaps best known for their subsequent inclusion within Oppenheim’s 

best-seller, Vom Mittelmeer zum persischen Golf durch den Haurän, die syrische Wüste und 

Mesopotamien (1899 – 1900).   

A link to images of the original pairing, courtesy of the Bibliothèque Nationale de France, can be 

viewed here: 

https://gallica.bnf.fr/ark:/12148/btv1b525059567/f1.item 

For the present edition, the ‘Eisenbahn-Nachträge’, of the map the publisher Ernst Vohsen (the 

successor to Dietrich Reimer) posthumously revised Kiepert’s original map.  The map is largely 

faithful to the 1893 edition, except for the fact that it omits the track of Oppenheim’s travels, and 

in its place delineates the new railway system. 

Importantly, while the 1893 editions of the ‘Westliches Blatt’ and ‘Ostlisches Blatt’ were issued 

together, conversely, each sheet of the 1915 railway edition was issued separately.  This is largely 

due to the fact that the railway system in the Levant was well developed, while the railways in 

Mesopotamia were still in an incipient stage.  In other words, the ‘Westliches Blatt’ was 

considered interesting for this purpose, while the ‘Ostlisches Blatt’ was not (indeed it seems that 

only very few of the 1915 ‘Ostlisches Blatt’ editions were ever issued).  Thus, the present map is 

complete in and of itself.  

The 1893 editions of the maps are relatively common; however, the present 1915 railway issue of 

the ‘Westliches Blatt’ is quite scare.  While we can trace around half a dozen institutional 

examples, we are aware of only a single other example as having appeared on the market in recent 

times. 

Heinrich Kiepert: Foremost Authority on the Geography the Near & Middle East 

Heinrich Kiepert (1818 - 1899) was a German geographer and historian of unusual intellect and 

diversity of interests.  Born in Berlin, he grew up in an affluent, culturally sophisticated family, 

mentored by leading academics and travelling widely.  He studied history, geography and 

philology, with a focus on Greece and the Near East, at the Humboldt University of Berlin under 

the legendary co-founder of modern geography, Carl Ritter (1779 - 1759).  He showed great talent 

as a cartographer and worked closely with many commercial mapmakers.  His first major project 

was assisting Ritter in the production of his Atlas von Hellas und den hellenischen Kolonien 

(1840).   

Between 1841 and 1848 Kiepert made four trips to Ottoman Europe and Asia Minor, and become 

a world-renowned expert on Turkey.  This led him to produce his own cartographic works 

concerning the Ottoman Empire, including the Karte des osmanischen Reiches in Asien (1844); 

the Karte von Klein-Asien (1854); the Specialkarte vom Westlichen Kleinasien (1890-2) and his 

posthumously-published, monumental Karte von Kleinasien meist nach noch nicht oder in 

kleinstem Massstabe veroffentlichten Aufnahmen in 24 Blatt (1902-6). 

Upon his return from the Near East, Kiepert became the head of the Geographisches Institut in 

Weimar and, in 1854, was appointed a full professor as the University of Berlin.  He maintained a 

long association with the prominent Berlin map publisher Dietrich Reimer, who was responsible 

for issuing the present map.  Kiepert was a remarkably adept editor of cartographic material, 

possessing an uncanny ability to select the best and most accurate information out of a variety of 

conflicting sources, resulting in maps of amazing authority and precision for their time. 

Kiepert also produced excellent large-format maps of diverse parts of the world, including of the 

Russian Empire, Central America, as well as various parts of the Near East, Caucuses and the 

Mediterranean.  Notably, the present map was one of Kiepert’s most highly regarded works.  He 

also produced educational tomes, including, Lehrbuch der alten Geographie (1877); Leitfaden der 

alten Geographie (1879); and his enlarged atlas of the ancient world, Formae orbis antiqui 

(1894).  Additionally, Kiepert produced many maps for the Baedeker travel guides. 

Following his death, in 1899, Heinrich Kiepert’s cartographic work was ably continued by his 

son, Richard Kiepert (1846 - 1915), a professional geographer, who issued revised editions of his 

father’s maps.   

References: Bayerische Staatsbibliotek: 7310721 / OCLC: 163130661; Library of Congress: 

G7421.S12 1915 / OCLC: 891695296.  

550 EUR  

https://gallica.bnf.fr/ark:/12148/btv1b525059567/f1.item


8. PHILIPPINES 

 

KEMLEIN & JOHNSON and the GERMAN AMERICAN BOOKSTORE (MANILA). 

 

Kemlein & Johnson’s Pocket Map of the Philippine Islands. 

 

Manila: Lit. de R. Montes Magallanes for Kemlein & Johnson, 1907. 

 

A very rare and attractive map of the Philippines, printed in Manila not 

long after the American conquest of the islands, for the publishers 

Kemlein & Johnson and the German America Bookstore in Manila. 

 

 
Colour lithograph, folding into original green printed Art Nouveau card covers with publisher’s 

advertisements (Very Good, overall clean and bright, some old repairs from verso along some 

folds, old tack marks to corners; covers with modest marginal wear), 82 x 63 cm (32.5 x 25 

inches).  

 

 

This colourful and pleasing large format, separately issued map of the Philippines was printed in 

Manila in 1907, not long after the American takeover of the islands, for the publisher Kemlein & 

Johnson and the German American Bookstore in Manila.  Predicated upon the most recent U.S. 

Army topographical maps, it showcases the entirety of the Philippines, with the provinces 

distinguished in their own bright hues, while labelling the island’s railway system (including 

railroads in operation, in construction, and projected).  Mountain systems are shown through 

delicate shading, while all major physical features are carefully expressed.  

 

The firm of Kemlein & Johnson and the German American Bookstore in Manila flourished during 

the period between the American takeover of the Phillipines in 1898 and World War I. They were 

amongst the Philippines’ leading dealers in stationary, as well as publishers of postcards and 

ephemeral guides and maps, of which Kemlein & Johnson’s Guide and Map of Manila and 

Vicinity; A Hand Book devoted to the Interests of the Traveling Public (1908) was especially 

prominent.  

 

A Note on Rarity 

 

The present map is very rare.  We can trace only 3 institutional examples (British Library, Cornell 

University Library, Universiteitsbiblioteek Leiden), and are aware of only a single sales record for 

the map from the last generation.  

 

References: British Library: Cartographic Items Maps 89815.(7.) / OCLC: 557004700; Cornell 

University Library: G8060 1900 .K4 /  OCLC: 54048401 / Universiteitsbiblioteek Leiden: KITLV 

(maps) D C 23,4 / OCLC: 776721854 

 

450 EUR  



9. ETHIOPIA – ADDIS ABABA 

 

IMPERIAL ETHIOPIAN MAPPING & GEOGRAPHY INSTITUTE. 

 

Addis Abeba Map. 

 

Addis Ababa: Imperial Ethiopian Mapping & Geography Institute, September 1969. 

 

A gargantuan map of Addis Ababa from the twilight years of the reign of 

Emperor Haile Selassie, showcasing all of the city’s major buildings and 

sites in epic perspective, 

published in Addis Ababa by 

the Imperial Ethiopian 

Mapping & Geography 

Institute.  
 

Colour printed map, on thick paper, 

original folds, blank on verso (Very 

Good, overall clean and bright, just some 

very light wear along original folds), 102 

x 131 cm (40 x 51.5 inches). 

 

 

This superb, large format, separately 

issued map of Addis Ababa showcases 

the city during the final years of the 

reign of Emperor Haile Selassie, and 

was published in the Ethiopian capital by 

the Imperial Ethiopian Mapping & 

Geography Institute.  Predicated upon 

the best official sources, the city proper 

unfolds over the upper-left side of the 

map, surrounded by hills, while Haile 

Selassie International Airport is located 

in the lower right.  The map outlines all 

major building and marks key sites, 

while the gazetteer, to the right of the 

composition, locates Educational & 

Religious Centres; Embassies & 

Consulates; Factories & Business 

Centres; Government Offices & 

Organizations; Hospitals & Clinics; 

Hotels & Entertainment Places; Streets 

& Squares.  The rich array of institutions 

and services shows Addis Ababa to be a 

vibrant, cosmopolitan place.  The work 

is one of the highest quality maps ever made of the city, or indeed of any African capital during its 

era. 

 

Addis Ababa was founded as the new capital of the Empire of Ethiopia in 1886, favoured for its 

excellent prospect and climate, at perched in the Ethiopian Highlands in the centre of the country, 

at elevation of 2,355 metres (7,726 feet).  Addis Ababa was long considered to be one of the 

Africa’s most appealing major cities, with spacious boulevards, squares and large public 

buildings.  The brutal, but brief Italian occupation (1936-41) left a legacy of world class Art Deco 

architecture.  In 1969, when the present map was made, the city only had a population of 700,000, 

ensuring that it was orderly and manageable.  However, in the last 50 years the population has 

exploded, such that today the city has over 4.5 million residents, creating much gridlock and 

chaos, although Addis Ababa is still 

much more pleasant than most 

comparable metropolises.  

 

Emperor Haile Selassie (1892-1975, 

reigned 1930-74) was a global icon due 

to his brave resistance to Italian fascism 

in the 1930s, as well as religious figure 

revered by the Rastafarian Movement.  

While Addis Ababa was doing fine, 

much of Ethiopia suffered from dire 

poverty and rampant corruption.  In less 

than five years after this map was 

issued, the Derg, a junta of military 

officers, overthrew the emperor, 

ushering in a Communist regime (in 

power 1974-87) that ruined the country, 

resulting in the deaths of millions.  

Fortunately, however, over the last 

thirty years Addis Ababa and the 

country have rebounded and are looking 

towards brighter times. 

 

The present map is labelled as the 3rd 

Edition, although we have not been able 

to identify the earlier two editions. 

 

While we can locate around a dozen 

institutional examples of the map, it is 

rare on the market, we have not been 

able to trace any sales records. 

 

References: OCLC: 54328760 / 

254760828 / 494402236. 

 

450 EUR 

  



10. ERITREA / ETHIOPIA  

Manfredo CAMPERIO (1826 - 1899). 

Rore (Altipiani), Mensa, Habab, Asghedè, Bogos ed Abissinia settentrionale / Carta 

Provisioria construtta dal Cap. Manfredo Camperio e disegnata dall’Ing. U. Ugolini… 

Settembre 1887.  

Rome: Istituto cartografico italiano L. Rolla for the Ministero della Guerra, September 

1887. 

Colour lithograph (Very Good, overall clean and bright, wide margins, a light stain in upper-left 

blank margin, some clean splits along folds carefully closed from verso with old repairs), sheet: 

66.5 x 47.5 cm (26 x 18.5 inches); map area: 56.5 x 36.5 cm (22 x 14.5 inches). 

 

Exceedingly rare – 1 of only 2 recorded examples – a ‘provisional map’ 

of Eritrea and the adjacent borderlands of Abyssinia (Ethiopia) 

predicated upon the best sources and compiled by the adventurer, 

entrepreneur and politician Manfredo Campario for the private use of the 

Italian War Ministry during the Italo-Ethiopian War of 1887-9, a critical 

conflict upon which Italy secured her first overseas colony (Eritrea). 

 

This exceedingly rare, separately issued map embraces central and northern Eritrea and the 

adjacent Tigray region of Abyssinia (Ethiopia), and was compiled from the best sources by 

Manfredo Camperio, a adventurer, entrepreneur, soldier and statesman, who was one of the 

driving forces behind the Italian colonization movement in Africa.  Camperio made the map for 

the private use of the Italian War Ministry as a strategic aid during the Italo-Ethiopian War of 

1887-9, a watershed conflict whereby Italy secured its rule over Eritrea.  

The map showcases the region in impressive detail and accuracy, with the dramatic topography 

expressed through delicate shading, with spot heights and altitudes given in metres.  The ‘Mar 

Rosso’, or Red Sea, with its coral reef-strewn coasts, occupies the upper left quadrant of the 

composition, marking numerous bathymetric soundings.  The main Italian base in the region, 

‘Massaua’ (Massawa, Eritrea), occupies the centre of the map, while the Ethiopian Highlands rise 

above.  The provisional Eritrean-Abyssinian border is marked by crossed lines, while the names of 

regions, such as ‘Bogos’, ‘Mensa’ ‘Tigre’, are labelled, as are innumerable tribal districts; the 

Danakil Depression, the hottest place on earth, appears on the right side of the map.  Virtually 

every town, village and frontier fort is labelled, including ‘Asmara’ (the future capital of Eritrea) 

and the ‘Axum’ the great holy site of Ethiopian Orthodox Christianity.  

The charting of the coasts is generally based upon British Admiralty surveys, while some of the 

mapping around Massawa is predicated upon recent Italian military reconnaissance.  However, 

much of the information in the interior is taken from the maps, sketches and textual descriptions 

of explorers.  The ‘Itinerari’ chart, in the lower left corner, identifies the different coloured and 



patterned lines that traverse the map, delineating the routes of fifteen named explorers and 

military expeditions who visited the region between 1843 and 1884.  These missions included that 

of Carovane; the route of the British force that invaded Abyssinia in 1868; Münziger (1871-5); 

Merewether (1867); Rohlfs (1881); Lefebvre (1843); Sapeto (1851); Pennazzi (1883-4); Bianchi 

(1884); the Price of Coburg (1862); Reil (1868); Hilldebrandt (1872); Heuglin (1876); Pearce 

(1867) and Phayre (1867).  While it is noted upon the map that Camperio used maps from August 

Petermann’s Geographische Mitteilungen as basic templates, so much new and carefully edited 

information has been added that the present work is an entirely novel map, dramatically superior 

to its antecedents.  

Along its lower left side, the map features profile cross-sections of two alterantive routes from 

Massawa to the strategically important highland town of Keren, gained from recent Italian 

military excursions. 

During and in the wake of the Risorgimento, Italy endeavoured to become a great world power, 

which would only be possible if it acquired overseas colonies, as had Britain and France, etc.  

Italian explorers, business leaders and politicians initially focussed their attention upon the Horn 

of Africa, in good part due to its strategic location by the Red Sea, along the world’s greatest 

shipping route, recently opened upon the completion of the Suez Canal.  Italian entities sponsored 

several large-scale exploring expeditions and commercial schemes to facilitate the creation of an 

Italian imperial sphere in the region.  The first permanent Italian base on the Horn of Africa was 

founded at Assab in 1882, in south-eastern Eritrea. 

During the Berlin Congress (November 15, 1884 – February 26, 1885) the European powers 

divided Africa amongst themselves.  Italy was awarded Eritrea as a colonial possession while 

Abyssinia was vaguely designated as being a zone of Italian influence.  With the tacit support of 

the Britain’s Royal Navy (which controlled the Red Sea), Italy quickly moved to anchor its claim 

to the coast of Eritrea, by settling Massawa in 1885.  However, the Italians soon became 

dissatisfied with the boundaries of Eritrea, which hugged the coast, so preventing them from 

developing the agriculturally rich Ethiopian Highlands that commenced just a short distance 

inland.   

During the Italo-Ethiopian War of 1887-9, Italy attempted to prise the frontal ranges of highlands 

from Abyssinia.  However, the Italians severely underestimated the martial abilities of the 

Abyssinians, and their forces suffered a devastating defeat at the Battle of Dogali (January 26, 

1887), located to the west of Massawa; the battle site is marked on the present map with crossed 

swords and the note ‘Dogali 26 Genn. 1887’.  Undeterred, Italy redoubled its efforts, allocating 

200 million Lira to the cause and sending 20,000 troops to the Eritrean-Abyssinian theatre.  

Moreover, the Abyssinians came to retreat from the conflict owing to their internal problems and 

the threat of a Mahdist Sudanese invasion of their country.  At the Treaty of Wuhele (May 2, 

1889) that ended the war, the Abyssinians were compelled to cede their borderlands with Eritrea 

to Italy (including the region containing Asmara, the future Eritrean capital).  In 1890, Italy 

formally declared Eritrea to be its Colonia Primogenita (First-born Colony).  Italy would remain 

in Eritrea for more than fifty years, whereupon it would have a complex, and often acrimonious, 

relationship with Abyssinia.  

Enter Manfredo Camperio (1826-99), who born in Milan to a wealthy family and received his 

formal education in Saxony and Austria, where he was exposed to world-leading Germanic 

cartographic techniques.  He was a long-time ‘freedom fighter’ for Italian independence, battling 

the Austrians during the 1848-9 Revolution, as well as the First and Second Italian Wars of 

Independence (1858 and 1859).  He was exiled from his homeland many times, and was well 

travelled throughout Europe, having lived in places ranging from Norway to Constantinople.  

During the Risorgimento, Cameprio fought with the Garibaldian Corps, before resigning his 

commission in 1866. 

Camperio became fascinated with the Orient’s seemingly endless potential for Italian trade, as 

well as the notion of the Italian colonization of Africa.  In 1868, he embarked upon a tour of 

Egypt, the Red Sea, India and Ceylon.  He personally attended the opening of the Suez Canal in 

Egypt in November 1869. 

Camperio became a founding board member of the Società geografica italiana in 1867, and held a 

number of senior roles in the civil service, before being elected to the Italian Parliament in 1874, 

whereupon he became one of the leading voices in favour of Italian colonialism in Africa.  He 

contributed significant funds from his personal fortune towards Italian exploring expeditions and 

was a key investor in Italian overseas commercial schemes.  

Camperio founded the academic-pro-colonization journal L’esploratore in 1877, and in 1880-1, he 

led an Italian trade mission to Libya.  He subsequently served as the President of the principal 

Italian lobby for business and trade in Africa, the Società di esplorazione commerciale in Africa.   

During the first months of the Italo-Ethiopian War of 1887-9, Camperio, living in Rome, was 

regarded as a senior statesman and a foremost authority on Africa.  He employed his skills as a 

geographer, first honed during his youth in Germany, to develop the present excellent map.  The 

work was intended for the exclusive use of the Italian War Ministry during the ongoing conflict as 

a strategic aid to reveal the area’s complex topography and to highlight the best routes into the 

interior as identified by the era’s leading explorers.  The map’s militarily useful and sensitive 

nature ensured that it was never circulated outside of top-level military and political circles.  

Camperio dedicated the final years of his life to promoting trade between Italy and India, via the 

Suez Canal.  After visiting Bombay in 1894, he assembled a conference of eighty of Italy’s 

leading industrialists to advance this cause.  

A Note on Rarity 

The present fragile, separately issued map was published by the Istituto cartografico italiano L. 

Rolla in Rome in only a very small print run for the private use of the Italian War Ministry; the 

map was never sold or distributed to libraries.  It is today exceedingly rare; we can trace only a 

single other example, held by the Bibliothèque national de France (French agents were then quite 

accomplished at acquiring the ‘secret’ maps of foreign rivals!).  Moreover, we have not been able 

to trace any sales records for any other examples of the map.  

References: Bibliothèque nationale de France, département Cartes et plans, GE C-928 / OCLC: 

495029666.   

1.200 EUR 

  



11. SYRIAC GRAMMAR 

ܛܒܼܝܢܿܢܒܿ  ܿܛ ܡܿܢ ܡܕܿܡ 
ܵ
 ܣܼܘܪܝܝܿܐ ܡܡܐܿܠ ܕܬܼܘܼ݀ܪܿܨ ܵܩܠܿܬ ܒܢ

 ܐܬܘܬܿܐ ܡܼܝܿܢ ܘܗܓܝܢܿܐ ܗܓܝܢܿܐ ܡܿܢ ܡܛܪܒܿܒ ܘܡܡܿܠ

ܐܠܙܥܦܪܐܢ ܕܝܪ   

[Imprint in Garshuni: Dairu 'l-Za‘farān / Monastery of Za’faran, Turkey. 1889]. 

 

An extremely rare, seemingly unrecorded and 

beautifully produced Syriac grammar book, with 

letterpress in black and red, possibly printed as 

one of the first books in the Saffron Monastery in 

the south-east Turkey. 

Large 8°, ܩܿܡ (i. e. 140) pp. printed in red and black in Western 

Syriac in reverse collation, [3] index, contemporary boards with 

stenciled patterned paper, cloth spine (Sporadic staining and tiny 

folds in the corners, hand written title in Arabic and English on 

the first blank page, English title on the inner side of the cover, 

Arabic signature on the last blank page, but overall in a good 

clean condition. Binding scratched and worn on edges, spine 

scuffed with small loss of material, but still in a good original 

condition). 

 

This is a rare Syriac grammar, printed in red and black in the 

Syriac Orthodox Monastery Dayro d-Mor Hananyo, also known 

as the 'Saffron Monastery', or Monastery of Za’faran. 

The book opens with two verses of the prayer: 

ܕܦܼܘܪܩܥܐ ܒܐܼܘܪܚܐ ܠܗܘܼ݀ܢ ܘܡܫܼ݀ܒܠ ܕܕܼ݀ܚܠܘܗܚ ܡܥܕܪܢܐ ܐܠܗܐ ܡܕܝܐ ܒܫܡ   

ܐܠܒܠܨ ܛܪܝܦ ܦܝܚ ܘܡܗܕܝܗܡ ܒܐܝܩܝܗ ܡܥܝܢ ܐܠܪܒ ܒܣܡ   

The initial text is followed by a paragraph with a title and the 

Syriac alphabet on the bottom. The beginning of each chapter is 

marked with red lettering.  

This is possibly one of the first three books and the first 

educational book, printed in the Saffron Monastery. 

 

Press in the Monastery of Za’afaran 

The “Saffron Monastery” Is located in the Syriac cultural region Tur Abdin, located three 

kilometers south east of Mardin, Turkey. 

The history of its printing goes back to the year 1874, when the Syrian Orthodox Patriarch Mar 

Ignatius Peter III visited England to get financial support for his institution from the newly 

founded Syrian Patriarchate Educational Society. A part of the project was establishing a printing 

press in the monastery and according to the Society report “A very fine 

fount of Syriac type was especially cast and given to the Patriarch & a 

printing press”. 

The types were made in the association with the publishers and co-

founders of the press Gilbert & Rivington.  

On the way to the monastery the Patriarch’s press got damaged in 

transit and no books were produced until more than a decade later, 

when another bishop, Mar Abdallah Gregorius of Homs, visited 

England in 1887 and was supplied with a press by Miller & Richard of 

Edinburgh and types by Oxford University Press.  

The press was functional until 1917, but most of its history is not well 

documented and all the publications made at the Saffron Monastery are 

rare.  

J. F. Coakley quotes in his book, The Typography of Syriac, that the 

first three books printed in the Saffron Monastery were still made with 

the old type, casted by Gilbert & Rivington. The three books were an 

unfinished psalter from 1888 and two books, printed in 1890: a 

Shhimto (Breviary) and an unnamed book, which is in the literature of 

1902 mentioned as عليمكتيب الت , an educational book.  

This mysterious educational book, printed in 1890, which Coakley 

could not find anymore in 2006, is most probably our Syriac Grammar, 

which still uses the old Gilbert & Rivington type, identical to the one 

used in the Shhimto, depicted in the Coakley’s book.  

The imprint on the back in Garshuni (Syriac script in Arabic language) 

states the date thousand eight hundred “nine and eighty” in the year of 

our lord 

ܡܐܢܡܐܝܵܗܿܬܘ ܐܠܥܦܝ ܣܢܗ ܦܝ ܐܠܙܥܦܪܐܿܢ ܕܝܪ ܐܝ ܐܠܝܝ ܐܠܪܣܘܠܝܿܚ ܐܠܟܪܣܝ ܒܕܝܪ ܛܒܠ ܩܕ  

ܡܣܝܚܝܗ ܘܬܡܐܢܘܿܢ ܘܬܣܥܝܵܗܿ   

We could not find any other copies of the book.  

References: J. F. Coakley. The Typography of Syriac, 2006, W56, pp. 

158-160. 

SOLD 



12. MENAION – OLD CHURCH SLAVONIC 

Semen NAZAROV, engraver. Semen VTOROV, artist.  

Menaion for June 

Moscow: 1799 

 

A beautiful example from the library of the Russian tsarist family of 

Romanov, with originally coloured copper engravings 

 

Large 4°, [4] dedication page and frontispiece with original colour and gilt and silver highlights, 

274 pp., 16 pp. printed and numbered in Old Slavonic Language, [2] blank blue paper, 

contemporary full calf binding with gilt and silver debossed coats of arms and ornaments, original 

marbled endpapers. 

(An unusually clean copy, binding with minor scratches, otherwise in a good condition.) 

 

A stunning example of a Menaion for June, written in Old Church Slavonic, is printed partly on 

blue paper and accompanied by originally coloured copper engravings with gilt and silver 

highlights.  

The example with a beautiful binding with silver and gilt arms of the Romanov family, comes 

from one of the tsarist palaces. The book is dedicated to tzar Paul I., his wife and children. 

The Menaion is a liturgical book, used by the Eastern Orthodox Church. 

A similar example from 1784 is housed at the New York Public Library 

(https://catalog.nypl.org/search~S98?/XSemen+Nazarov&searchscope=98&SORT=D/XSemen+N

azarov&searchscope=98&SORT=D&SUBKEY=Semen+Nazarov/1%2C3%2C3%2CB/frameset&

FF=XSemen+Nazarov&searchscope=98&SORT=D&1%2C1%2C) 

 

4.200 EUR  

https://catalog.nypl.org/search~S98?/XSemen+Nazarov&searchscope=98&SORT=D/XSemen+Nazarov&searchscope=98&SORT=D&SUBKEY=Semen+Nazarov/1%2C3%2C3%2CB/frameset&FF=XSemen+Nazarov&searchscope=98&SORT=D&1%2C1%2C
https://catalog.nypl.org/search~S98?/XSemen+Nazarov&searchscope=98&SORT=D/XSemen+Nazarov&searchscope=98&SORT=D&SUBKEY=Semen+Nazarov/1%2C3%2C3%2CB/frameset&FF=XSemen+Nazarov&searchscope=98&SORT=D&1%2C1%2C
https://catalog.nypl.org/search~S98?/XSemen+Nazarov&searchscope=98&SORT=D/XSemen+Nazarov&searchscope=98&SORT=D&SUBKEY=Semen+Nazarov/1%2C3%2C3%2CB/frameset&FF=XSemen+Nazarov&searchscope=98&SORT=D&1%2C1%2C


  



13. UNUSUAL PRINTING – VARIOUS LANGUAGES AND TYPES 

Joannes Augustus BARTH (1765-1818) 

Universitati litterariae Viadrinae post tria saecula gloriose perfecta francofurto 

Wratislaviam translatae et cum Leopoldina 

Wroclaw: Typus Universitatis 1811 

 

Folio, [2] title page, 21 sheets numbered A-X with letterpress recto only, partly hand coloured, 

original wrappers with mounted originally coloured copper engraved coat of arms on the cover 

(margins with small tears and partly restored, wrappers stained and with soft folds, inside slightly 

age-toned and dusty in the margins, but text in a good clean condition). 

 

This unusual, decorative work in 21 languages and types was printed in 1811 in Wroclaw, after 

the defeat of Napoleon, at the occasion of joining the old Wroclaw university Leopoldina and the 

Frankfurt (a. d. Oder) university Viadrina in a newly established University of Wrocław.  

The texts in various languages and types praise the university. The languages include Arabic, 

Yiddish, Hebrew, Dutch, Latin, German, French, Spanish, English, various Slavic languages etc.  

The typographer Johannes Augustus Barth was situated in Wroclaw and published after the defeat 

of Napoleon another work with multiple languages and types. That was Pacis annis MDCCCXIV 

et MDCCCXV foederatis …, issued in 1818 with 63 poems in 99 languages 

As Worldcat records about 15 examples in European libraries, mostly German, there are no copies 

in the libraries in the United States.  

2.200 EUR  



  



14. GEORGIAN PRINTING IN ISTANBUL  - HITTITOLOGY 

Mikheil "Mikhako" G. Tsereteli (Michael von Zereteli, მიხეილ "მიხაკო" წერეთელი, 

1878 – 1965). 

ხეთის ქვეყანა, მისი ხალხები, ენები, ისტორია დი კულტურა 

[The Land of Hatti, its Peoples, Languages, History and Culture 

Istanbul: Q. K. Savani [Georgian Catholic Press] 1924. 

 

 

The first edition of an original research on Hittites, including the 

grammar of their language, written by a Georgian historian and linguist 

Mihkeil Tsereteli, was published in Istanbul by 1924. 
 

8°, 112 pp., contemporary marbled green boards, black cloth spine, patterned endpapers (a very 

good example with minor staining on the title page and wear on the edges of the binding). 

 

This is a first edition on the research on the Hittites, their culture and language, with a short 

grammar, written in Georgian and published by a Georgian Catholic Press in Istanbul. 

The author was a Georgian historian and author prince Mikheil Tsereteli, who spent most of his 

life working abroad, mostly in Germany. 

Tsereteli was born in the region of Imereti to a noble family. He finished his studies and a PhD in 

history at the University of Heidelberg. In the following years, until 1918, Tsereteli was working 

as associate professor at Berlin University and Chairman of the Committee of Independent 

Georgia, and between 1918-1919 he was ambassador of the Democratic Republic of Georgia in 

Sweden and Norway. In 1919, Tsereteli moved back to Georgia, to work as a professor at the 

Tiflis University, but immigrated back to the East two years later. After that he worked as a 

professor at the University of Brussels (1921-1933), at Berlin University (1933-1945) and in 

Munich (from 1945 until his death in 1965). 

Mikheil Tsereteli published over 80 texts, around 10 of them being monographs.  

The book was published by the Georgian Press of the Church of Our Lady of Lourdes in Istanbul, 

a Georgian Catholic church, built in 1861. All the publications, issued by this institution for a 

small Georgian Christian community of Istanbul, are scarce.  

The book is extremely rare, and we could not trace any institutional examples on Worldcat. The 

library of the Church of Our Lady of Lourdes does not appear to hold a copy.  

We could find one copy in Georgian libraries (Tiflis National Science Library, თ2K40225). 

2.500 EUR 

 



15. GEORGIAN PRINTING IN ISTANBUL 

Mikheil "Mikhako" G. TSERETELI (Michael von ZERETELI, მიხეილ "მიხაკო" 

წერეთელი, 1878 – 1965) 

გილგამეშიანი ბაბილონური ეპოსი 

[All about Gilgamesh. A Babylonian Epic] 

Istanbul: Q.K. Savani [Georgian Catholic Press] 1924. 

 

 

An exceedingly rare first Georgian translation of the Epic of Gilgamesh 

was written by the historian prince Mikheil Tsereteli and published in 

Istanbul by the Georgian Catholic Press in 1924.  

 

12°, 136 pp., [2] errata, contemporary marbled green boards, black cloth spine, patterned 

endpapers (a very good example with minor wear on the edges of the binding). 

 

This rare, important first translation of the Epic of Gilgamesh into Georgian, was published in 

Istanbul by the Georgian Press of the Church of Our Lady of Lourdes. The translator was a 

Georgian historian and author prince Mikheil Tsereteli, who spent most of his life working 

abroad, mostly in Germany. 

Tsereteli was born in the region of Imereti to a noble family. He finished his studies and a PhD in 

history at the University of Heidelberg. In the following years, until 1918, Tsereteli was working 

as associate professor at Berlin University and Chairman of the Committee of Independent 

Georgia, and between 1918-1919 he was ambassador of the Democratic Republic of Georgia in 

Sweden and Norway. In 1919, Tsereteli moved back to Georgia, to work as a professor at the 

Tiflis University, but immigrated back to the East two years later. After that he worked as a 

professor at the University of Brussels (1921-1933), at Berlin University (1933-1945) and in 

Munich (from 1945 until his death in 1965). 

Mikheil Tsereteli published over 80 texts, around 10 of them being monographs.  

The book was published by the Georgian Press of the Church of Our Lady of Lourdes in Istanbul, 

a Georgian Catholic church, built in 1861. All the publications, issued by this institution for a 

small Georgian Christian community of Istanbul, are scarce.  

The book is extremely rare, and we could not trace any institutional examples on Worldcat. The 

library of the Church of Our Lady of Lourdes does not appear to hold a copy.  

We could find one copy in Georgian libraries (Tiflis National Science Library, თ1aK8621). 

The reproduction of the book has been printed in Tiflis in 2010.  

2.500 EUR 



16. BOOKDEALER’S CATALOGUE – ISTANBUL 

 كتبخانه عرفان

Librairie Irfan. Bab-Ali djajjessi, Constantinople. Catalogue des Livres  

Istanbul: ی ژيراير مطبعه س  [s. d., circa 1910]. 

 

8°, 40 pp., [1] appendix, original printed wrappers, taxation stamp on the title page (wrappers with 

small loss of paper in white margins, spine reinforced with modern tape, soft folds and slighty 

stained, otherwise in a good condition). 

 

An ephememeral pamhlet lists the books and magazines, sold by the Ifran bookstore in the Bab-ı 

Ali Cd. in the Fatih district in Istanbul. The last decades of the Ottoman Empire represented a 

blooming period of the Ottoman book trade. 

55 EUR  



17.  WINE & SPIRITS / SAN FRANCISCO / 

NEW YORK / BUFFALO 

John FFOOKS, Artist / SARONY, MAJOR & 

KNAPP, Publishers. 

Turner Brothers / Manufacturers of Ginger Wine, 

Syrups, Cordials Native Wines etc. etc. / New York, 

Buffalo & San Francisco. 

New York: Sarony, Major & Knapp, [circa 1860]. 

Broadside, lithograph on thick paper (Very Good, 

impressive condition for such an ephemeral 

broadside, just some minor spotting to blank 

margins), 58 x 45.5 cm (23 x 18 inches). 

A very rare, large format and decorative mid-19th 

broadside promoting the Turner Brothers Wines & 

Spirits company, with views of their premises in 

New York and Buffalo as well as a fine panorama 

of San Francisco, bordered by vine leaf decoration 

– an extraordinary early work of California wine 

interest. 

This highly decorative, large format broadside 

advertises the Turner Brothers Wines & Spirits 

enterprise, a major American concern with national 

distribution capabilities that operated from 1847 until 

the mid-1860s.  The upper vignette features a view of 

their premier store in New York City, located at 350-

352 Washington Street, at the corner of Franklin 

(Soho / Tribeca), while below is a view of their 

establishment in Buffalo, where the business was 

founded.  

In the lower part of the composition is a fine 

panorama of San Francisco (where Turner Brothers 

had established a store), taken from a south-easterly 

perspective (perhaps the Rincon Hill area), looking 

towards Telegraph Hill, with the bustling downtown 

and harbour in the foreground.  It is lovely depiction 

of San Francisco captured in the immediate wake of 

the Gold Rush, as well as a rare early work of 

California wine interest. 

The work is bordered by attractive vine leaf designs 

containing roundels with portraits of each of the six 

Turner Brothers who were partners in the company. 

All such ephemeral broadsides have an incredibly 

low serval rate, the present work is very rare; we 

have not been able to trace another example. 

The Turner Brothers Wines & Sprits Company was a 

brilliantly successful, albeit short-lived, alcohol and 

medicinal spirits empire.  The enterprise was founded 

in 1847 in Buffalo by the six Turner Brothers 

(Malcolm, James, Thomas, Archibald, Robert and 

George), who were originally from Delaware County, 

New York, the children of Scottish immigrants.  

They traded in wines and manufactured their own 

sodas, ginger and berry wines and medicinal sprits.  

Their business enjoyed rapid success, and they soon 

opened a large store and factory in New York City.  

James ran the establishment in Buffalo; Malcom 

oversaw the New York premises; while Robert ran 

the show in San Francisco; the other brothers 

remained partners but were less active in the day-to-

day business.  

Taking advantage of the massive wealth generated by 

the California Gold Rush, in 1853, the Turner 

Brothers opened a store in San Francisco, where they 

were one of the boomtown’s earliest major 

distributors of alcohol.    

After making a large fortune, the brothers sold the 

business in the mid-1860s, and subsequent to that the 

assets traded under different names.  The brothers 

then used the proceeds to establish the Turner 

Brothers Bank, headquartered in New York City, 

seeking to take advantage of the international railway 

boom.  This initially proved successful, and they 

soon opened branches in Berlin, Paris and London.  

However, during the Panic of 1873, the railway boom 

went bust, and the Turner bank filed for bankruptcy 

in 1876.  While the brothers personally retained some 

of their wealth, only Archibald re-emerged as a 

prominent player, serving as president of several 

New York banks over the coming years.  

References: N / A – Rare. 

  

1.200 EUR  



18.  PARTISAN CARTOGRAPHICAL MANUAL – 

UNDERGROUND PRINTING – WWII YUGOSLAVIA 

[Karel MARČIČ (1891-1972)] 

Priročnik za čitanje kart, krokiranje in skiciranje 

[Manual for Reading Maps, Croquis and Drawing] 

[S.l.] Geodetska sekcija glavnega štaba NOV in PO 

Slovenije [Survey Office of the Headquarters of the 

National Liberation Army and Partisan Divisions of 

Slovenia] 1944.  

 

A very rare and fascinating guide for 

making and reading maps, a vital tool for 

guerrilla warfare, published by an 

underground press during WWII in 

Slovenia. Signed by the author 

 

8°, [4] title and index, 71 pp. mimeographed text, [4] index, 

26 photographically reproduced full page images, 1 

photographically reproduced folding map, original binding 

with illustrated cover, made in the technique of whiteprint 

and manuscript, dedication of the author on the front blank 

endpaper (binding slightly dusty, stained and scuffed on the 

edges, otherwise in a good condition). 

 

This fascinating work features a details course on how to 

make and use maps for military use. Cartography was 

highly important to the Partisan cause, as guerrilla warfare 

in mountainous regions such as Slovenia required an exact 

knowledge of the terrain. Many Partisan operations needed 

to be carefully choreographed, relying on a master plan 

sketch out upon a map.  

The work commences with detailed instructions on map 

creations, starting from the ground up. It gives a fine course 

in surveying and geographical terms, including such 

subjects as triangulation and celestial navigation. Moving 

on from gathering data and intelligence, it then gives 

instructions on how to make sketch maps in the field. It 

then progresses to describe more sophisticated techniques 

of cartographic draftsmanship, including the use of 

standard symbols, and which features, obstacles and 

landmarks, to prioritise to aid the tactical maneuverers and 

general military movement.  

This rare work is special, being one of only very few 

Partisan treatises on the subject. 

 

Karel Marčič 

The author, who remained anonymous for decades, was 

Karel Marčič (1891-1972), an esteemed Yugoslav 

cartographer and surveyor. Marčič finished a military 

school in Vienna and during WWI joined the war at the 

Battle of Isonzo, from where he escaped to the Italian side 

and joined the Czech Legion and then the battle for the 

north Yugoslav border. 

After the war, Marčič finished the study of geodesy in 

Belgrade and worked for the Military Survey Institute until 

1938. During WWII, he returned to Slovenia and joined 

the partisans, where he was in charge, as General Major, of 

the underground survey and mapping department and 

worked as an instructor for the underground survey 

courses.  

After the war Karel Marčič continued working for the 

Military Survey Institute in Belgrade as a head of the 

department until his retirement in 1953.   

This copy was dedicated by the author Karel Marčič, on 

December 6th, 1944, to Marjan Regally, a composer, who 

was during the war a member of the partisans.  

We could find three examples in the libraries in Slovenia 

and no examples abroad.  

References: OCLC 444795288. Gradivo za bibliografijo 

slovenskega osvobodilnega tiska, 1945, p. 688. 

450 EUR 

 

  



  



19. PARTISAN CARTOGRAPHY – UNDERGROUND PRINTING – WWII 

YUGOSLAVIA 

GEODETSKA SEKCİJA GLAVNEGA ŠTABA NOV İN PO SLOVENİJE [SURVEY 

OFFICE OF THE HEADQUARTERS OF THE NATIONAL LIBERATION ARMY AND 

PARTISAN DIVISIONS OF SLOVENIA] 

Evropska Bojišča  

[European Battlefields] 

[Slovenia]: January 1945 

 

A rare wall map showing the final battlefields of WWII, was made by the 

partisan underground organisation only four months before the 

liberation. 

 

Whiteprint with hand-coloured detailed in red and blue pencil, 48,5 x 45 cm (19 x 17.7 inches) 

(soft folds, slightly age-toned and stained, small holes and tiny loss of paper in the margins, 

otherwise in a good condition). 

 

This rare map, multiplied in the photographic technique as a whiteprint by the Slovenian 

underground partisan press, showcases the battlefields in Central Europe in the last months of the 

WWII. 

As the map is dated in January 1945, the additional hand-colouring in red and blue represents the 

newly liberated territories. The blue marks showcase the areas liberated around the beginning of 

April, such as Sarajevo, and the red coloured areas mark the areas liberated at the end of April 

1945.  

The map was probably multiplied in only small quantities for the higher partisan officials. Our 

copy, with pin holes in the corners, was possibly hanging on the wall of one of the buildings of the 

partisan headquarters and was regularly annotated with the new information.  

We could not find any institutional examples of the map. 

350 EUR 

 

 

  



20. PERSUASIVE CARTOGRAPHY - PSYCHOLOGICAL WARFARE – WWII 

UNDERGROUND PRESS 

Osvobodilna Fronta slovenskega naroda OF [The Liberaion Front of the Slovenian Nation] 

Deutsche Soldaten !Macht Schluss! 

[German Soldiers ! Surrender!] 

[S. l., S. d., but Slovenia, late 1944]. 

 

A rare flyier with a map, made by an underground press during WWII 

 

Broadside, 22,5 x 17,5 cm (8.9 x 6.9 inches) printed in red and black, text in black verso (Very 

Good). 

 

A rare flyer in German and Slovenian language was made by the Yugoslav / Slovenian partisan 

underground press to be secretly distributed among the German soldiers, in order to convince 

them, that Germany was losing the war and give them a chance to surrender without the 

consequences. 

The map on the front showcases Europe, with marked areas, which were already liberated by the 

Allies, arrows pointing the directions of the current Allied invasions and crosses marking the 

places, where Germany suffered major defeats.  

The text in German and Slovenian on the back quotes the German losses and legalises this flyer as 

a pass for the German soldiers or officers, who want to surrender to the partisans.  

We could only trace one example of the map in institutions worldwide, housed in the National and 

University Library of Ljubljana (OCLC 898647164), but the example appears to be a proof state 

without the symbols printed in red (click here to see the image: 

http://dlib.si/details/URN:NBN:SI:IMG-HI86WO61?&language=eng ).  

450 EUR  

http://dlib.si/details/URN:NBN:SI:IMG-HI86WO61?&language=eng


21. CONCENTRATION CAMP NEWSPAPERS - SLAVICA 

Drago ŠEGA (1918-2004), editor; France URŠIČ (1907-1979), illustrator; Stane MIKUŽ (1913-

1982) – Leon DETELA (1902-1982) – Lino LEGIŠA (1908-1980) – Anton OCVIRK (1907-1980) 

et al., authors of articles. 

Vestnik jugoslovanske dahavske skupine Freimann-München. Smrt fašizmu – Svoboda Narodu. 

Št. 1, 2. 

[News of the Yugoslav Dachau Group Freimann-Munich. Death to the Fascism – Freedom to the 

Nation!]  

Munich – Freimann: Jugoslovanski narodni odbor (Yugoslav National Committee), May 28th & 

June 4th, 1945.  

 

An exceedingly rare pair of mimeographed newspapers, made by the 

Slovenian / Yugoslav prisoners in a satellite branch of the Dachau 

concentration camp, situated in the north of Munich.  

 

2 issues (complete), each 4°. Issue 1: 4 pp. mimeographed text with illustrated heading; Issue 2: 6 pp., 

mimeographed text with illustrated headings and one mimeographed illustration, stapled (very good, 

soft horizontal fold, tiny tears in margins). 

 

A pair (complete set) of an extremely rare mimeographed magazine was made by Slovenian prisoners 

in a satellite branch of the nearby Dachau concentration camp, located in Munich-Freimann, today the 

northmost part of Munich. 

The two newspapers give a good insight in the living conditions in the prison camp, which is today 

almost unknown. The Munich-Freimann branch of the Dachau concentration camp was set in the SS 

barracks, where prisoners were sent to to do the physical work. According to the newspapers the life at 

the SS barracks was much more humane as in the main Dachau concentration camp, as the living 

condition were cleaner and there were no diseases.  

The story of the prisoners can be reconstructed through the newspaper articles. As the American 

troops marched into the Freimann SS barracks and the branch of the Dachau concentration camp on 

May 15th 1945, there were 315 prisoners there (possibly the author of the second article in the first 

issue is talking of the complete number of the prisoners and not only about the Yugoslavs). As the 

barracks were bombed, the American soldiers needed two days to settle in and decide what to do with 

the prisoners. 

After the initial plans to send the prisoners back to Dachau concentration camp, which was liberated 

about three weeks prior to that, yet the prisoners were still kept in a strict quarantine, but decided 

against that on the request of the prisoners who “found (ourselves) here in an extremely comfortable 

situation, comparing to our comrades, who remained in the Dachau mud, diseases and painful 

situations”. 



  



The prisoners were put in a 13-day quarantine, which lasted between May 15th to May 28th. On the 

final day the American soldiers brough them, among others, ink for the newspaper and a newspaper 

Dahavski Poročevalec, which was printed by the Yugoslav prisoners in the Dachau concentration 

camp (please see the details here). 

The Dachau newspaper inspired the Freimann prisoners to create a similar publication, which would, 

according to their writing, inform the other prisoners about their situation after having no contact with 

the outside world for 13 days. The instructions for leaving the prison camp encouraged the prisoners to 

do it in a disciplined way, to pack the luggage as practically as possible, to sing loudly partisan songs 

when passing through the liberated cities and to use dignified paroles only, when uttering them loud. 

Other articles discuss the subjects such as the Yugoslav national liberation army (with a small 

mimeographed image of Tito), the role of the cultural workers in the Partisan movement and 

remembering the friends, who died in the Dachau concentration camp. 

The first part of the title page of the second issue is written in English and is dedicated to the Capitan-

Commandant Edward F. Winter of the American Army, who was in charge of recuing the prisoners 

and treating them with respect and generosity. 

The authors of the text and drawings were all esteemed figures from the Slovenian world of culture 

and education: 

Drago Šega (1918-2004), the editor, was imprisoned during WWII since 1942 in the concentration 

camps of Dachau, Gonars and Monigo. After the war he became a known writer, editor, literary critic, 

a cultural attaché in Paris and Trieste and was involved in the film production.  

France Uršič (1907-1979) was the academic artist, who made the illustrations in the newspapers. He 

was schooled at the Art Academy of Zagreb and joined the Communists already in the 1920s, for 

which he was imprisoned in 1929. During WWII Uršič joined the partisans. In 1943, he participated as 

one of the illustrators on one of the most infamous partisan underground publication V Kristusovem 

imenu (In the Name of Christ), depicting the members of the Catholic church as collaborators, Fascists 

and murderers. He was imprisoned in the Dachau concentration camp from 1943. He successfully 

continued his artistic career after the war. 

Stane Mikuž (1913-1982) was an art historian, who was after the war, among otherers, writing on the 

art made by the prisoners during WWII. 

Leon Detela (1902-1982) was an esteemed botanist. He was sent to the Dachau concentration camp in 

1944.  

Lino Legiša (1908-1980) was a literary historian, critic and professor. He was imprisoned in 

concentration camps, first in Italy and later in Dachau, from 1942 until the end of the war. 

Anton Ocvirk (1907-1980) was an author, literary historian and later a professor at the University. He 

was imprisoned in Dachau between 1944 and the liberation. 

We could only find one institutional copy (Archives of the Republic of Slovenia, inv. Nr SI AS 

1769/234). We could not find any references to the newspapers in the literature.  

1.600 EUR 

  

https://www.pahor.de/yugoslav-newspaper-printed-in-dachau-conentration-camp-dahavski-porocevalec-glasilo-jugoslav-narod-odbora-v-dachau.html


22. NUREMBERG TRIALS ARCHIVE / THE SS (SCHUTZSTAFFEL OF THE NSDAP) / 

WAR CRIMES / PRIMARY SOURCES 

 

PART 1. 

A. 

Horst PELKMANN. 

 

Plaidoyer für die SS-“Schutzstaffel der NSDAP”, gehalten vor dem Internationalen 

Militärgesrichtshof Nürnberg von Rechtsanwalt Horst Plekmann [sic.] Berlin. [The Closing 

Arguments for the SS-“Protection Force of the Nazi Party” held before the International 

Military Tribunal in Nuremberg by the Attorney Horst Pelkmann of Berlin. August 1946]. 

 

Nuremberg, August 1946. 

 

Carbon copy of typescript, [1, title], 79 pp. quarto (irregular sizes), on sheets of variable paper 

stock, two binder punch holes to left margins (Good, overall clean, title creased with small tears 

but not affecting printed area, some leaves a little age-toned and some with marginal fraying, 

latter leaves (pp. 72-9) of a larger size). 

 

B. 

Horst PELKMANN. 

 

Anlage zum Plaidoyer des Verteidigers der SS, Rechtsanwalt Horst Pelkmann. / Die 

Entwicklung der Allgemeinen und Waffen-SS und ihr Verhältnis zu anderen Organisationen in 

H. Himmlers Machtbereich. [Annex to the Closing Arguments for the Defence of the SS, 

Attorney Horst Pelkmann. / The Development of the Waffen SS and their Relationship to 

other organizations in H. Himmler’s sphere of influence]. 

 

[Nuremberg, August 1946]. 

 

Carbon copy of typescript, [1, title], 22 pp. quarto, two binder punch holes to left margins (Very 

Good, overall creased, final leaf creased with marginal tears). 

 

PART 2. 

Anon. 

Der Schlussakt der Tragödie von Landsberg. [The Final Act of the Tragedy at Landsberg]. 

 

[Germany, Summer 1951]. 

 

Carbon copy of typescript, xi pp. quarto, on thin paper, stapled in upper left corner (Good, overall 

clean, first 2 and final leaf creased, first leaf and final 3 leaves torn from staple in upper left 

corner).   

 

PART 3. 

Robert H. JACKSON. 

Grundlegende Rede, vorgetragen im Namen der Vereinigten Staaten von Amerika von Robert H. 

Jackson, Hauptanklagevertreter der USA. beim Internationalen Militärgerichtshof zu Nürnberg. 

Frankfurt am Main: Verlag Das Forum, 1946. 

Octavo: 72 pp., in original printed card wrappers (Very Good, lightly toned).  



An important archive highlighted by a contemporary carbon copy of the original typescript of 

the closing arguments of the defence of the ‘The SS’ (the Schutzstaffel, or the infamous 

Protection Force of the Nazi Party), by the Berlin lawyer Horst Pelkmann, plus, his annex of 

arguments; additionally, included is an anonymous document decrying the “injustice” of the 

execution of seven senior SS officers at Landsberg Prison in 1951 - extremely rare documents 

from one of the key events of the history’s most famous war crimes trials. 

 

This important archive concerns ‘The SS’, or the Schuztstaffel (Protection Force) of the Nazi 

Party, the infamous paramilitary organization that was most responsible for the worst war crimes 

of World War II.  Originally developed as a security force for Adolf Hitler in 1925, under the 

leadership of Heinrich Himmler it developed during the war into a massive terror network 

employing 800,000 members and helpers that affectively and ruthlessly carried out the most 

horrendous of the Third Reich’s activities, notably the Holocaust and the concentration camp 

system.  It is likely that no other entity in world history was as guilty of as many, or as monstrous 

crimes, as the SS.  

 

Following the end of the war, Heinrich Himmler managed to commit suicide while in Allied 

custody; however, a large percentage of the SS’s command structure had been apprehended and 

prepared to face justice.   

 

The Nuremberg Trials (German: Die Nürnberger Prozesse) were the greatest war crimes 

proceedings ever convened.  The main Allied powers (USA, Britain, Russian and France) 

assembled the International Military Tribunal (IMT) to try the political and military leadership of 

the Third Reich for their atrocious crimes against humanity and the rules of war.  In the end, 

twenty-two defendants faced trial before a panel of Allied judges, prosecuted by prominent Allied 

lawyers, during proceedings that lasted from November 20, 1945 to October 1, 1946. 

 

The prosecutors of the IMT elected to try the SS an organization for their mass war crimes.  

Similar to a racketeering charge, this would have the effect, assuming that the SS would be 

convicted, of automatically making all of the SS’s former commanders criminally culpable by the 

mere fact of having been principals in a criminal organization.  This would make prosecuting and 

sentencing individual SS members much easier. 

 

The Berlin attorney Horst Pelkmann, of whom little else is known, had the unenviable task of 

defending the SS.  While many figures, even on the Allied side, had reservations about the 

Nuremberg Trials in general as being the epitome of  “Victors’ Justice”, even the process’ critics 

believed that the SS and its commanders were truly evil, and deserved to be prosecuted and 

punished to the fullest extent.  

 

Part 1-A of the archive features a contemporary carbon copy of the original typescript of 

Pelkmann’s Plaidoyer (or ‘Plädoyer’), a German legal term for ‘Closing Arguments’ at the trial of 

the SS in August 1946.  This lengthy speech commences with the recollection that the rise of the 

Nazi rule in wake of the 1933 Reichstag Fire promised to create an empire that was to last 1,000 

years, but ended up only surviving for twelve years.  Pelkmann goes on to assert that while the SS 

was committed to preserving the Third Reich, its members (and the country at large) were not in 

favour of Germany’s participation in World War II, and it follows that they were reluctant to 

engage in the criminal events that occurred during the conflict.  Importantly, Pelkmann argues that 

the SS should not be tried as an organization, as it was not “a unified instrument of a conspiracy”, 

but rather made up of numerous autonomous units that were individually responsible to certain 

officials.  Accordingly, he urges the court to instead examine “the question of the criminal 

character ... separate for each part of the organization”.   

 

Concerning the Holocaust and the concentration camp system, Pelkmann does not seek to deny or 

qualify their gross criminality, but rather argues that theses activities was always concealed within 

“an absolute secret sphere” that was not known to most SS members or the German justice 

system, and rather that it was operated exclusively under the “direct orders of Hitler” and a 

relatively small cadre of trusted officials.  As a result, most SS members could not be held 

responsible for crimes to which they were not involved, or even had knowledge thereof.  He 

proceeds to cite numerous witness statements and anecdotes to buttress his case.  

 

Part 1-B is Pelkmann’s Annex to his Closing Arguments.  Here he gives a fascinating, yet 

chilling, account of the rise and operations of the SS, especially with reference to Heinrich 

Himmler’s autocratic leadership of the organization.  It includes many disturbing details about its 

actions and programmes that were not yet all that well known to the Allies, including the creepy 

‘Lebesborn’ project, which sought the encourage women to give birth to master race children to 

repopulate the Reich.  Pelkmann’s purpose of including the annex was to show that many of the 

SS’s signature projects were directed by Himmler personally, involving only a small group of his 

top lieutenants, and were not generally under the purview of most SS members, so supporting the 

argument that the organization should not tried as a whole.  

 

Despite Pelkmann’s best efforts, the IMT convicted the SS on all counts, so aiding the prosecution 

of numerous senior SS officers during their individual trials.  

 

Part II is an interesting anonymous document entitled Der Schlussakt der Tragödie von Landsberg 

(The Final Act of the Tragedy of Landsberg), that rails against the Allied courts’ decision to 

convict and sentence to death seven of the SS’s former Einsatzgruppenführer for war crimes, with 

the executions having been carried out in the Spring of 1951 at Landsberg Prison, near Augsburg.  

Those condemned included Werner Braune, Erich Naumann, Otto Ohlendorf, Hans T. Schmidt, 

Oswald Pohl, Georg Schallermeier, and Paul Blobel, the last of which was famously a leading 

participant in the Babi Yar Massacre, being the killing of over 33,000 Jews in Kiev in September 

1941.  The present document was evidently written shortly after the Landsberg executions by 

either a former SS member or someone who was close to the condemned, as the tone is very 

personal (as opposed to legalistic / clinical), referring to the seven men as “unhappy people” 

unjustly treated.  

 

Finally, the archive incudes a copy of Robert H. Jackson’s Grundlegende Rede vorgetragen im 

Namen der Vereinigten Staaten von Amerika (Frankfurt, 1946), being a formally published 

German transition of the ‘Basic Speech’ given by the Nuremberg Trial’s Chief Prosecutor (and 

U.S. Supreme Court Justice) Robert H. Jackson.  This seminal works outlines the Allies’ broad 

objectives in convening the trials.  

A Note on Rarity 

All contemporary carbon copies of original typescripts of any proceedings from the Nuremburg 

Trials are today very rare; they were made in only very small quantities exclusively for 

dissemination to court officers.  Only a small number of examples are preserved in institutional 

collections worldwide, while examples of any kind only seldom appear on the market. 



We have been able to trace an example of Horst Pelkmann’s Plaidoyer for the SS at the 

Bundesarchiv; additionally, we are aware of vague reference to another institutional example, but 

have not been able to pinpoint its location.  The Konrad Adenauer Stiftung possesses 

contemporary extracts from the Plaidoyer.  Beyond this, we are aware of 2 other examples of the 

Plaidoyer with the Anlage appearing on the market in former times. 

References: Bundesarchiv: BArch B 438/251 RS 7/251.  

 

1.800 EUR  



23. [TURKISH LAND FORCES (TÜRK KARA KUVVETLERİ)]. 

CYPRUS – OPERATION ATILLA / TURKISH INVASION OF CYPRUS (1974): 

Kıbrıs. 

[Turkey / Cyprus, 1974]. 

Whiteprint in purple, with contemporary manuscript addtions in black and green marker (Very 

Good, just some oxidization along old folds which is common to the medium), 59 x 93 cm (23 x 

36.5 inches). 

A fascinating artefact of ‘Operation Atilla’, the 1974 Turkish Invasion of Cyprus, being an 

ephemeral Turkish whiteprint topographical map of the island with contemporary manuscript 

additions showing the military movement of the decisive phase of the campaign. 

This intriguing map is an authentic artefact of ‘Operation Atilla’, the 1974 Turkish Invasion of 

Cyprus, being an ephemeral Turkish whiteprint (the reverse of a blueprint) topographical map of 

the island with contemporary manuscript additions, in marker, depicting the military movement of 

the decisive second phase of the campaign, whereby Turkish forces assumed control of the 

northern 37% of Cyprus.  The present map was likely used and marked up by Turkish officers in 

the theatre during the military actions depicted.  

Cyprus is an ancient land that for over 300 years from 1571 was ruled by the Ottoman Empire.  In 

1878, the island became a British protectorate (and from 1914 a colony).  During much of the era 

of British rule, Cyprus’s ethnic Greek majority lived in relative harmony with the large ethnic 

Turkish minority.  However, during the 1950s inter-communal tensions escalated, often riled up 

by entities on the Greek and Turkish mainland.  Even as Cyprus gained its independence from 

Britain in 1960, it was a nation in name only, barely managing to function as a coherent political 

entity.  Many of the Greek Cypriots were wedded to the dream of Enosis, whereby the island 

would join Greece.  This naturally infuriated the Turkish Cypriots, who generally preferred that 

island remain independent.  

Greco-Turkish tensions on Cyprus were stoked further by the military dictatorship that took over 

Greece in 1967, which actively encouraged Enosis.  On July 15, 1974, Greece backed a coup 

d’état in Cyprus that brought in an ardently pro-Enonsis regime, in stark opposition to the will of 

the Turkish community.  This prompted Turkey, under Prime Minister Bülent Ecevit, to mount 

‘Operation Atilla’ on July 20, 1974, whereby a Turkish force mounted an amphibious assault upon 

the northern coast of Cyprus, landing at Pentimilli, near Kyrenia.  The Turks succeeded in 

established a beachhead, comprising 7% of the island´s territory before a lull in hostilities 

commenced on July 23.  

Over the succeeding days, the tension between the two sides led to skirmishes, and a diplomatic 

solution seemed impossible.  This convinced Ecevit to mount the decisive second phase of 

Operation Atilla, on August 14, being a far more robust invasion of the island – this is where the 

present map comes into play.  Ecevit famously launched the operation by giving his officers the 

code phrase: “Ayşe should go on vacation” (Turkish: “Ayşe Tatile Çıksın”). 

As shown here, by the manuscript arrows and lines in black marker, the Turks used their 

beachhead in the Kyrenia-Nicosia Corridor to fan outwards both east and west.  The Turkish 

military regular force was supported by local Turkish Cypriot paramilitaries and was opposed by 

the Hellenic military and their local affiliates.  The manuscript additions on the present map 

appear to have been made midway through Operation Atilla 2, as they show an intermediate 

situation, whereby the Turkish forces had conquered much of the northern third of the island, but 

had yet to seize the Karpass Peninsula, the elongated point of land that makes up Cyprus’s north-

eastern extremity, which would not be taken until the August 15-16.  Notably, the two enclaves 

outlined in green marker, being the British military bases of Akrotiri and Dhekelia, were 

considered ‘no-go zones’ by both sides (Britain went to great efforts to remain neutral, even as it 

quietly favoured the Greek side). 

As the map indicated, the Turkish forces made short work of the disorganized Greek side and may 

have overrun the entire island had the United Nation not stepped in to mandate a ceasefire on the 

eventing of August 16.  By the time the Turkish side had consolidate their cot over the northern 

37% of the islands.   

The line of control, established on August 16, 1974, became the enduring border between Greek 

and Turkish Cyprus.  The new reality caused a mass population exchange, as 150,00 Greek 

Cypriots left Northern Cyprus, while 60,000 Turkish Cypriots left the south.  While the 

international community technically considers Cyprus to be a unified state to this day, in reality 

the island remains two different countries.  The Republic of Cyprus, controlling the island’s 

southern two-thirds, is recognized internationally as the legitimate state, but is in effect a Greek-

dominated country, while the Turkish Republic of Northern Cyprus (which is only recognized by 

Turkey) remains its own distinct entity.  All efforts to reunite the country have failed, and it seems 

that the state of play established by Operation Atilla 2 may be permanent.  

The present map was likely used and marked up by Turkish military officers in the Cypriot 

theatre.  It appears to be a whiteprint copy of an official Turkish published topographical map of 

Cyprus.  As both phases of Operation Attila were launched suddenly, and without warning, the 

Turkish military likely did not have enough properly published maps of the island on hand.  As 

such, they would have seen fit to run off a small batch of whiteprint copies of the map for 

distribution to district commanders.   

References: N / A – An unrecorded unique artefact.  

350 EUR  



  



24. TURKISH FEMALE AUTHORS / RESEARCHERS – FEMALE STUDIES 

Jale TAYLAN (later EGELİ, circa 1920 – after 1996). 

Die Türkische Frau: Einst und Heute 

[The Turkish Woman: Before and Now] 

[S. l., possibly Istanbul] 1936/37. 

 

A research on the role of a Turkish woman in the Ottoman Empire and in 

the Republic by a teenage Turkish girl 

 

4°, [6], 27 pp. typescript, [4] index and blank sheet, blank page between pp. 4-5, 3 interleaved 

blank sheets with 5 mounted newspaper photographs and 4 original black and white photographs, 

original blue cloth binding with gilt lettering on the cover, author’s dedication and signature on 

the title page..  

(binding slightly scuffed on the corners and spine, endpapers torn in the gutters and partly repaired 

with old tape, sporadic old corrections in red and black pen, an image missing on a blank page 

between pp. 4-5, sporadic small tears and folds in white margins). 

An end-of-the-year thesis (Jahresarbeit – a German term for a research, submitted at the end of the 

year, by students, usually in the last years of Gymnasium) was written in German language by a 

Turkish female student Jale Taylan in 1936-1937.  

The typescript, which includes original photographs and images from contemporary newspapers, 

critically analyses the role of a Turkish woman through the history: in the pre-Islam time, after the 

introduction of Islam, in the time after the Tanzimat until 1908, and in the Republic. 

The chapters analyze women in the countryside and in the cities, their roles at home, divorce, 

women’s right in the court and their right on the heritage. The chapter referring to the republic 

also discusses the school and sport education of women and the voting rights. 

The photographs cut out from a newspaper showcase modern young women at sports, education 

and a female pilot, and the four original photographs represent contemporary covered women 

from the rural areas.  

The work was written by a female student Jale Taylan, who in 1936-1937 had to be in her late 

teens. Not much is known about Taylan. In 1940 she wrote an article on the sport education of 

girls, and about two years later she married one Reşit Egeli, with whom she had two children.  

The example, which belonged to the writer, was given in 1996 by the author Jale Taylan (here 

signed as Jale Egeli), 60 years after it was written, to Herry Schaefer, an esteemed collector of the 

Ottoman and Middle Eastern books, stamps and objects.  

650 EUR  



25. TURKISH FEMALE AUTHORS / RESEARCHERS – HISTORY OF ART 

Jale TAYLAN (later EGELİ, circa 1920 – after 1996). 

Die Brunnen von Istanbul 

[The Fountains of Istanbul] 

[Istanbul: circa 1937] 

 

A research on the fountains of Istanbul by a teenage Turkish girl 

 

4°, [4] blank and index, 36 pp. typescript, [4] alphabet and literature, typescript and manuscript in 

black ink, interleaved sheet between pp. 34 and 35 with mounted photographs and titles in black 

ink, 31 original black and white photographs, mounted between text (each 10,5 x 7 cm / 4.1 x 2.8 

inches), whiteprints with Ottoman titles and hand-drawn architectural plans on thin paper, 

mounted on the paper between the text, manuscript double-page map in black, green and red on 

tracking paper, author’s dedication and signature on the title page..  

(binding slightly scuffed on the corners and spine, endpapers torn in the gutters and partly repaired 

with old tape, sporadic small tears and folds in white margins, map with small tears in the folds 

and margins). 

 

An end-of-the-year thesis (Jahresarbeit – a German term for a research, submitted at the end of the 

year, by students, usually in the last years of Gymnasium) was written in German language by a 

Turkish female student Jale Taylan in 1936-1937.  

The thesis describes the fountains of Istanbul, their history and purpose. It also transcribes and 

translates inscriptions on them and explains the dating with the help of the numeral values of the 

Arabic letters. 

The text is accompanied by 31 attractive original black and white photographs of the fountains, 

made by the author, mounted whiteprints of transcriptions of the Ottoman inscriptions and hand-

drawn plans of the fountains. A large double-page map at the end showcases Istanbul, with 

marked locations of the fountains and other important structures, such as the old city walls and 

railway tracks.  

The work was written by a female student Jale Taylan, who in 1936-1937 had to be in her late 

teens. Not much is known about Taylan. In 1940 she wrote an article on the sport education of 

girls, and about two years later she married one Reşit Egeli, with whom she had two children.  

The example, which belonged to the writer, was given in 1996 by the author Jale Taylan (here 

signed as Jale Egeli), 60 years after it was written, to Herry Schaefer, an esteemed collector of the 

Ottoman and Middle Eastern books, stamps and objects.  

380 EUR     



  



26. PATTERN BOOK – CROCHETING 

Milica PRHNE 

Kvačkani in pleteni vzorci 

[Crocheted and Knitted Patterns] 

[S. l., S. d., Slovenia, possibly 1920s or 1930s]. 

 

A patten book with crochet and knitting samples 

 

8°, 8 unnumbered black cards with attached 28 original crocheted and knitted 

samples in silk/cotton white thread, accompanied by titles hand-written in white, 

black card cover with hand-written title in white, originally bound together with red 

ribbon (cover with a discrete water-stain, hardly noticeable staining to the back 

cover, otherwise in a clean condition). 

 

A privately composed pattern book with 28 patterns for knitting and crocheting 

was possibly made by a female teacher Milica Prhne for the first class of the 

primary school in 1920s or 1930s. The detailed and precise patterns are made from 

a thin, ivory coloured thread (one with a red detail), which reflects against the black 

background. 

This is a unique example with attached patterns in a mint condition. 

220 EUR  



27. Alojzij MERHAR (nom du plume Silvin SARDENKO, 1976-1942). 

Dekliške pesmi 

[Poems of Young Women]  

Ljubljana: K. T. D. H. Ničman 1922 

 

An unusual collection of poems, written by a Catholic priest, curiously 

attempting to write in the voice of young women 

 

12°, 122 pp., [4] with red titles, printed on unbound sheets, original wrappers with illustrated 

cover (wrappers with minor age-toning and staining, otherwise in a good condition). 

 

A first and only edition of a collection of the poems in Slovenian language Poems of Young 

Women was written by a male author Alojzij Merhar, a Catholic priest with a nom du plume Silvin 

Sardenko. 

The repetitive motifs of deeply personal poems include suffering, unfulfilled and forbidden love, 

the tension between a teenager girl and her parents, death, suppressed and unfulfilled erotic 

phantasies and seeking solutions for a personal distress in religion.  

Alojzij Merhar was a Catholic priest and educator and an active poet under a nom du plume Silvin 

Sardenko. Although he was personally befriended with several leading poets of the time and 

published at least eight poetry collections and five theatre pieces, Merhar never reached the 

quality nor the popularity of his colleagues.  

The book is attractively designed and printed in red and black on unbound sheets of thick paper. 

 

References: OCLC 438836083. Koblar, France: Merhar, Alojzij (1878–1942). Slovenska 

biografija. Slovenska akademija znanosti in umetnosti, Znanstvenoraziskovalni center SAZU, 

2013. http://www.slovenska-biografija.si/oseba/sbi360183/#slovenski-biografski-leksikon (11. 

december 2019). Izvirna objava v: Slovenski biografski leksikon: 5. zv. Maas - Mrkun. Franc 

Ksaver Lukman et al. Ljubljana, Zadružna gospodarska banka, 1933.  

120 EUR 

  



  



28. ANTI-COMMUNISM – YUGOSLAV BOOK DESIGN 

Ivan VAVPOTIČ (1877-1943). 

Lenin  

[S. l., S. d. Possibly Ljubljana, 1931]. 

 

Original water-colour drafts for a book design for a Slovenian 

translation of an anti-Soviet novel Lenin by Ferdynand Antoni 

Ossendowski were drafted by an academic 

artist Ivan Vavpotič in 1931. 

 

Three water-colour and pencil drawings on both sides of the 

sheet, 19 x 29 cm (7.5 x 11.4 inches) (Very Good). 

 

The striking drafts for a book design were made by an 

academic painter Ivan Vavpotič (1877-1943), who studied 

studied art in Prague, Vienna and Paris. He was known for his 

illustrations, portraits and landscapes, mostly in aquarelle and 

was active as a stage designer.  

The first edition of an anti-Soviet book Lenin by a Polish 

author Ferdynand Antoni Ossendowski was published in 1930, 

and was translated to Slovenian by a classical philologist and 

professor Fran Bradač (1985-1970) a year later. Bradač was 

not supported by the new Yugoslav government  after the end 

of WWII as the opponent of the new regime and his older 

works were only available with his name censored (David 

Movrin, Novi slovenski biografski leksikon: Vol. 3 (Barbara 

Šterbenc Svetina, ed), 2018, p. 229). 

References: Znidarčič, Asta: Vavpotič, Ivan (1877–1943). 

Slovenska biografija. Slovenska akademija znanosti in 

umetnosti, Znanstvenoraziskovalni center SAZU, 2013. 

http://www.slovenska-

biografija.si/oseba/sbi764889/#slovenski-biografski-leksikon 

(29. november 2019). Izvirna objava v: Slovenski biografski 

leksikon: 13. zv. Trubar - Vodaine. Alfonz Gspan, Jože Munda 

in Fran Petrè Ljubljana, Slovenska akademija znanosti in 

umetnosti, 1982. 

380 EUR 

  



29. SLAVIC PRINTING IN FASCIST ITALY – BOOK DESIGN 

Various Authors, [Julče BOŽIČ (1907-1945), illustrator].  

Koledar Goriške matice za leto 1933 

[Calendar of Goriška matica for the Year 1933] 

 

A beautifully designed yearbook and calendar 

with Slavic motifs, made by Slovenian 

community in the Fascist Italy 

 

122 pp. with black and white illustrations in text, [6] 

advertisements, original illustrated wrappers (old signature in 

pencil on the title page, light foxing, minor wear to the 

wrappers, otherwise in a good condition).  

 

A beautifully designed yearbook and a calendar with Slavic 

motifs was published by a Slovenian community in the north-

eastern part of the Fascist Italy under a pressure of a 

censorship and suppression of the Slavic peoples.  

The title page represents the sower and was probably made by 

the illustrator Julče Božič (1907-1945), who was known for 

his unusual art deco style and pointillism. Based on the 

Biblical Parable of the Sower the image of the sower became a 

symbol of the hard struggle of the South Slavic people for the 

independence.  

The same painter made the calendar images inside with black 

and white images with a Slavic iconography. The articles 

embrace subjects from the literature, geography and regional 

news, including the new enforced Fascist rules.  

A valuable information are the lists of the published books by 

Goriška matica, which was still publishing Slavic books under 

the Fascist regime.  

Goriška matica was a publishing house, founded in Gorizia 

(today Italy) on a newly Italian controlled territory after WWI, 

in 1919. It was specialised in publishing Slavic, mostly 

Slovenian books. 

Until the war, the territory with a major Slavic population, 

belonged to the Austrian-Hungarian Empire. After the 

territory was annexed to Italy, exposing the Slavic inhabitants to growing Fascist power, which 

during the 1920s started supressing the Slovenian and Croatian language. 

Matica in Goricia, run by the Slovenian intellectuals from the region and with a printing press 

Edinost (Unity) in Trieste, was one of the last Slavic publishing companies, fighting to keep the 

native language. By the late 1920s all the publications of the 

press had to undergo a Fascist censorship and hundreds of 

thousands of books were destroyed. In 1933 the publishing 

house had to Italianise its name to Unione editoriale 

Goriziana and was eventually closed in 1940. 

The publications of Goriška matica in the 1920s and 1930s 

were known for good quality texts of the contemporary 

Slavic authors from the region of Gorizia, Trieste and Karst, 

and well designed modern covers, made by academic artists 

and modern designers. 

  

Julče Božič – Slovenian artist in the Fascist Italy 

 

The cover was designed by a relatively unknown Slovenian 

artist Julče Božič (1907-1945), who was active in the Slavic 

circles under Fascist Italy for only a short time before his 

premature death in 1945. After being schooled at the 

academies in Florence and Bologna in 1920s, he returned to 

his native town Spodnja Idrija, which was after WWI 

annexed to Italy. 

Beside being active as a painter, Božič, was making 

illustrations and book designs for one of the last persisting 

Slavic publishing houses in the area Goriška matica, run by 

his friend France Bevk. During the 1930s, when Matica was 

already strictly supervised by the Fascist censorship and had 

to Italianise its name, Julče Božič designed a series of book 

covers for Bevk’s publications. 

Characteristic for Božič’es covers is a mixture of the 

contemporary Italian futurism, mixed with his technique of 

expressionistic pointillism, catching the spirit of grim times 

under the Fascist. 

In 1940, the publishing house was forced to close down, and 

Julče Božič together with France Bevk were sent to an Italian 

prison camp. After the capitulation of Italy in 1943, Bevk 

joined the Partisans as Božič, ill with malaria, returned home. 

He was soon prosecuted by the Germans and again sent to a 

prison camp. Week from illnesses, he died at the age of 38 

soon after the end of WWII.  

Worldcat lists the calendar in Slovenian libraries and one 

example in a Slovenian library in Trieste (OCLC 442646532) 

95 EUR 



30. SLAVIC PRINTING IN FASCIST ITALY – BOOK DESIGN 

 

Damir FEIGEL (1879-1959), author; Julče BOŽIČ (1907-1945), illustrator.  

 

SUPERVITALIN 

 

Gorizia, Italy: Unione editoriale Goriziana 1939. 

 

 

A short novel with a Futurist cover was published in Slovenian language 

in Fascist Italy by one of the last persisting Slavic publishing companies, 

under Italian censorship, in 1930. 
 

 

8°: 159 pp. with a portrait of the author, original wrappers with illustrated cover (slightly stained, 

a tiny hole in the cover on the left-hand side, otherwise in a good, seemingly unread condition). 

 

 

A short novel in Slovenian language by Damir Feigel was published in the Fascist Italy in 1930 in 

Gorizia by the publishing company Goriška matica, where Damir Feigel worked as a co-editor.  

 

Please see the previous item for a detailed description of the publishing house and the illustrator. 

 

References: OCLC 45180169 & 441820492. 

160 EUR 

  



31. YUGOSLAV BOOK DESIGN – SOCIALISM – LABOR RIGHTS 

Jože KRANJC (1904-1966), author; Bratko KREFT (1905-1996), cover design. 

Ljudje s ceste 

[People from the Street] 

Ljubljana: Cankarjeva družba 1931. 

 

Original book design with photomontage 

 

8°, 119 pp., illustrated wrappers (good, used example with minimal wear, old signature on the title 

page). 

 

This is the first edition of an autobiographic short novel by the Slovenian author Jože Kranjc 

(1904-1966), who was known for his social motifs and theatre plays. The story is set in two days 

in the streets of Ljubljana, where the author describes a daily routine of the hard working people 

with few labor rights and at the end looks for the solution for the protest of the workers.  

The covers with a photocollage were designed by Bratko Kreft (1905-1996), a Slovenian 

professor, director, historian of literature and author, writing in the style of social realism. He 

cooperated with the avant-garde magazine Tank and was the editor of the first Slovenian Marxist 

magazine Književnost (Literature). 

For the cover Bratko used photographs from the streets of Ljubljana. 

References: OCLC 456038648.  

 

95 EUR  



32. YUGOSLAV BOOK DESIGN 

Joseph CONRAD (1857-1927), author; Pavel KARLIN, translator; Mitja ŠVIGELJ, 

designer.  

Tajfun. [Typhoon and Other Stories] 

 

[Originally bound together with:] 

Claude FARRÈRE (1876 - 1957), author; Pavel KARLIN, translator. 

Opij [Fumée d'opium] 

Ljubljana: Prijatelj 1933. 

 

Original book design with photomontage 

 

8°, 99 pp., 95 pp., original cloth binding with colour decoration, original dustjacket (good, clean 

example, binding with minimal wear on the corners, dustjacket with small holes, loss of paper on 

the spine and tiny tears). 

 

The Slovenian translations of the two novels were originally bound together in publisher’s version 

with cloth binding, ornated with art-deco patterns. The novels, issued with wrappers, were 

published separately.  

The book was published in a series Evalit, which derived from the expression prijateljeva literatura 

(friend’s literature) and was issued by the Prijatelj (Friend) press.  

The book binding was designed by Mitja Švigelj and the dustjacket by Švigelj‘s studio Mico.  

Mitja Švigelj is one of the most underappreciated book designers of 1930s Yugoslavia / Slovenia.  

Schooled as an engineer and architect, Švigelj was mostly active as a designer and photographer, 

running his own studio Mico (also Miko), where he developed photomontages. His opus also 

included book designs strongly influenced by his architectural training. 

In 1940, Švigelj’s painted works were exhibited in the Jakopič Pavilion, the most important 

modern art institution in Ljubljana. During WWII, Švigelj painted theatre scenes. After the war, 

he immigrated to Buenos Aires due to his opposition to the new socialist regime. 

Until now, we could not trace any information on Švigelj’s work in South America.  

References: OCLC 439985520. 

80 EUR 

  



33. YUGOSLAV BOOK DESIGN 

Claude FARRÈRE (1876 - 1957), author; Pavel KARLIN, translator; Mitja ŠVIGELJ, 

designer. 

Opij [Fumée d'opium] 

Ljubljana: Prijatelj 1933. 

 

Original book design with photomontage 

 

8°, 99 pp., illustrated wrappers (good, used example with minimal foxing). 

 

The Slovenian translation of the novel Fumée d'opium was published in a series Evalit, which 

derived from the expression prijateljeva literatura (friend’s literature) and was issued by the 

Prijatelj (Friend) press.  

The book binding was designed by Mitja Švigelj and the dustjacket by Švigelj‘s studio Mico.  

Mitja Švigelj is one of the most underappreciated book designers of 1930s Yugoslavia / Slovenia.  

Schooled as an engineer and architect, Švigelj was mostly active as a designer and photographer, 

running his own studio Mico (also Miko), where he developed photomontages. His opus also 

included book designs strongly influenced by his architectural training. 

In 1940, Švigelj’s painted works were exhibited in the Jakopič Pavilion, the most important 

modern art institution in Ljubljana. During WWII, Švigelj painted theatre scenes. After the war, 

he immigrated to Buenos Aires due to his opposition to the new socialist regime. 

Until now, we could not trace any information on Švigelj’s work in South America.  

References: OCLC 439479013. 

 

75 EUR 

  



34. YUGOSLAV BOOK DESIGN 

Josef HOFBAUER (1886-1948); Matevž SELAN, translator; Mitja ŠVIGELJ, designer. 

Pohod v zmedo  

[Der Marsch ins Chaos / A March into Chaos] 

Ljubljana: Prijatelj (Evalit) 1935. 

 

Original book design 

with photomontage 

 

2 volumes, each 8°, 96 pp., 

97-208 pp., original illustrated 

wrappers (minimal wear and 

foxing, otherwise in a good 

condition). 

 

This is the first Slovenian 

translation of the war novel 

Der Marsch ins Chaos. 

Österreichs Kriegsbuch von 

der italienischen Front, 

written by Josef Hofbauer, 

known for his socialist motifs, 

and first published in Vienna 

in 1930. 

The translation was published 

in two volumes in 1935 with 

an original design in a series 

Evalit, which derived from the 

expression prijateljeva 

literatura (friend’s literature) 

by the Prijatelj (Friend) press.  

The book binding was 

designed by Mitja Švigelj and 

the dustjacket by Švigelj‘s 

studio Mico.  

Mitja Švigelj is one of the 

most underappreciated book 

designers of 1930s Yugoslavia / Slovenia.  

Schooled as an engineer and architect, Švigelj was mostly active as a designer and photographer, 

running his own studio Mico (also Miko), where he developed photomontages. His opus also 

included book designs strongly influenced by his architectural training. 

In 1940, Švigelj’s painted works were exhibited in the Jakopič Pavilion, the most important 

modern art institution in Ljubljana. During WWII, Švigelj painted theatre scenes. After the war, 

he immigrated to Buenos 

Aires due to his opposition to 

the new socialist regime. 

Until now, we could not trace 

any information on Švigelj’s 

work in South America.  

 

References: OCLC 

438690026. 

110 EUR 

 

 

 

  



35. TURKISH 1969 STUDENT ART AND LITERARY MAGAZINE 

Abraham KRESPIN, Mehmet Emin YILDIRIM, Toros ÖZTÜRK, Cüneyt ÜLSEVER, Ümit 

NECEF, Durmus CAVDAR, Nurhan DAVUTYAN, Murat TANER, Ayla ÖZGÜNES, Kaya 

DINCER, Meral AKYOL, Ayse DINCER, Selime ÖZDEN, Mihriban PEKGÜLERYÜZ, 

authors; Ziya GÖKÇEK, photographer. Et al.  

IM‘69 

Istanbul: Gün Matbaasi 1969. 

 

A Turkish 1969 Student Publication 

 

Small 4°, 47 pp., with 7 original full page prints and photographs, original wrappers with 

illustrated cover (wrappers slightly stained and foxed with small folds, inside a clean, partly uncut 

example) 

 

An issue of a yearly published magazine by the American college in Istanbul includes original 

poetry, theater pieces, short stories and artwork made by the students of the college. The artwork 

includes photographs and original linocuts. 

The magazine was published by the students of the Robert College of Istanbul. The Robert 

College was a private American high school in Istanbul, founded in 1863, which came the 

Bogazici University in 1971, after the private schools were banned in Turkey. 

Many authors are today prominent researchers and professors in Turkey and on the foreign 

universities. The front cover photography was made by Ziya Gökçek, today an esteemed chemical 

engineer.  

The publication was a yearbook, but its design and the authors, as one would hope, changed every 

year making each issue a unique piece.  

250 EUR 

  



  



36. TURKISH LEFTIST MOVEMENT - POETRY 

Şükran KURDAKUL (1927-2004) 

Halk orduları 

[Folk Armies] 

Istanbul: Ataç Kitabevi 1969 

 

Turkish revolutionary leftist poetry 

 

8°, 63 pp., illustrated card wrappers, stapled (wrappers slightly stained on the back and around the 

spine, a small tear in the front upper part close to the spine, two old signatures on the tile page, old 

signature on the last blank page, last pages with soft folds, otherwise in a good condition). 

 

This is a first edition of a collection of socialist poems by a Turkish writer Şükran Kurdakul.  

Şükran Kurdakul (1927-2004) was a Turkish writer, poet and activist. He was arrested in 1946 

and then again in 1953 for his communist activities. Over the decades Kurdakul was publishing in 

several important Turkish magazines and newspapers, was for some years the president of the 

Turkish Writers’ Association and the editor of the Ataç publishing house.  

References: OCLC 704409640. 

95 EUR 

 

  

https://www.worldcat.org/search?q=au%3AKurdakul%2C+S%CC%A7u%CC%88kran.&qt=hot_author
https://www.worldcat.org/search?q=au%3AKurdakul%2C+S%CC%A7u%CC%88kran.&qt=hot_author
https://www.worldcat.org/search?q=au%3AKurdakul%2C+S%CC%A7u%CC%88kran.&qt=hot_author


37. TURKISH LEFTIST MOVEMENT - POETRY 

Özkan MERT (born 1944) 

Kuracaǧiz her şeyi yeniden  

[We Will Rebuild Everything Again] 

Ankara: Anadolu Matbaasi 1970. 

 

Turkish revolutionary leftist poetry 

 

8°, 31 pp., original illustrated card wrappers, stapled (minor wear to the wrappers, small old 

owner’s stamp on the title page, small annotation on the back page, otherwise in a good 

condition).  

 

The first edition of leftist revolutionary poems in Turkish language with a striking cover design 

was printed in Ankara in 1970. The author, Özkan Mert (born 1944), served eight months in 

prison shortly after the publication of the book for his anti-government activism. 

The poems from this collection are today still considered as timeless pieces of the Turkish leftist 

movement.  

Worldcat only lists one copy (Indiana University). 

References: OCLC 42886164. 

95 EUR  



38. TURKISH LEFTIST MOVEMENT – POETRY – SOC-REALISM 

Kemal ÖZER (1935-2009). 

Kavganın Yüreği 

[The Heart of a Fight] 

Istanbul: Yücel Yayınları 1973. 

 

Turkish leftist poetry. Signed by the author 

 

8°, 63 pp., original illustrated card wrappers, signed by the author (minor wear to the wrappers 

and two light scratches on the cover, old signature on the inside of the back cover, old annotations 

on the last page with the list of the publications by the same author). 

 

This is the first edition of the poetry collection by Kemal Özer (1935-2009) a Turkish poet, 

journalist, editor and writer. Özer started publishing his poetry in 1959, and turned in to a soc-

realistic poetry after 1970. 

 

References: OCLC 23719970 & 551296569. 

95 EUR  



39. TURKISH LEFTIST MOVEMENT – POETRY   

 

Kemal ÖZER (1935-2009). 

Tutsak Kan 

[Prisoner Blood] 

Istanbul: Sürek Yayınları 1963. 

 

Turkish leftist poetry, mid-century art and book design  

 

8°, 31 pp with 3 full page illustrations, original card wrappers with illustrated cover (slightly age-

toned, old discrete number and signature in the edges of the first two pages, otherwise in a good 

condition). 

 

This is the first edition of the poetry collection by Kemal Özer (1935-2009) a Turkish poet, 

journalist, editor and writer, and the third published work by the author. The work is accompanied 

by attractive mid-century illustrations and cover.  

Özer, who started publishing in 1959, changed his style to harsher soc-realism with his next work, 

which was only published a decade later, in 1973 (see our previous catalogue entry).  

References: OCLC 23695967. 

95 EUR  



 

  



40. TURKISH SOCIALIST POETRY 

Mehmet BAŞARAN (1926-2015), author; Bedri Rahmi EYÜBOĞLU (1911-1975), designer. 

Nisan Haritası 

[Map of April] 

Istanbul: Varlık 1960. 

 

Turkish leftist poetry, mid-century art and book design  

 

12°, 54 pp. with 10 black and white illustrations, [2], original card illustrated wrapper (slightly 

age-toned, old discrete number, signature and date in the upper corner of the first two pages, 

otherwise in a good condition).  

 

Mehmet Başaran (1926-2015) was one of the leading representatives of so called Village 

Literature (Köy Edebiyatı), a Turkish socialist literature in the 1950s and 1960s, and the Map of 

April is one of his main works.  

The illustrator and book designer was Bedri Rahmi Eyüboğlu (1911-1975), a price winning artist, 

known mostly through his mural designs. 

References: OCLC 555366828, 929739835, 909020013, 918350750 & 283803205. 

95 EUR 

 

 

 

  



41. YUGOSLAV / SLOVENIAN COMICS – STUDENT 

PRESS 

Kostja GATNIK (born 1945), author; Igor VIDMAR 

(born 1950), editor and author of the introduction; Peter 

MLAKAR (born 1951), publisher.  

Magna Purga. Danes in nikdar več 

[Magna Purga. Today and Never Again]. 

Ljubljana: Študentska založba [Student Press] 1977. 

 

A legendary collection of Slovenian absurd 

comics, reflecting the modern society of the 

last years of the Yugoslav regime  

 

Small folio, [72] with black and white illustrations, 

illustrated glossy card wrappers, stapled (very good used 

example with minimal wear). 

 

This is the first edition of a collection of legendary 

Slovenian, at the time Yugoslav, comics, made by Kostja 

Gatnik, in the last years of the Tito’s regime, in 1977.  

The book includes various comics, composed from one 

image only to short stories on several pages, reflecting the 

cruel reality of the Yugoslav / Slovenian modern society of 

the late 1970 through the black humor. The repetitive motifs 

include the superheroes of unconventional forms, gay scene, 

drug use and abuse, rock concerts, excessive alcoholism, 

underground scenes and absurd comics. 

1977, when the book was published, represents of the of the 

groundbreaking years in the last years under Tito. In the 

same year the first punk concert by the band Pakrti took 

place in Ljubljana, starting a new underground movement 

against the dying Yugoslav system.  

Kostja Gatnik (born 1945) is an academic painter, schooled 

at the Academy of Fine Arts in Ljubljana, active as a 

painter, illustrator and designer. Among the younger readers 

Gatnik is known for his illustrations in educational popular 

children’s books, for which he won several awards.  

In 2010 and 2019, Kostja Gatnik won two of the most 

prestige national life achievement awards.  

Magna Purga is one of the Gatnik’s legendary works, 

which still enjoys wide popularity, especially among the 

readers, who experienced the last years of Yugoslavia and 

the black humor of the time.  

The work was published by the Students’ Cultural Center of 

Ljubljana in 1977. The publisher was Peter Mlakar (born 

1951), later a member of the Neue Slowensche Kunst and 

the music group Laibach. Mlakar has also written 

numberless articles, mostly on sexual subjects and was 

publishing articles in the contemporary punk magazines. 

The editor was Igor Vidmar (born 1950), today an esteemed 

music producer, editor, activist and narrator, who was active 

in the early Yugoslav punk scene.   

This first edition is scarce on the market. We could trace 11 

examples in Slovenian libraries and one example in the 

National and Study Library of Trieste. 

A reprint of this work was made in 1997.  

References: OCLC 444420079.  

450 EUR  



  



42. TURKISH STUDENT ART AND LITERARY MAGAZINE 

Nirva Keşişoğlu, Keğan BOLAK, Aret Ari Yagcioglu, Tanya Çopuroğlu, Murat Kısa, 

Bianka Samurkaş 

Sanat ve fikir dergisi. Evrim  

[Art and Idea Magazine. Evolution] 

 

[Istanbul:]: Özel Getronagan Ermeni Lisesi [Armenian Getronagan High School] 1990.  

 

Small 4°, [1] unnumbered introduction printed recto on a loose leaf, 28 unnumbered stapled sheets 

with xeroxed text recto, original wrappers with illustrated title (wrappers slightly attained and 

foxed, inside in a good clean condition). 

 

 

An issue of an ephemeral student magazine with short stories and poetry, xeroxed in small 

numbers, was published by the students of the Armenian Getronagan High School in Istanbul in 

1990. Some authors are today prominent figures in cultural life. 

 

75 EUR 

 

  



  



 

 

 

 

 

 

ABOUT US 

 

 

 

 

 

Daša Pahor (*1977 in Slovenia) holds a PhD in History of Art 

from the University of Ljubljana.  Her doctoral thesis analysed 

the Tradition of the Gothic Architecture in the 16th and 17th 

Centuries in Slovenia.  She has published numerous articles and 

contributions to anthologies on the topic, as well as on Protestant 

Art in Styria during the 16th century. 

 

A recognized expert on art, architecture and print culture, Daša’s primary fields of interest 

include the Balkans and South-Eastern Europe, with a particular focus on objects from the 

late 16th to early 20th century. 

 

Daša is a member of the ILAB (International League of Antiquarian Booksellers).  Apart 

from her native tongue, Slovenian, she speaks German, English, Croatian, French, and 

Italian. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Alexander (“Alex”) Johnson (*1977 in Canada) holds a PhD in History 

from the University of Exeter, England.  With a doctoral thesis on 

the British Surveys of the Atlantic Seaboard of North America 1764-1775, 

Alex is an international authority on cartography, in particular the mapping 

of the former British Empire.  At the Kochi-Muzuris Biennale 2014-15, he 

served as the Co-Curator of Cosmography to Cartography, India’s first major exhibition of 

historical maps.  Topics on which he has written range from Comanche Native American maps to 

the ‘Lafreri School’ of Italian cartography. 

 

Alex’s career in the antiquarian world began at Christie’s, London, where he conducted the 

research for the sale of the Waldseemüller Globe Gores (1507), the ‘Birth Certificate of 

America,’ and a world auction record for a single-sheet printed map.  He subsequently held 

positions with leading dealers in New York and California.  In September 2014 he joined his wife 

Daša at Antiquariat Daša Pahor, where his main field of expertise is objects produced in the 17th to 

20th centuries. 

 

Within the team of Antiquariat Daša Pahor, Alex is the storyteller.  In line with his passion for 

historical research, he enjoys tracing back the context in which antiquarian pieces were originally 

created and used.  Thus accompanied by intriguing historical facts and details, remarkable objects 

“come alive” again for their contemporary buyers. 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

© 2019 Antiquariat Daša Pahor GbR – Alexander Johnson & Daša Pahor 

Alle Festbestellungen werden in der Reihenfolge des Bestelleingangs ausgeführt. Das Angebot ist 

freibleibend. Unsere Rechnungen sind zahlbar netto nach Empfang. Bei neuen und uns 

unbekannten Kunden behalten wir und das Recht vor, gegen Vorausrechnung zu liefern. Preise 

verstehen sich in EUR. Rückgaberecht: 1 Monat.  

Zusendung Weltweit ist kostenlos. 

 

All items are subject to prior sale and are at the discretion of the vendor.  

Possession of the item(s) does not pass to the client until the invoice has been paid in full. Prices 

are in EURO. All items are subject to return within 1 month of date or invoice, provided the item 

is returned in the same condition as which it was sold.  

The vendor offers free worldwide shipping. 

 


