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1. ST. HELENA IMPRINT:  

 

The Saint Helena Almanac and Annual Register for the Year of our Lord 1850, the Thirteenth 

Year of the Reign of her present Majesty Victoria I. Containing a detailed account of the Public 

Departments and Local Institutions… 

 

Extremely rare – the Almanac and Annual Register for St. Helena for the year 1850, containing a 

treasure trove of contemporary information on the fascinating island that was both one of the most 

isolated places on earth, yet one of the key waypoints for international shipping, printed on the island by 

the Government Press; with extraordinary provenance, bearing both the bookplates of Alexander 

Meyrick Broadley, the celebrated barrister and Napoleonica collector, and Sidney Reilly, the legendary 

“Ace of Spies”. 

 

Author: GOVERNMENT OF ST. HELENA / George GIBB (Printer). 

Place and Year: St. Helena: The Government Office by George Gibb, [1849]. 

Technique: 8°: [6 ff. unpaginated, including title printed in orange], [57 ff. unpaginated,], 37 pp., [5 ff., 

unpaginated], all letterpress with leaves gilt-topped; bound in early 20th Century half blue straight-

grained morocco with decorative gilt spine, marbled endpapers; bearing the bookplates of the famous 

solicitor Alexander Meyrick Broadley and the legendary spy Sidney George Reilly (Very Good, 

internally clean and crisp with only very light even toning, except for top half of final leaf which has 

been excised (having been an advertisement); binding in stellar condition with only very light shelf-

wear). 

Code: 67549 

 

  

The present Almanac and Annual Register for St. Helena for the year 1850 provides a vast wealth of 

contemporary information on the island found nowhere else.  It captures St. Helena during its economic 

heyday when it was World-famous for having once been the final home of Napoleon Bonaparte (from 

1815 to 1821) while still a major waypoint for global shipping, yet at the same time one of the most 

isolated places in the world (being 1,950 km from the nearest mainland).  Fuelled by both its small, yet 

vibrant and unique local community, and the thousands of mariners who passed though the island 

annually, during the early through mid-19th Century, the island enjoyed a ‘golden era’ of printing 

emanating from its single government-run press.  This included a surprising array of broadsides, 

pamphlets, the odd book, and, of course, annual almanacs, that were the most substantial and informative 

of the productions.  

  



The present work was published in Jamestown, St. Helena by the Government Press, under the 

supervision of the printer George Gibb, and like all 19th Century St. Helena imprints is extremely rare 

(we cannot trace another example of the present issue).  

This handsome example boasts an intriguing provenance, bearing the bookplates of both the celebrated 

solicitor and socialite Alexander Meyrick Broadley and Sidney George Reilly, the legendary “Ace of 

Spies”; both men were obsessive and skilled collectors of Napoleonica. 

The book features a vast wealth of information on St. Helena from its historical heyday.  It commences 

with a title page beautifully printed in orange, followed by ‘Notes on the Natural History of St. Helena’, 

describing the dramatic topography and exotic wildlife of the remote 16 by 8 km island.   

The body of the work consists of three parts.  First, the ‘Almanac’ features all that a good almanac 

should, namely sections of the introduction; eclipses; law terms; calendar; festivals and fasts; as well as a 

gardeners’ calendar. 

Second, is the ‘Annual Register’ which includes details on the civil, judicial, ecclesiastical and military 

establishments; information on the ‘Liberated African Establishment’ (former slaves); East India 

Company’s invalids; pensioners; local institutions; foreign consuls; commercial agents; as well as the 

naval establishment on the West Coast of Africa.  It follows up with details on the schedule of taxes and 

fees; ordinances; orders in council; rules of the Supreme Court; post regulations; and information on the 

civil hospital.  Key local institutions include the Civil and Military Fund; Benevolent Society; library; 

military institution; telegraphs; the market; Agricultural and Horticultural Society; Church Society; 

Annuity Fund; Mechanics’ and Friendly Society; Pioneer Society and the Freemasons’ Lodge. 

Third, the work features ‘General Miscellaneous and Local Information’, which details remarkable 

historical events on St. Helena; perpetual register; distances of the horizon; velocity of sound; remarkable 

natural phenomena; Census of 1849; table of distances; height of eminences; ‘Liberated Africans’ (noting 

that, in 1832, 644 slaves were emancipated on the island); Imports and Exports for 1848; market prices; 

compass bearings; shipping intelligence; and finally, advertisements, which feature some interesting local 

colour. 

The detailing the vast treasure trove of information contained in the work is far too grand an endeavour to 

attempt here.  However, some interesting statistics include the population of the island as being 6,400 (as 

opposed to 4,500 today); the recording of the 933 ships that called at the island from December 1848 

through November 1849; and the fact that in 1848 St. Helena ran a huge trade deficit, importing £92,132 

worth of goods, versus exports of £8,356! 

  



In sum, the present work is precious source of information on St. Helena captured during tis historical 

apogee, which is made even more significant by the fact that it seems to be the only known surviving 

example. 

A Note on Rarity 

The 1850 St. Helena Almanac is exceedingly rare.  We cannot locate a reference to another example in 

institutional holdings worldwide, nor can we trace any sales records (save for the present example).  

Indeed, all issues of the Almanac and its predecessor publication, the St. Helena Calendar are likewise 

very to exceedingly rare, with only the odd issue appearing in the holdings of handful of institutions here 

and there.  Only the King’s College Library (London) seems to possess a sizable collection (but not the 

1850 issue).  Moreover, we cannot trace any issues of the Almanac or Calendar as appearing on the 

market during the last 30 years, save for a collection of 12 issues (but not including the 1850 issue) sold 

at Christie’s London in 2004. 

Extraordinary Provenance  

The present example of the 1850 St. Helena Almanac has amazing provenance.  First, it bears the 

bookplate of Alexander Meyrick Broadley (1847 - 1916), dated 1911 (pasted inside of front 

cover).  Broadley was one of the most famous solicitors and social figures of the Late Victorian-

Edwardian age.  He famously defended Ahmed ‘Urabi, the leader of the Urabi Rebellion in Egypt (1879-

82) in a globally-publicised trial, winning him a favourable judgement against all expectations.  The 

episode led him to be popularly referred to as ‘Broadley Pasha’, although he never attained such a title 

from the Ottoman Sultan.  A controversial figure, he was described as a “strange being…who, amongst 

other avocations, acts as a sort of social broker for bringing together people who would not otherwise 

meet”, which ensured that he got entangled in innumerable scandals; however, he always seemed to land 

on his feet. 

Broadley dedicated the last fifteen years of his life to obtaining rare books related to Napoleon 

Bonaparte; he eventually achieved one of the finest collections on the subject ever assembled.  The 

present work on St. Helena was surely acquired with this connection in mind.  He also wrote several 

books on Napoleon, including Dumouriez and the Defence of England Against Napoleon (1908) and 

Napoleon in Caricature 1795-1821 (1911). 

Second, the present volume features the ex libris of Sidney George Reilly (1874 - 1925), on the verso of 

the front free endpaper.  Reilly, likely born Georgy Rosenblum in Odessa, to Jewish family, eventually 

became one of Britain’s most consequential secret agents, known as the “Ace of Spies”.  His early 

exploits in the Far East, and his subsequent attempts to bring down the Bolsheviks in Russia were so 

daring and action-packed as to almost super-human.  Described as “the dominating figure in the  



mythology of modern British espionage”, he was a suave womanizer of luxurious tastes.  Not 

surprisingly, Ian Fleming cited him as being one of the principal inspirations for James Bond. 

Reilly held a near obsession for Napoleon and amazingly, between his deadly missions abroad, he 

managed to assemble a stellar collection of books, manuscripts and prints relating to the late French 

Emperor.  As with Broadly Pasha, he acquired the present work with this theme in mind.  In 1921, he 

sold his entire collection in New York as part of single-owner sale (the present work was Lot 999, see 

References below), the printed catalogue of which remains a great classic of Napoleonic bibliography. 

The Most Isolated Press in the World: Early Printing on St. Helena 

St. Helena had a surprisingly rich publishing history, especially given its diminutive size.  This was due 

to its unusual place as both one of the most isolated places in the world; its role as a great waypoint for 

global shipping; as well as its worldwide fame as the final home of Napoleon Bonaparte. 

The first press on the island was set up by Saul Solomon (1776 - 1852) in 1806.  Solomon, an English 

Jew, had arrived on the island in 1796, as a nearly terminally ill and penniless castaway from an East 

India Company vessel.  However, he made a full recovery and proved to be a business genius, starting a 

firm which outfitted and supplied ships; he was soon known as the ‘Merchant King of St. 

Helena’.  Solomon published the island’s first newspaper, the Government Gazette (from 1807) and the 

St. Helena Monthly Register (from 1809). 

The island had a small permanent population (the 1814 census counted only 3,500 residents), but many 

more thousands passed through St. Helena each year.  This created a unique situation whereupon there 

was always a great thirst for reading material on the island at any given time, but given that most of the 

readership was transient, it was seldom possible to gain enough subscriptions to make a publication 

profitable.  As a result, in 1813, the government assumed ownership of the press (and the financial 

liability for printing its works), which was henceforth known as the Government Press. 

The Government Press published many broadsides and pamphlets regarding official business, while also 

printing both official and private newspapers.  A boom in shipping traffic, as well as enthusiasm due to 

the Napoleon’s residency on the island, saw that the local authorities were easily able to subsidize their 

own publications, while the private periodicals contracted to the press often went bust after a short time 

due to a lack of stable readership. 

The most important works issued on St. Helena were the annual almanacs printed by the Government 

Press, apparently first issued for the year 1825 under the title, St. Helena Calendar and Directory.  Issues 

appeared every year thereafter under this title until 1846, when the name was changed to the St Helena 

Almanac and Annual Register, which was itself printed annually for the next 38 years. 

  



The Government Press continued to produce a wide array of official notices, periodicals, and pamphlets, 

as well as the odd book, for some years.  However, the opening of Suez Canal in 1869 had a devastating 

impact upon St. Helena’s economy and its print culture.  Shipping henceforth generally bypassed the 

island, ensuring that it suddenly went from being a major hub of global transport to a complete 

backwater.  The island lost most of its visitors, while the permanent population dwindled.  The last of the 

straight run of the St. Helena Almanac and Annual Register was issued in 1884 (although an enlarged 

final issue was would be printed in 1913), and the press come to print official notices and periodicals 

only very infrequently.  The ‘golden age’ of printing on St. Helena was over, the island’s print culture 

from that point onwards could only be described as unremarkable.  

While the print culture of St. Helena was wonderfully rich between 1806 and 1884, the print runs of the 

island’s works was always very small, while their survival rate was very low.  Consequently, all St. 

Helena imprints from the golden age are very rare, most exceedingly so. 

References: Rare – No other examples cited in Institutional Holdings or Sales Records; [Re: the present 

example:] The Notable Collection of Mr. Sidney G. Reilly of New York and London: Literary, Artistic 

and Historical Properties, Illustrative of the Life of Napoleon Bonaparte…To be Sold at Unrestricted 

Public Sale, May 4th and 5th, 1921 [Auction Catalogue] (New York: The American Art Association, 

1921), Lot 999. 

€1,500.00  

  



2. FINE BINDING – SICILY – NAPOLEONICA  

 

Mirror: presented to His Sicilian Majesty, Great Britain, and the allied sovereigns reflecting 

political facts of the utmost importance, calculated to undeceive them; hitherto unpublished. 

 

A superb example, handsomely bound in a fine three quarter blue morocco, probably from the library of 

Napoleon II.  

 

Author: Francesco ROMEO - John HAYTER - John LANDSEER - Robert STODART. 

Place and Year: London: Printed for Robert Stodart, S1, Strand, 1821. 

Technique: 8°: XII with a lithographed signature on the back of the title page and with interleaved 

etched portrait and paper guard, pp. 20-351, [1] blank, three quarter blue morocco with blue linen boards, 

gilt embossed lines on boards, spine with gilt embossed decoration, raised bands, two red spine labels 

with gilt embossed titles, light blue marbled endpapers, gilt top edge, uncut fore edge and lower edge, 

some pages uncut (Very Good, minor staining on the boards, tiny tears in paper guard).  

Code: 67550 

 

The present work concerns the efforts of Lieutenant-General William Bentinck, the British envoy to the 

royal court of Sicily from 1811 to 1814, to robustly interfere in that island's internal affairs, to compel it 

to adopt a liberal constitution and to form a special defensive-commercial alliance with Britain.  The 

story is a fascinating drama, with many curious twists and turns, that while largely forgotten today, it was 

then a pan-European cause célèbre.  

The book was written by Captain Francis (Francesco) Romeo, a Neapolitan soldier who served as a 

senior aid to Bentinck during his time in Sicily.  It is historically valuable in that it provides an insider's 

account of the exciting events in Palermo.  

During the Napoleonic Wars, the Royal Navy assume complete dominance over the 

Mediterranean.  Britain assumed possession of Malta and the Ionian Islands which, in addition to 

Gibraltar, served as excellent operational bases.  Britain, at the height of its imperial ambition, proceeded 

to employ its maritime power to significantly interfere in the internal politics of various Mediterranean 

islands and coastal regions for the first time.  It was in this context, that Britain become heavily involved 

in the affairs of Sicily. Circling back, upon the outbreak of the Napoleonic Wars, Sicily was part of the 

Kingdom of Sicily, that controlled the island, plus much of southern mainland Italy; for this reason, the 

country was often called the 'Two Sicilies.'  The realm was ruled by Ferdinand I, who was heavily 

swayed by his headstrong wife, Maria Carolina of Austria.  In 1806, Napoleon's legions invaded the 

mainland part of the country, causing Ferdinand's court to move from Naples to Palermo, whereupon it 

sought British protection.   



In 1811, Lieutenant-General William Bentinck (1774 - 1839), an esteemed veteran of the Peninsular 

Wars, was sent as the official British envoy to Ferdinand's court.  There he gained a personal dislike of 

Ferdinand and uncovered further evidence of something he had already suspected - that Queen Maria 

Carolina was secretly corresponding with the French.  The Queen, for her part, referred to Bentinck as 'la 

bestia feroce' (the ferocious beast).    

In 1812, Bentinck used his martial leverage to compel Ferdinand to surrender power, while forcing Maria 

Carolina into exile; the crown prince, Francis, was declared regent.  Both Bentinck and the young king 

personally harboured Enlightenment reformist sentiments, and together they pushed through the liberal 

Sicily Constitution of 1812.  However, this was considered as far too-radical for the island's conservative 

establishment, resulting in severe blowback.   

In 1816, Ferdinand managed to regain control of his throne, whereupon he rolled back Francis and 

Bentinck's reforms.  Nevertheless, while unsuccessful in and of itself, the liberal Constitution of 1812 had 

an enduring legacy in that it served as a rallying cry by liberal-minded Sicilians during their successful 

struggle in the years leading up to and during the Risorgimento.  

Turning back to Bentinck, he was given another chance to implement his liberal ideas during his tenure 

as a reformist Governor-General of India (1828-35).  

This is the second edition. The first one was published in 1820. 

 

References: OCLC 232583030. 

 

€650.00  

 

  



3. SINGAPORE IMPRINT - SINGAPORE - MALAYSIA - BORNEO:  

 

THE STRAITS CALENDAR, (INCLUDING SARAWAK AND LABUAN.) FOR THE YEAR 

1869. 

 

Extremely Rare – a stellar example of a 19th Century almanac issued in Singapore, being the 1869 

‘Straits Calendar’, published by the Commercial Press under the direction of John Povanaris, featuring 

a vast wealth of information on contemporary Singapore, as well as Malacca, Penang, Sarawak and 

Labuan. 

 

 

Place and Year: Singapore: Commercial Press for John Povanaris, 1869. 

Technique: 8°: [7 ff.], xx pp., [2 ff.], 227 pp., iv pp., [1 f.], 9 pp., [1 f.], 25 pp., 5 pp., 5 pp., printed in 

letterpress; bound in original salmon-coloured printed boards (Very Good, internally overall clean and 

crisp, some quires with light even toning; covers with some light staining and minor abrasions and old 

tape repairs to foot). 

Code: 67553 

  

This is an unusually well-preserved example of 19th Century almanac and directory published in 

Singapore, being the 1869 edition of The Straits Calendar, published by the Commercial Press under the 

direction of John Povanaris.  While the work’s principal focus is on Singapore, it also covers Malacca 

and Penang (the British enclaves along the coast of the Malay Peninsula that, along with Singapore, 

formed the main parts of the ‘Straits Settlements’, which became a Crown Colony in 1867); as well as 

Sarawak (a British associated territory ruled since 1841 by Charles Brooke, the ‘White Raja’) and 

Labuan, an island off the north coast of Borneo which had been controlled by Britain since 1846.   

The present work is a vast treasure trove of information, of great value to those with a keen interest in 

19th Century Singapore and Malaysia, featuring many intriguing details that would be difficult, if not 

impossible, to find anywhere else.  The present work is one of the two rival series of almanacs and 

registers published in Singapore at the time.  The present 1869 edition represents the ninth consecutive 

annual issue produced by the Commercial Press, which founded in 1856, it was a division of the Straits 

Observer Company, owned by J.F. Hansen (an advertisement for the press covers the back cover of the 

present work).  Its rival almanac was The Colonial Directory, issued annually be the Mission Press. 

The present work commences by noting the upcoming year’s holidays, eclipses, as well as the facts that 

‘Jewish Era [Rosh Hashanah] commences on the 6th Sept., 1869’; ‘Ramalan [Ramadan], month of 

abstinence observed by Mussel men commences on 5th December, 1869’; while the ‘Chinese New Year 

commences on the 11th Feb., 1869’.  This is indicative of the multi-cultural milieu of Singapore, which in  



addition to those of British stock, included large Chinese and Malay populations, as well as a small but 

vibrant Jewish community.  

The Publisher’s ‘Preface’, printed on yellow paper, notes that “the Complier regrets to state that the great 

care and labour he has bestowed upon it have unavoidably necessitated a slight delay in its publication”, 

suggesting that the work appeared in January 1869 (often a commercially fatal problem for an almanac!); 

however, it is hoped that the superior “correctness” of the present work will cause customers to purchase 

it in addition to the likely already-acquired rival 1869 Colonial Directory. 

The ‘Calendar’ section features details calendrical tables, plus a detailed list of the dates of appointment 

of the incumbent government officers and members of the bar, including the Straits Settlements 

Governor Sir Harry Ord.  Next, is coverage of all colonial government acts and orders in council passed 

and decreed in 1867 and 1868. 

Most of the volume is taken up by a section specifically focussing upon Singapore.  There is a listing of 

the several Freemason and Knight Templar lodges in the city, noting the names of their officers.  There 

are also social and commercial listings, including the city’s lawyers; banks; insurance companies; 

government officers and bureaus; Catholic Youth Society; Chamber of Commerce; Christian Book 

Society; Clubs; foreign consuls; Botanical Garden; libraries; courts, amongst others.  There are also 

detailed listings of the military establishment in Singapore. 

Interestingly, the work details Singapore’s publishing industry, noting that there were six different 

printing shops operating in the city at the time, while naming the variety of newspapers and periodicals 

they issued.  

Following on, the work provides greater details with respect to the main joint stock companies, banks and 

insurance firms operating in Singapore, as well as listings of commercial agents and tradesmen.  Also, of 

note are the timetables of the major steamship lines; curiously noting that it then took a little over three 

months to travel from England to Singapore, and then another ten days to arrive in Hong Kong.  There is 

also a careful listing of public fees, as well as the full text of recent tax and excise legislation.  

Of great interest, is the lengthy ‘List of the Principal Inhabitants and their Addresses in Singapore’, 

including hundreds of names, along with their professions and page references to where they may be 

mentioned elsewhere in the work.  The list is dominated by British names, but also features numerous 

Chinese and Jewish individuals.  

The work follows with four sections that respectively detail the state of affairs in Malacca, Penang, 

Sarawak and Labuan.  Each part is a microcosm of the larger Singapore section, detailing the major 

social, commercial and governmental establishments of each colony.  These are valuable sources, as 

authoritative contemporary information on these territories is even more difficult to find than intelligence 

on Singapore.  

A Note on Rarity 

The present almanac and directory is extremely rare.  We can trace only a single institutional example, 

held by the National Library, Singapore.  Moreover, we cannot trace any sales records for the present 

issue.  It is worth noting that all almanacs issued in Singapore during the 19th Century are great rarities; 

their survival rate was very low since they tended to be heavily used in an equatorial climate.  The 

present example is preserved in unusually stellar condition for a work of its kind. 

 

Early Printing in Singapore and the First Alamanacs 

The first press in Singapore was set up by the London Missionary Society (LMS) near the end of 

1822.  The so named ‘Mission Press’ was officially sanctioned by Governor Sir Stamford Raffles in 

January 1823, and the operation proceeded to publish religious texts, government notices and the 

colony’s first newspaper, the Singapore Chronicle.  Printing in Singapore followed the establishment of 

the first press on the Malay Peninsula, set up by British authorities in Malacca in 1806. 

By the 1830s, the Mission Press continued to issue religious works, while also executing secular and 

commercial projects.  Other presses were soon established, resulting in fierce competition for what was a 

relatively small market consisting of a modest permanent population, plus several thousands more 

transient readers who were present in the colony at any given time, due to its role as a great shipping hub.  

The Straits Times, which today remains Singapore’s leading newspaper was established on July 15, 1845 

and was issued by its own press.  In 1846, The Straits Times issued the region’s first full feature almanac, 

The Singapore Alamanac and Directory, which was subsequently produced under a variety of different 

titles.  Later, the Mission Press began to issue the rival almanac, The Colonial Directory, while by 1860 

the Commercial Press, operated by John Povanaris, issued its own almanac, The Straits Calendar.  By 

1865, The Straits Times discontinued printing almanacs, leaving that market to the fierce rivalry between 

the Mission Press and the Commercial Press.  Annual almanacs continued to be ‘must have’ accessories 

for Singapore’s residents until well into the 20th Century.  All issues of 19th Century almanacs printed in 

Singapore are today very to exceedingly rare; they tended to be heavily used and most soon perished in 

the region’s tropical climate.  

References: National Library, Singapore: 382.09595 STR / OCLC: 226082561. 

€2,500.00  



4. HEJAZ RAILWAY / THE HAJJ / WORLD WAR I / GREAT ARAB REVOLT / SAUDI 

ARABIA / JORDAN / SYRIA: 

 

لرسىسورى و حجاز دميريول   / SURIYE VE HICAZ DEMIRYOLULAR-SI...  

 

[SYRIAN AND HEJAZ RAILWAYS...]. 

 

A remarkably attractive, separately issued large format cyanotype map of the route of the Hejaz Railway, 

the epic project funded by subscriptions from the global Islamic faithful that completed a rail link from 

Damascus to Medina by 1908 (and which was intended to continue to Mecca), which briefly allowed 

many thousands of pilgrims to make the Hajj in relative comfort; printed for the railway’s engineering 

department in 1916, during the height of World War I, and only a matter of weeks before the railway was 

attacked by Lawrence of Arabia and his allies during the Great Arab Revolt. 

 

 

Author: HEJAZ RAILWAY ENGINEERING DEPARTMENT. 

Place and Year: [n.p., but likely Istanbul or Damascus], 1332 (Rumi Calendar) [1916]. 

Technique: Cyanotype (Very Good, lovely, strong even print quality; some light wear and very faint 

stains along old folds; a couple of tiny holes at fold vertices and tack marks to corners), 78 x 55.5 cm (31 

x 22 inches). 

Code: 67562 

 

The Hejaz Railway was built at the initiative of the Ottoman Sultan Abdul Hamid II and aimed to create 

a fixed link between Damascus and Mecca, the destination of the Hajj, the greatest pilgrimage of the 

Muslim faith.  In building the railway, the Sultan hoped to solidly his claim to be the Caliph, the guardian 

of Islam, by assisting thousands of the faithful to safely make the Hajj, while providing the Ottoman 

Army with a rapid route to the Hejaz, a region that had long chafed under Turkish rule.  The project was 

funded by subscriptions from Muslims worldwide, but was reliant upon German engineering and 

technology.  

Construction of the Hejaz Railway commenced in 1901 and by 1908 reached Medina, 400 km short of 

Mecca.  For a variety of political reasons, the project was terminated there, although what was achieved 

could be viewed as great success, as during the next five years or so it allowed hundreds of thousands of 

pilgrims to make the Hajj in safely and with relative ease.  Moreover, branch lines provided a rapid link 

from Syria to Palestine for the first time.  During World War I, the Hejaz Railway became the Ottoman 

Empire’s only lifeline to its territories along the Red Sea, as well as the conduit towards its campaigns 

against the British-held Suez Canal.   

  



The present cyanotype print is the most beautiful and sophisticated map of the Hejaz Railway we have 

even encountered.  It was made during the height of World War I, likely in either Istanbul or Damascus, 

for the private use of the railway’s engineering department, as well as senior Ottoman Army 

commanders.  The main part of the work depicts the area extending from Aleppo, in northern Syria, all 

the way south down just past Mecca, in the Hejaz; in between the map covers most of Syria, all of 

Palestine, the Sinai Peninsula, the Suez Canal, and all the north-western Arabian Peninsula.  It clearly 

delineates the entire route of the Hejaz Railway, from Damascus to Medina, labelling every station, and 

employs dotted lines to depict the possible future extensions to Mecca and Jeddah.  Additionally, it 

depicts the branch lines extending into Palestine; the Beirut-Damascus Railway; as well as the route 

running north form Damascus thought Aleppo that was intended to connect the Hejaz Railway with the 

Baghdad Railway, the unfinished mega-project that was to connect Istanbul with Iraq.  The greater view 

is brought into context by the inset map in the lower-right, which depicts the entire Ottoman Railway 

system.  Adding technical élan, the work is surrounded by a series of engineers’ profiles depicting the 

gradient of the track along various sections of the route.    

Importantly, the present map was issued in 1916, on the eve of the Arab Revolt (1916-8), when the Hejaz 

Railway was continually under attack by Lawrence of Arabia and his Arab Allies.  These ambuscades 

often rendered the line inoperable for days on end, while tying down vast numbers of Ottoman troops and 

quantities of resources.   Moreover, the map depicts the newly extended branches of the railway into 

Palestine, which by late 1915 reached as far south as Beersheba; these lines were used to stage the large-

scale Ottoman-German attacks upon the Suez Canal.  While the map is preserved in remarkable fine 

condition for a work of its kind, it show signs of having been once tacked up to a wall, where it would 

quite likely have been used by railway engineers or senior military officers to plan how to best allocate 

resources to defend or repair the railway. 

As such, the present map was witness to the fall of Ottoman hegemony and the rise of Arab rule in the 

Levant and the Arabian Peninsula.  For political reasons, the Hejaz Railway ceased operation in 1920, 

although portions of the line remained in use in Syria and Jordan, while the branches in Palestine formed 

the basis of the region’s modern railway network.  Nevertheless, the Hejaz Railway impresses historical 

memory for having briefly revolutionized travel to the Hajj and well as well bringing a sliver of 

modernity to the Arabian Desert.  

  

Cyanotype: Brilliantly Blue, and Made with Ease 

  

The present map’s gorgeous blue tone is the result of the cyanotype (blueprint) printing technique, which 

is sometimes referred to as a ‘sunprint’.  This photographic printing process involved the use of two 

chemicals: ammonium iron (III) citrate and potassium ferricyanide.  Invented in 1842 by the astronomer 

Sir John Herschel, the technique was favoured by engineers, as it produced technical diagrams of sharp 

contrast and clarity.  It also had the advantage of being very low cost and easy to execute (by those 

properly trained).  In the late 19th and early 20th Centuries, the technique gained wide popularity for 

architectural and engineering plans (i.e. ‘Blueprints’).  This led it to be adapted to cartography, often to 

maps of a technical nature, such as urban models and plans for mines and infrastructure (such as the 

present map).  A limitation of the cyanotype medium is that it could yield only a very limited number of 

copies, such that virtually all cyanotype maps are today extremely rare; which is indeed the case here, as 

we have not been able to trace another example of the present Hejaz Railway map.   

  

The Railroad towards Mecca: The Rise and Fall of the Hejaz Railway 

  

The Hijaz Railway (Turkish: Hicaz Demiryolu) was one of the most spectacular, yet shortest-lived, 

technical enterprises in World history.  For a brief period, it succeeded in providing a direct, rapid 

connection between Damascus and Medina, allowing hundreds of thousands of pilgrims to continue to 

Mecca for the Hajj in unprecedented speed and comfort.  The story behind the railway’s creation and its 

fate is engaging.   

  

The Hajj, a pilgrimage to Mecca, is ordained as ‘a mandatory religious duty for Muslims that must be 

carried out at least once in their lifetime by all adult Muslims who are physically and financially capable 

of undertaking the journey and can support their family during their absence’.  However, traditionally, 

the immense physically difficulty and cost of the trip ensured that only a very small percentage of the 

faithful could make the pilgrimage.  However, this started to change upon the advent of steamship travel, 

which meant that many hundreds of thousands of Muslims who could never hope to even approach the 

vicinity of the Arabian Peninsula, could now sail to a port within some vague proximity of Mecca (in the 

Levant or along the Red Sea) in a reasonable amount of time and at a tolerable cost.  

However, the dramatic rise in pilgrims seeking to make the Hajj resulted in immense suffering.  A 

common route for pilgrims was to reach the Levant and then make the trip overland through the sparsely 

populated desert lands of the Midian and Nafud in north-western Arabia, before entering the Hejaz, 

towards Medina and then Mecca.  Few were prepared for this brutal 40-day trek and as many of 20% of 

these who attempted the passage died of thirst, starvation or disease.  Even by the relatively merciless 

standards of the 19th Century, this toll was viewed as tragic and an embarrassment to the Sublime Porte 

and its vassals, who had a sacred duty to protect the pilgrims.    

The notion of building a railway from the Levant to Mecca had been seriously discussed as early as 1864, 

but as the Ottoman Empire was involved in an endless series of wars and economic crises, and for 

decades the project was considered impossible – although the dream never died. 

Sultan Abdul Hamid II (reigned 1876 - 1909) was always a strong proponent of building a railway to 

Mecca, motivated by several mutually-reinforcing factors.  Fundamentally, the Sultan was particularly 

intent on promoting his claim to be the Caliph, the steward of Islam and the successor to the 



Prophet.  This underpinned the Ottomans’ claim to ruling a diverse Muslim community and was 

anchored in the Empire maintaining control of the sacred cities of Mecca and Medina.  However, the 

Sultan’s status as Caliph and his control over the holy cities was increasingly contested by various Arab 

powers.  The completion of a railway from Istanbul, by way of the Levant, to Mecca would both 

symbolically and practically secure the Sultan’s status and power.  Providing a safe and fast route to 

Mecca would allow hundreds of thousands more of the faithful to make the Hajj, while alleviating their 

suffering.  The railway would also allow the Ottoman Army to rush in forces to defeat any attempts to 

wrest the sacred cities from the Sublime Porte’s control.    

A series of events made the realization of the Hejaz Railway more likely.  In 1889, the Sultan Abdul 

Hamid II decided to commence the construction of the Anatolian Railway across Turkey, the projected 

route of which would pass down by the northern reaches of the Levant.  The project was to receive 

technical and financial backing from Germany, a rising global power which did not (at least initially) 

attach imperialistic strings to its aid, as Britain and France had long demanded.  Underwritten by 

Deutsche Bank, the Anatolian Railway proceeded swimmingly, reaching Konya in 1896.  Work then 

proceeded further to the south-east, although crossing the Tauris and Nur Mountains would prove to be 

very difficult (and would not be accomplished until partway into WWI).  It was hoped to eventually 

extend the Anatolian Railway all the way to Baghdad (the entire line would collectively be termed the 

Baghdad Railway, or Bagdadbahn, in German).    

In 1900, the Sublime Porte’s focus shifted towards to realizing the Hejaz Railway.  The Anatolian line 

would, it was hoped, in the foreseeable future, pass by a point just to the north of Aleppo, which had an 

easy railway connection to Damascus.  Damascus, the greatest city in the Levant had, since 1895, been 

connected to Beirut by rail, and was the ideal starting point for the Hejaz Railway, which would perhaps 

one day provide a direct, fast link between Istanbul and Mecca. 

Importantly, while the Anatolian / Baghdad Railway was of immense political and economic interest to 

Germany (not to mention other European powers), the Hejaz Railway was viewed mainly as a religious 

project of value purely to the Sublime Porte.  Thus, raising large amounts of Western investment capital 

was out of the question.  Accordingly, Sultan Hamid II cleverly mounted campaign to have Muslims 

worldwide fund the building of the railway, as an act of religious charity.  The Hicaz Demiryolu was 

created as a wafq, and inalienable Islamic charitable trust.  This would not only limit the Sublime Porte’s 

costs, but would promote the Sultan, the figurehead of the campaign, as the modern global hero of Islam.  

Heinrich August Meißner (1862 - 1940), an esteemed German engineer, fluent in Turkish, who already 

had 16 years’ experience building railways in the Ottoman Empire, was chosen as the chief engineer for 

the Hijaz Railway.  Deutsche Bank agreed to assist the wafq in managing the funds and provided loans as 

necessary, granting the project financial security.   

In 1901 construction got underway, beginning from Damascus, with a workforce of 5,000 men, building 

a narrow-gauge railway (1,050 mm / 3 ft 5 11⁄32 in track gauge).  A surprisingly large and consistent flow 

of donations flooded in to the wafq, with very large individual gifts coming from Muslims in places such 

as India.  This jumpstarted the project, yet as construction moved further south, it met with 

obstacles.  France and Britain resented this German-backed foray deep into the Middle East.  France had 

historically been the main backer of commercial projects in the Levant, and Britain saw the railway as a 

threat to its control over Egypt and the Red Sea.  Additionally, many of the Arab tribes along the route 

resented the encroachment upon their lands; disputes between railway workers and tribesmen retarded the 

railway’s progress.  However, the most serious variable was the attitude of Hussein bin Ali, the Sharif of 

Mecca, and head of the Hashemite house that governed the Hejaz.  While technically a vassal of the 

Ottomans, he was known to harbour Arab nationalist sympathies and was never trusted by the Sublime 

Porte.  While he was careful not to openly oppose the Hejaz Railway, worryingly, he seemed far from 

supportive.  Moreover, the railway had to traverse vast distances across difficult terrain with a scorching 

desert climate.    

Amazingly, despite of the challenges, Meißner Pasha (as he was now called) and his Turkish colleague 

Mouktar Bey, saw the completion of the line 1,320 km from Damascus to Medina, the second most 

sacred city in Islam, on September 1, 1908.  It was now possible to travel from Damascus to Medina in 

55 hours.  While Medina was 400 km short of Mecca, the final leg could usually be travelled without too 

much trouble, albeit with less comfort.  Making the Hajj had never been faster, easier and 

safer.  Additionally, by 1905, the Hejaz Railway system completed a spur line from Damascus to Haifa, 

the key port in Palestine. 

It was still hoped that the final Medina-Mecca stretch could be accomplished in short order.  However, a 

series of events interceded.  First, the tribal chiefs whose territories lay between Medina and Mecca were 

adamantly against the railway, and all efforts to parley with them proved unsuccessful.  Sharif Hussein 

was also increasingly resistant to a line that could rapidly transport the Ottoman Army straight into his 

capital.  Second, the administration of the Committee of Union and Progress (CUP), popularly known as 

the ‘Young Turks’, who assumed control of the Ottoman Government in July 1908 (they would depose 

Sultan Abdul Hamid II in April 1909, replacing him with the puppet ruler Mehmed V Reşâd) were 

generally secular nationalists who had limited interest in spending vast resources and political capital to 

finish the line to Mecca.  They were far more interested in completing the Baghdad 

Railway.  Consequently, while the volume along the yet built parts of the Hejaz Railway was 

dramatically increasing, efforts to reach Mecca were suspended.  The engineering team, including 

Meißner, was reassigned to the Baghdad Railway.  

This all being said, the Hejaz Railway was, for a short time a great success.  It reinvigorated the 

economies of Palestine and Medina, and during its peak year of 1914, it transported over 300,000 

pilgrims towards Mecca.  

The Ottoman Empire’s entry into World War I, in November 1914, preordained the destruction of the 

Hejaz Railway and the Empire itself.  Raids upon the line by Arab tribesmen became more frequent, 

although this still unusually only involved stealing parts of the track, as opposed to attacks upon trains 

themselves; problems that were usually quickly repaired by engineers.   



In June 1916, Sharif Hussein and most of the tribes in the western Arabian Peninsula, supported by Britain and 

France, openly rebelled against the Ottomans, in what became known as the Great Arab Revolt.  In October 1916, 

Captain T.E. Lawrence, a British officer, better known as Lawrence of Arabia, arrived on the scene to advise the 

Arab rebels.  He counselled them to avoid attacking the large Turkish garrison in Medina (likely a futile 

adventure), and to rather concentrate on strategically bombing the Hejaz Railway (targeting moving trains).  The 

goal, at least initially, would not be to permanently take out the line, but to cause multiple mini-crisis all along the 

route that would tie up hundreds of Ottoman soldiers and engineers.  This was done under the assumption that the 

Ottomans had to keep the line open at all costs, as it was their only lifeline to the Hejaz.  This strategy generally 

succeeded as the Ottomans obsessively focussed resources along the tracks, losing control of the desert beyond 1 

km on either side the line. 

Meanwhile, as shown on the present map, the lines in Palestine were extended southwards, reaching Beersheba by 

October 30, 1915.  This was done to allow Ottoman and German troops to mount large-scale campaigns against the 

British-controlled Suez Canal (which proved unsuccessful). 

Amazingly, for much of the war, the main line of the Hejaz Railway remained open to civilian traffic.  As the Arab 

rebels were known to coordinate their bombs to take out the engine car, seats in cars near the front of the train sold 

at a great discount, while the premier cars were located at the back, where one had a chance of surviving a 

bombing raid.  The attacks upon the Hejaz Railway intensified through 1917, ensuring that the line was inoperable 

much of the time, until repairs could be made.  In 1918, Ottoman power collapsed in much of the region, event 

though they held Medina, which became virtually cut off from the world as the rail link was seldom serviceable 

due to constant attacks.   

The Ottoman Empire officially ended its war effort with the Armistice of Murdos (October 30, 1918).  Sharif 

Hussein was given sovereign control of the Hejaz, although he would lose the country to the the armies of Ibn 

Saud in 1924 (the region would become part of new nation of Saudi Arabia in 1932. 

The Hejaz Railway, which along the southern half of its main line was barely serviceable, was shut down in 

1920.  Political and economic problems caused by the reordering of the Middle East ensured that it was no longer 

viable.  However, portions of the line in Jordan and Syria continued to operate, while the branch lines in Palestine 

formed the basis of the Palestine Railways system.  Today only small portions of the lines are still used in Jordan 

and Israel, while numerous wrecks of abandoned trains and equipment dot the former routes of the line in Saudi 

Arabia.  Notably, however, the former train station in Medina was renovated and reopened in 2009 as the Hejaz 

Railway Museum. 

While the notion of rebuilding the Hejaz Railway and completing it to Mecca has been seriously discussed over the 

years, wars in the Levant (including the ongoing Syrian Civil War) and the rise of affordable air travel, the method 

by which the vast majority of pilgrims travel to the Hajj, makes such a prospect unlikely.  The Hejaz Railway was 

a grand endeavour; however, it had the misfortune to be built at exactly the wrong time.  

References: N / A – Rare – No other examples located. Cf. James Nicholson, The Hejaz Railway (London, 

2005); Murat Özyüksel, The Hejaz Railway and the Ottoman Empire: Modernity, Industrialisation and 

Ottoman Decline (London, 2014).  
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Tarif de Douane, Que les Négocians de Sa Majesté l’Empereur de toutes les Russies doivent payer 

dans les États de la Sublime Porte, sur les Marchandise 

 

Extremely rare – a beautifully printed, uncut letterpress pamphlet featuring the official text of the 1831 

Customs Agreement between Russia and the Sublime Porte, representing one of the highlights of the brief 

Russo-Turkish Alliance that developed in the early 1830s, published in dual French-Ottoman Turkish text 

by Isaac de Castro, a Venetian Jew who served as the court printer to Sultan Mahmud II. 

 

 

Author: Isaac DE CASTRO (1764 - 1845), Publisher. 

Place and Year: Constantinople: de l’Imprimerie I. de Castro, et fils, 1831. 

Technique: 4°: [40 pp. letterpress, unpaginated], uncut and never bound (Excellent condition, totally 

uncut, pages with wide margins and deckled edges, overall clean and crisp, strong printing impression, 

just a few small light stains and some dusting to extremities). 

Code: 67554 

 

Russia and the Ottoman Empire were amongst the modern World’s most constant and fierce 

nemeses.  However, during the early 1830s a unique set of circumstances made St. Petersburg and 

Constantinople allies, however begrudgingly and briefly.  Despite their long history of conflict, the two 

multi-continental empires were almost ideally complimentary trading partners, each having an abundance 

of goods that the other lacked and coveted.  To provide the economic foundation of the new Russo-

Ottoman rapprochement, diplomats representing the two powers negotiated a Customs Agreement that 

would set binational trade on favourable terms, as we well as seeking to undercut the black-market, an 

accord that was signed in Constantinople on July 7, 1831.  

Sultan Mahmud II (reigned 1808 - 1839) was a reforming leader who (albeit cautiously) supported many 

modernizing and Western-style innovations to his empire.  This included fostering the printing industry 

(albeit under heavy state supervision) and, notably, appointing Isaac de Castro, a Jew originally from 

Venice, as the official printer to the Sultan’s court.  The highly esteemed De Castro was responsible for 

publishing the Sultan’s decrees, laws and treaties, including the official text of the 1831 Russo-Ottoman 

Customs Agreement.  

The present work, printed in parallel French-Ottoman Turkish text, is executed to a very high technical 

standard, employing expensive letterpress characters.  It lists hundreds of goods, in alphabetical order, 

along with their rate of import and export duties in Ottoman Piastres.  The itemized list features a great  



diversity of wares, from ‘Arsenic’ to ‘Café de Moka’ to ‘Testicules de Castor’, presenting a valuable 

insight into the sophisticated nature of Russo-Ottoman trade.  The work concludes with the printed 

signatures of the treaty’s principal negotiators, plus a description of the general terms of the accord and, 

intriguingly, an account of the process by which it came about and was negotiated by the Russian and 

Ottoman parties.  

The pamphlet is remarkable on several levels, in that it is simultaneously an important landmark of the 

brief Russo-Ottoman rapprochement; a stellar example of early Ottoman court printing; a fine work of 

the premier Jewish printer in Constantinople; as well as a key primary source on the economic history of 

both Russia and the Ottoman Empire.  

 

A Note on Rarity 

The work is extremely rare, and the present example is remarkable in that it is totally uncut with wide 

margins and pages with deckled edges, having never been bound.  We can trace only what may be a 

single other example in institutional collections, at the Bibliothèque national de France (although the BnF 

catalogue references a different printer ‘de Toura’, but this may be a clerical error); we cannot trace any 

examples in sale records.   

I should be noted that an 1851 Austrian library catalogue cites an ‘1842’ edition of the present work, 

published by De Castro, although we cannot trace the current whereabouts of said issue (See Catalog der 

Bibliothek des nied. österr. Gewerb-Vereins (Vienna, 1851), p. 102).  

Also, it seems that De Castro, as a model, drew upon an earlier work by the same title published in 

Constantinople for Antoine Fonton, a dragoman to the court of Selim III, which concerned the 1799 

Russo-Turkish Customs Agreement (OCLC: 312742066; Joseph von Hammer-Purgstall, Geschichte des 

osmanischen Reiches (Budapest, 1831), p. 588). 

 

Isaac de Castro: Court Printer to Sultan Mahmud II 

The present work was printed by Isaac de Castro (1764 - 1845), a man who played a major role in the rise 

of secular print culture in Constantinople during the early to mid-19th Century.  De Castro was a 

Sephardic Jew from Venice and worked for some years as a professional printer in his home 

town.  Napoleon’s invasion of the Serene Republic, in 1797, ruined Venice’s economy.  De Castro 

struggled for some years to make ends meet in Venice, but these efforts proved futile. 

In 1806, De Castro immigrated to Constantinople.  He would certainly have arrived there with 

connections, as the Venetian Jewish community maintained close ties with the large and vibrant Jewish 

population of Constantinople, which counted many of its members within the city’s power 

structure.  Constantinople of the period was one of the most ethnically diverse and, at least on the level of 

the professional and upper classes, well integrated cities in the world.  If you were a man of uncommon 

ability, you could gain support for your ventures well beyond your ethnic community.  

When De Castro arrived in Constantinople, printing the was experiencing a modest 

revival.  Traditionally, apart from the brief period of operation of the press run by İbrahim Müteferrika 

from 1727 to 1743, printing employing Ottoman Turkish character had been effectively banned in the 

Ottoman Empire (although printing using other characters, such as Armenian and Hebrew, was 

permitted).  The Sublime Porte feared the press might be used to aid the cause of anti-regime forces, 

while the powerful lobby supporting the rich Islamic manuscript culture that thrived a the Topkapi Palace 

considered printed works to be vulgar, if not sacrilegious.  

The reign of Sultan Selim III (1789 - 1807), a bold social reformer, saw the foundation of a three small 

government run presses that issued a diverse array of religious and secular works (albeit in modest print 

runs).  However, Selim III was deposed and murdered by conservative elements of his own court who 

disagreed with his liberal ways, including his embrace of print culture. 

Sultan Mahmud II (reigned 1808-39) was also a reformer, but generally a cautious one.  He embraced 

print culture, but with many caveats.  While the traditional exemptions for printing in Armenian and 

Hebrew scripts were preserved, private printing in Ottoman Turkish was to be limited to Islamic religious 

texts, and then only under close government supervision.  Critically, the Sultan supported the few 

government-sponsored presses founded under Selim III, which were permitted to print secular and 

scientific works.  However, what the Sultan really needed was an official court printer, in the modern 

Western European sense; a publisher, who on short notice would be able to publish decrees, treaties and 

other legal texts for the Sublime Porte, tasks which the existing state-run presses were not well equipped 

to manage.  

In 1815, Mahmud II appointed Isaac de Castro to be his court printer.  De Castro was described as a man 

of “keen mind and exemplary probity”, and he showed a remarkable ability to execute the Sublime 

Court’s commissions quickly, but to a level of stellar quality, and at a reasonable cost.  Importantly, he 

possesses his own high-quality letterpress punch of Ottoman Turkish characters, a rare and expensive 

accessory.  Virtually all his works published for the court were made in very small quantities, in a 

‘boutique’ fashion, exclusively for circulation to a select class of senior officials, diplomats and major 

business leaders.  While highly important, as they conveyed and codified vital legal information, the 

works are today very rare.  



Mahmud II held De Castro in such high regard that he awarded him the Nişan-i İftihar (Order of Glory), 

roughly equivalent to a knighthood, an unusual accolade for tradesman.  Following the Sultan’s death, 

the De Castro family retained its court appointment under the new ruler, Abdülmecid I.  Upon De 

Castro’s, death, in 1845, the business was continued for a time by his sons, although the clan gradually 

switched to becoming a medical family; Isaac’s grandson, Avram de Castro (1829–1918), became one of 

Constantinople’s leading physicians.  Isaac de Castro left a strong foundation for the great expansion of 

Ottoman court publishing that flourished during the rest of the 19th Century.  

Historical Context: The Brief Russo-Ottoman Alliance 

Russia and the Ottoman Empire had been mutual arch-nemeses for centuries, fighting innumerable wars 

against each other, contesting large areas of territory.  While the Ottomans were traditionally the 

dominant power, beginning in the 1770s, during the reign of Catherine the Great, Russia turned the 

tables, conquering all the Ukraine.   

Russia came out of the Napoleonic Wars with a strong hand, determined to press its advantage against 

the Sublime Porte, placing pressure upon Ottoman-held territories in both the Danube and Caucuses 

regions, while supporting Greek and Slavic separatists in the Balkans.  The Ottoman Empire, although 

ruled by Sultan Mahmud II, a skilled and reforming leader, was bedevilled by internal problems.  The 

Sublime Porte’s direct authority barely extended past the area around Constantinople and Anatolia, as 

powerful regional separatist movements developed, while even local leaders normally loyal to the Sultan, 

jealously guarded their autonomy.  Beyond that, Mahmud II had to contend with powerful opposition 

within his own court from conservative elements who resented his reformist polices.   

Interestingly, the fierce Russo-Ottoman military rivalry had overshadowed what was a mutually 

beneficial commercial relationship.  Russia and the Ottoman Empire were almost perfectly 

complementary trading partners, with each having an overabundance of goods that the other had in short 

supply, but very much desired.  For instance, the Turks had a need for Russian firs, timber, precious 

metals and wheat; on the other hand, the Ottomans could provide Russian with semi- and tropical 

produce (ex. coffee, tobacco), and exotic luxury items such as ivory, as well as leather, metalwork and 

carpets.  During peacetime, trade between the two empires boomed, to great mutual advantage.  Even 

during wartime, products from each nation fetched high prices on the black market (vast, high volume 

smuggling networks always operated by between Russia and the Ottoman Empire).  

Events during the 1820s ended up creating a unique set of circumstances whereby Russia and Ottoman 

Empire became allies, albeit begrudgingly.  In 1826, Mahmud II successfully suppressed the Janissaries, 

the conservative, elite military class that had been the main opposition to his reformist 

agenda.  Nevertheless, this caused a great deal of turmoil at the Sublime Porte, such that officials came to 

lose sight of events further afield.  Russia entered the Greek War of Independence (1821-9), assisting the 

combined fleet of Greece, Britain and France, crushing the main Ottoman-Egyptian fleet at the Battle of  



Navarino (1827), effectively securing the succession of the Peloponnese as the sovereign Kingdom of 

Greece two years later.  This conflict dovetailed into the Russo-Turkish War of 1828-9, during which 

Russia pressed its advantage, defeating the Ottomans in the Caucuses and the Danube. 

The Treaty of Adrianople (1829), which ended the war, compelled the Sublime Porte to cede territories 

along the Danube and the Caucuses to Russia, as well as to agree to pay a large war indemnity.  While 

the harsh terms of the treaty would, at first, seem to feed the continued cycle of mutual animosity, it 

ended up sowing the seeds for a Russo-Turkish rapprochement. 

Mahmud II was feeling diplomatically isolated, as France and Britain, traditionally Turkey’s leading 

trading partners and, at times allies, were giving him the cold shoulder.  Muhammad Ali, the Vali 

(Governor) of Egypt, while technically the Sultan’s subordinate, was in the process of not only asserting 

his country’s autonomy, but he also seeking to gain control of the Ottoman Levantine provinces.   

Meanwhile, the first rumblings of The Great Game, the epic contest between Russia and Britain for 

control of South-Central Asia, was driving a wedge between St. Petersburg and London, while Czar 

Nicholas I personally detested the House of Bourbon that ruled France.  Russia therefore came to find 

itself a bit isolated, and like the Ottoman Empire, was eager to recharge its economy which was in bit of 

doldrum.  

In this context, in Constantinople, both Russian and Ottoman officials and leading merchants reached out 

to each other.  At first, they had informal conversations, but at one point in 1830, this dialogue gained 

official sanction.  

Both nations believed that if they could cut and regularize the customs duties between the Ottoman 

Empire and Russia, that it would both greatly stimulate legitimate trade, as well as disincentivising the 

black-market.  To this effect, Alexander Ribeaupierre, the Minister Plenipotentiary of the Russian 

Embassy in Constantinople, authorized a team led by Paul Pisani, the Director of the Commercial 

Chancery, and Antoine Franchini, the Chief Interpreter of the Embassy, to officially commence 

negotiations with an Ottoman delegation appointed by Sultan Mahmud II.  The Turkish side was headed 

by Tahir Bey, the Chief Inspector of Munitions Factories, and Salih Bey, the Chief Customs 

Officer.  After many meetings over several months, both parties agreed to a schedule of tariffs (both 

imports and exports) that would be uniformly applied to both parties.  The hundreds of itemized goods 

listed on the present work were assessed fixed tariffs, while products not listed were to be assessed a 3% 

tariff.  While the 3% was the same as called for during the last Ottoman Russian tariff agreement (1799), 

the rates placed upon the itemized goods were, generally, dramatically lower.  As noted, the present 

agreement was signed in Constantinople on July 7, 1831. 

Only a few months later, the First Egyptian-Ottoman War (1831-3) broke out.  Egypt, under Muhammed 

Ali, openly rebelled against the Sublime Porte, and his modern, energized army, led by his son Ibrahim 

Pasha, surged up though the Levant, easily defeating the Ottomans.  Through much of the following year, 

the Egyptians fought their way into Anatolia, crushing the main Ottoman army at the Battle of Konya 

(November 21, 1832).  The Egyptians were then poised to march upon Constantinople, which they would 

almost certainly have been able to take, barring some unforeseen, extreme circumstances.   

Through the same channels that negotiated the 1831 Customs Agreement, Mahmud II reached out to 

Czar Nicholas I for assistance – something that was extraordinary in and of itself!  After some internal 

debate, the Russians decided that it would be far preferable to preserve a weakened Ottoman Empire, 

dependent on Russia for its survival, then to allow Constantinople to be taken by the Egyptians, clearly 

an aggressive force with an unknown attitude towards Russia.  Simply put, the Czar elected to stick with 

the “devil he knew”. 

Russia sent a large fleet and army to Constantinople, occupying the city with Mahmud II’s uneasy 

consent.  It was then made very clear to the Egyptians that the Russians were prepared to confront 

them.  Ismail Pasha, who had no desire to permanently control Turkey, and seeing his supply lines over 

extended, wisely agreed to parley. 

At the Convention of Kütahya (May 1833), Egypt agreed to immediately withdraw its forces from 

Turkey and to publicly declare Mahmud II to be their legal overlord.  In return, Mahmud II would 

appoint Muhammed Ali as the Vali of the Levant (in effect making the region a part of a sovereign 

Egypt).  Even though this allowed the Sublime Porte to save face, while giving Egypt what it essentially 

wanted (the Levant), both sides signed the pact under duress, leading the Sublime Porte and the Egypt 

would a have rematch six years later, the Second Egyptian–Ottoman War.  

Russia, while not intending to permanently occupy Turkey, hoped to permanently replace Britain and 

France as the Sublime Porte’s premier military and economic partner.  To this effect, Russia compelled 

Mahmud II to sign the Treaty of Hünkâr İskelesi (Treaty of “the Sultan’s Pier”, July l8, 1833), which 

gave highly favourable diplomatic and commercial rights to Russia.  A ‘secret clause’ within the treaty 

(which like most secrets in Constantinople soon got out!) had the Sultan agree to close the Turkish Traits 

to all foreign military traffic upon Russia’s request.  This threatened to make the Black Sea, if not much 

of the Eastern Mediterranean into a Russian lake. 

Not surprisingly, Britain and France were livid upon learning details of the Turco-Russian alliance.  Not 

only did the new agenda threaten their trade in the Near and Middle East, but it forcefully called for the 

projection of Russian naval power into the Mediterranean, something that the Royal Navy found 

unacceptable. 

Britain and France proceeded to place immense pressure upon the Sublime Porte.  These efforts were 

supported by the innumerable franco- and anglophiles at Mahmud II’s court, who were always 

uncomfortable over the relationship with St. Petersburg.  



The pressure resulted in the Treaty of Balta Limani (1838), which gave Britain massive commercial 

privileges in the Ottoman Empire, far outstripping those which were offered to Russia in 1833.  Czar 

Nicholas I was indignant, and while he did not annul his alliance with the Sublime Porte, the bloom was 

clearly off the rose.  Meanwhile, France, frustrated by Britain’s success in Constantinople, decided to 

throw its lot in with the Egyptians, such that it was for a time ‘on the outs’ with the Sublime Porte.  

During the Second Egyptian-Ottoman War (1839-41), the Ottomans were, once again, throttled by 

Muhammad Ali’s armies in the Levant.  It did not help that Mahmud II’s death on July 2, 1839, placed 

the empire in the hands of his untested 16-year old son, Abdülmecid I.  In 1840, in what was known as 

the ‘Oriental Crisis’, Britain and Russia intervened to support the Ottomans, while France abruptly pulled 

back its support of Egypt, fearing conflict with Britain.   

At the Convention of London (July 15, 1840), Britain and its allies offered Muhammad Ali a face-saving 

way out; he would be permitted to maintain his autonomous rule over Egypt and Sudan (a status which 

Muhammad Ali’s successors would be permitted to inherit), in return for withdrawing from the 

Levant.  While he would have to recognize the Ottoman Sultan as his overlord, that arrangement would 

be in name only.  Seeing that Britain and her allies would be able to defeat his forces, four months later, 

Muhammad Ali reluctantly accepted the Conference terms.   

Sultan Abdülmecid I was an even more radical reformer that his father, famously ushering in the liberal, 

pro-Western policies of the Tanzimat Era (1839-76).  He was grateful to Britain for its decisive role in 

saving his empire, and over the course of 1840s, Britain’s economic and military influence at the Sublime 

Porte grew dramatically.  France also managed to regain its preferred status in Constantinople, while the 

Turco-Russian alliance was progressively side-lined.  

Czar Nicholas bitterly resented the dissolution of the alliance, and by the late 1840s, the relationship 

between Constantinople and St. Petersburg could only be described as sour.  While the Ottoman 

economy grew, and many aspects of the empire befitted greatly from the Tanzimat Reforms, the country 

was still beset by internal problems and was militarily weak – a factor Russia elected to exploit. 

During the Crimean War (1853-6), Russia unwisely provoked a conflict with the Ottomans without 

realizing that Britain and France would go to immense lengths to preserve the Sublime Porte.  While a 

difficult conflict for both sides, the Ottomans and its allies defeated Russia, so continuing the old cycle of 

mutual Russo-Turkish animosity and warfare that would persist until Mustafa Kemal Atatürk singed the 

Treaty of Kars (1921) with the Soviets.  

References: Cf. [Re: Bibliothèque national de France example cited as published by ‘de Toura’] OCLC: 

461181461 / FRBNF33621773.  

€2,000.00  



6. ARMENIANS – OTTOMAN OPERA & THEATRE 

  

Theatre Chark Chahzade-Bachi. Troupe Dramatique Ottomane. Directeur-Régisseur: M. Minak. 

Avec le concours de Troupe Opérette Ottomane A. Benlian. Jeudi 31/13 Juin matinée (pour 

femmes seulement) et soirée pour les Messieur. Grande Représentation Leblebidji Hor-Hor Aga. 

Operette turque en 4 actes de célébre compositeur D. Tchouhadjian 

A rare ephemeral program written in French, Armenian and Ottoman, was published for a for the 

matinée and evening performance of the Ottoman operetta Leblebici Horhor Ağa, written by an 

Armenian author Tigran Tchoukhajian. 

Author: Արշակ Կարօեան (Arshak Karoyan) 

Place and Year: Istanbul: Արշակ Կարօեան (Arshak Karoyan) [between circa 1910 and 1920]. 

Technique: Large 8°. [2] reverse collation, with text in French, Armenian and Ottoman, pink taxation 

stamp on the cover (slightly age-toned, small tears and tiny holes repaired with old tape, otherwise in a 

good condition).  

Code: 67542 

A rare theatre program was issued in French, Ottoman and Armenian in Istanbul circa 1910 for the 

matinee and evening performance of the Ottoman operetta Leblebici Horhor Ağa in the Orieantal Theater 

(Şark Theatre) in the Şehzadebaşı neighborhood in Istanbul.  

Operetta Leblebici Horhor Ağa was written by an Armenian author Tigran Tchoukhajian in 1875, and 

first performed on January 11, 1876, in Beyoğlu French Theater.  Tigran Tchoukhajian (Տիգրան 

Չուխաճեան, Dikran Çuhacıyan, 1837 – 1898) was an Ottoman Armenian composer, and conductor, the 

founder of the first opera institution in the Ottoman Empire and is today considered the first opera 

composer in Turkish history. 

Armenians represented the majority in the theatre and opera world of the Ottoman Empire. The Şark 

Theatre was built at the end of the 19th century under the influence of the Western Theatre and until the 

first years of the 20th century hosted various modern theater pieces and operas.  

The program was printed by an Armenian printer Arshak Karoyan, who was active in Istanbul between 

circa 1910 and 1920. 

References: Unrecorded. 

€380.00  

  

https://en.wikipedia.org/wiki/Armenians_in_the_Ottoman_Empire
https://en.wikipedia.org/wiki/Composer
https://en.wikipedia.org/wiki/Conductor_(music)
https://en.wikipedia.org/wiki/Ottoman_Empire


  



7. OTTOMAN SALNAME  

١٢٩٤سانامه   

 

[Salname for 1294] 

 

 

A rare Ottoman Salname for the year 1877 

 

 

Place and Year: [Prob. Istanbul] 1294 [1877]. 

Technique: 12°: 688 pp. in lithographed Ottoman script, reverse collation, recent brown faux calf with 

gilt title on the cover and on the spine (paper slightly age toned, title page fragile with partly repaired 

small tears and holes, last page with a small loss of upper corner and a tiny printing mistake, otherwise in 

a good condition, contemporary Ottoman stamp on the title page).  

Code: 67551 

 

Salname for the Muslim year 1294 (1877) includes a calendar, charts, prayer times, charts for book.-

keeping and economy, short texts for education and amusement etc. 

 

A Salname, correctly spelled سالنامه, coming from Persian sal, سال - year, and name,نامه - letter, was a 

name for an official yearbook of the Ottoman government, published between 1847 and 1918. From 1866 

on, salnames were also printed for Ottoman provinces, vilayets, sometimes in different languages. 

Similar to the Western almanacs, the salnames were printed yearly for use of individuals and included 

calendars, amusing texts, educational chapters etc. The book would often be filled with personal notes 

and disposed of, after it wasn’t in use anymore.  

 

€220.00   

 

 

  



    



8. TURKISH NOVEL – FEMINISM 

 

آغرسى قلب  

[Kalp Ağrısı / The Heartache]. 

 

The first edition of a novel of a Turkish female author Halide Edib Adıvar, known for her political and 

feminist activism. 

 

Author: Halide Edib Adıvar (خالده اديب) (1964-1884). 

Place and Year: Istanbul: ١٣٤٠ وقت  [Vakit Matba'ası, 1924] 

Technique: 12°: 474 pp. in Ottoman script, reverse collation, original wrappers with text printed in red 

and black, contemporary green linen binding, cover with embossed floral decoration and embossed gilt 

title (slightly age-toned and stained, light foxing, old pencil partly erased annotations on the covers and 

throughout the text, some annotations in black ink on the back paper cover, binding slightly used on the 

edges and with light discoloration, old ottoman stamp on the title page).  

Code: 67552 

 

A modern love novel of two young intellectual girls, falling for the same man, was written by an 

Ottoman / Turkish female writer Halide Edib Adıvar (1884-1964), who is considered one of the most 

influential writers of the 20th century in Turkey. The novel, set in a free atmosphere one year after the 

Armistice of Mudanya, is considered to be her last and most mature love story.  

Halide Edib Adıvar, later known an intellectual, author, a political activist, feminist and a member of a 

resistance, was born as a daughter of a secretary of the Ottoman Sultan Abdülhamid II and was educated 

at home since early age and later at the American College for Girls. After finishing her education, Halide 

married a mathematician, physicist and astronomer Salih Zeki Bey, whom she divorced in 1910. Seven 

years later she married Dr. Adnan, a lecturer in literature at Istanbul University's Faculty of Letters. 

During WWI, Halide became active in the national movement and worked as a school inspector in 

Damascus, Beirut and the Collège Saint Joseph in Mount Lebanon. After the war, the British tried to 

exile her to Malta as “firebrand and a dangerous agitator“. Halide and her husband escaped to Anatolia to 

join the Turkish National Resistance, where she worked as a reporter and a fighter, gaining the ranks of 

first corporal and then sergeant in the nationalist army. 

https://en.wikipedia.org/wiki/Abd%C3%BClhamid_II
https://en.wikipedia.org/wiki/%C3%9Csk%C3%BCdar_American_Academy
https://en.wikipedia.org/wiki/Salih_Zeki
https://en.wikipedia.org/wiki/Adnan_Ad%C4%B1var
https://en.wikipedia.org/wiki/Istanbul_University
https://en.wikipedia.org/wiki/Damascus
https://en.wikipedia.org/wiki/Beirut
https://en.wikipedia.org/wiki/Coll%C3%A8ge_Saint_Joseph_%E2%80%93_Antoura
https://en.wikipedia.org/wiki/Mount_Lebanon
https://en.wikipedia.org/wiki/Turkish_National_Movement
https://en.wikipedia.org/wiki/Corporal
https://en.wikipedia.org/wiki/Sergeant


From 1926 until 1939, Halide lived in exile in France and the United Kingdom. After her return she 

worked as a professor in English literature at the Faculty of Letters in Istanbul, and was a member of the 

parliament between 1950-1954.  

Halide Edib Adıvar is one of the most influential Turkish writers of the 20th century. Throughout her 

novels she criticized the low status of women in Ottoman and Turkish society and their lack of initiative 

to change the situation.  

This is the first separately published edition. The novel was first published in parts in the Vakit 

newspaper between March 2 - July 8, 1924. The novel was reprinted many times. In 1962, two years 

before the author’s death, the story was slightly altered.  

 

References: OCLC 918287099 & 28160937. 

 

€320.00   

 

  

https://en.wikipedia.org/wiki/English_literature
https://en.wikipedia.org/wiki/Istanbul


9. OTTOMAN EMPIRE – POETRY - ART NOUVEAU  

 

لر كولكه بياض  

[Beyaz Gölgeler / White Shadows] 

 

Author: Celâl SAHIR EROZAN (1935 -1883 ,جالل ساهر) 

Place and Year: Istanbul: ١٣٢٥ سى مطبعه هالل  [Hilâl matbaası, 1909] 

Technique: 8°: 239 pp. in Ottoman script with illustrated title page and illustrations within text, reverse 

collation, [1] index, contemporary brown faux leather binding, green marbled endpapers (slightly age-

toned and stained, binding slightly stained with small worm holes, small worm holes in the front 

endpapers, old pencil partly erased annotations on the covers and throughout the text). 

Code: 67555 

 

A collection of poems by an Ottoman poet Celâl Sahir Erozan was published in 1909, accompanied with 

fashionable Art Nouveau Illustrations.  

Celâl, who was specialized in poetry for women, believed in simplifying the Ottoman language in poetry 

and was a typical representative of the so called Servet-i Fünun poets, the authors with a specific modern 

style, who were publishing in the magazine with the same name.  

Born to an Ottoman Governor İsmail Hakkı Paşa and a known female poet Fehime Nüzhet Hanım, Celâl 

Sahir Erozan started publishing his poetry in his teens in newspapers such as Malumat, Musavver Fen, 

Edeb, Pul, and Lisan, and reciting on the court of Abdülhamid II. The trade mark of Celâl Sahir was 

poetry for women and he was also known as a defendant of the feminist movement.  

References: OCLC 459251176. 

 

€120.00   

  

https://tr.wikipedia.org/wiki/Fehime_N%C3%BCzhet_Han%C4%B1m


10. OTTOMAN MAGAZINE – LITERATURE 

 

محيط مصور . Mouhit illustration hebdomadaire. Nr. 13-34. 

[Musavver Muhit / Illustrated Circle: Political, Literary, Scientific, Philosophical Weekly 

Newspaper] 

 

An elaborately designed intellectual and literary magazine, with contemporary original poetry by famous 

authors and articles, including text on political assassinations, was published in Ottoman script in 

Istanbul.  

 

Author: Various authors. Faik Sabri DURAN (1882 - 1943), editor.  

Place and Year: Istanbul: ٢ تموز ١٣٢٥ [July 1809]- 

Technique: 4°. Pp. 362-382 with illustrations within text, [1], reverse collation, [4] appendix, original 

illustrated wrappers, printed in green and red, stapled (Very Good, with minimal staining, some pages 

uncut).  

Code: 67574 

 

A beautifully designed intellectual magazine with a fashionable cover in fin de siècle style, printed in 

green and red, includes original poetry by contemporary modern poets, a text on Alfred de Musset and 

Alfred Tennyson, a lengthy illustrated article on Karbala in Iraq, an illustrated article on political 

assassinations etc. 

 

There were in total 39 issues of Muhit, published between October 1908 and July 1909. The editors were 

Faik Sabri Duran (1882-1943), Safvet Nezihi (1871 - 1939), Celâl Sahir Erozan (1883 - 1935), and İbdah 

Esad. 

 

The editor of this number was a famous Ottoman geographer Faik Sabri Duran, born in Üsküdar, Istanbul 

in 1882. He studied geography at the Sorbonne and was active in publishing articles for different 

magazines. He returned to Istanbul in 1912, but was soon invited to Germany as cartographer during 

WWI. With a German professor Erich Obst Duran established a department for Geography at the Istanbul 

University. He received 10 awards for his work by the sultan Abdülhamit. Duran participated at the First 

Geography Congress in 1941 and was one of the founders of the Turkish Geography Institute. After 1920 

Duran spent a lot of time in Paris and London.  Faik Sabri Duran was an author of many books and 

atlases, which were the first modern school atlases for children. Duran believed in visual education and  

https://tr.wikipedia.org/wiki/1883
https://tr.wikipedia.org/wiki/1935


also included some thematical maps, based on the drafts he learned in his travelling abroad. Faik Sabri 

Duran insisted on same education of geography for boys and girls. 

The literary director was Celâl Sahir Erozan, who was specialized in poetry for women. Celâl believed in 

simplifying the Ottoman language in poetry and was a typical representative of the so called Servet-i 

Fünun poets, the authors with a specific modern style, who were publishing in the magazine with the 

same name. Born to an Ottoman Governor İsmail Hakkı Paşa and a known female poet Fehime Nüzhet 

Hanım, Celâl Sahir Erozan started publishing his poetry in his teens in newspapers such as Malumat, 

Musavver Fen, Edeb, Pul, and Lisan, and reciting on the court of Abdülhamid II. The trade mark of Celâl 

Sahir was poetry for women and he was also known as a defendant of the feminist movement. This issue 

of Muhit also includes poetry by Celâl Sahir Erozan. 

 

References: OCLC 6337380, 224847262 & 6337380. 

 

 

€140.00   

 

  

https://tr.wikipedia.org/wiki/Fehime_N%C3%BCzhet_Han%C4%B1m
https://tr.wikipedia.org/wiki/Fehime_N%C3%BCzhet_Han%C4%B1m


11. FEMINISM – OTTOMAN EMPIRE 

 

  .Le Monde Feminin. Numbers 124, 124-2, 124-3 . قادينلر دنياسى

[Kadınlar Dünyası / The Female World] 

 

3 issues of a feminist Ottoman magazine, run and owed entirely by women, and printed in Istanbul 

between 1913 and 1921 with a goal to increase women's rights and freedoms in general, and to ensure 

women's awareness. A first magazine to publish a photo of a Muslim woman without a veil and with a 

name and a significant source for the history of the the feminist movement! 

 

Author: Various authors. Nuriye Ulviye MEVLAN CIVELEK (1893-1964), editor.  

Place and Year: Istanbul: ١٩٢١كانون ثانى  ١٥  [10 Janauary 1921]. 

Technique: 3 issues, all 2°, 16 pp. reverse collation, with illustrations within text, colour illustrated and 

printed wrappers (Soft horizontal folds, small tears in margins, wrappers partly repaired with old tape, 

minimal staining, otherwise in a good condition).  

Code: 67576 

 

 

These are three issues of a famous, today rare Ottoman suffragette illustrated magazine, run and owed 

entirely by women, and published form 1913-1921. Each magazine featured a portrait of a working and / 

or emancipated woman and was the first magazine to publish a portrait of a Muslim woman without a 

veil and quoting her name. The articles include stories and reports, health columns, images of 

contemporary fashion, poetry etc., with many texts and images being influenced by the western world.  

Among the advertisements there are early images of Muslim women, eager for education, victoriously 

grabbing a book. 

All the articles were all written by female authors. The magazine deliberately excluded articles by men as 

a protest to unfair treatment of women and excluding the women from legal participation in society.  

A cover of one of our magazines features a portrait of Grace Ellison (d.1935), an English author and a 

suffragette, who travelled to Turkey and published books on her observation of the Ottoman treatment of 

women (Abdul Hamid's Daughter: The Tragedy of an Ottoman Princess, A Turkish Woman's European 

Impressions, An Englishwoman in a Turkish harem). 

  

https://catalog.hathitrust.org/Record/100321620


The newspaper was founded in 1913 by a 20 year old Nuriye Ulviye Mevlan Civelek (1893-1964), who 

remained the owner and editor until the last number.  

Nuriye was born in a poor farmer family to a Circassian father and Turkish mother. She was raised at the 

Yıldız Palace as a lady of the court and was married to a sultan’s foster brother at the age of thirteen. 

Soon after the marriage her husband died, leaving her a large amount of money, which she partly spent in 

1913 to finance the feminist magazine.  

In May of the same year, Nuriye founded the Ottoman Society for the Defense of Women’s Rights 

(Osmanlı Müdâfaa-i Hukuk-ı Nisvan Cemiyeti) with a goal to educate women and offer them more 

opportunities for employment. She also tried to change the dress code, which in those days still required 

from the women to wear a veil in public. The association consisted mostly of Muslim women, but also 

included some Europeans and foreign journalists.  

 

€750.00   

  

https://en.wikipedia.org/wiki/Circassians
https://en.wikipedia.org/wiki/Y%C4%B1ld%C4%B1z_Palace


12. CHRISTMAS CARD – WWI – GALLIPOLI – SINAI CAMPAIGN 

 

42nd East Lancs Division. A Merry Xmas. Christmas 1915. K says we are pulling our weight. 

Christmas 1916. Still doing it elsewhere.  

 

Author: [42nd East Lancashire Division]. 

Place and Year: [Probably North Africa / Egypt, late 1917]. 

Technique: 12°, [4] folding pamphlet printed in brown from both sides, with manuscript additions in 

blue ink and originally pasted-down title on the inner side (Very Good), 12 x 32 cm (4.7 x 12.6 inches)  

Code: 67540 

 

A rare Christmas card was made in 1917 by the 42nd Lancashire Division during WWI in North Africa 

during the Sinai Campaign.  

The image on the left-hand side represents a Christmas situation the year before, in 1916, with a Bulldog, 

a symbol of the Division next to a map of the theatre of the Battles of Krithia during the Gallipoli 

Campaign, one of the great events of World War I.  During this 11-month long saga, a force of 325,000 

Ottomans successfully defended their country from a British Imperial-French invasion force of over 

500,000 men which made various landings upon the Gallipoli Peninsula which strategically guarded the 

mouth of the Dardanelles, the gateway to Istanbul.   

The main image in the middle showcases the Bulldog in a different situation, in the North African port, 

during the Sinai Campaign in December of 1917. 

Such cards were sent back home for Christmas. This card was sent to a Mrs. Walshe by one D. Grand.  

 

€120.00  



13. BEIRUT IMPRINT – LAWS AND REGULATIONS 

 

Recueil des arrêtés et décisions de la Z.O. / interessant toutes les branches de l'Administration: 

Administration Civils, Justice, Finances, Hygiène Publique, Agriculture, Douanes.  

[Collection of Decrees and Rules of the Z.O. / Referring to all Branches of Administration: Civil 

Administration, Justice, Finance, Public Hygiene, Agriculture, Customs].  

 

An official first collection of decrees for Lebanon was printed by the French Mandate in 1924, after the 

partitioning of the Ottoman Empire. In French with Arabic cover verso.  

 

Author: The Mandate for Syria and the Lebanon. 

Place and Year: Beirut: J. G. 1924. 

Technique: 8°. 188 pp., [2] blank, original wrappers with printed French title on the front cover and 

Arabic title on the back (slightly age-toned and stained, wrappers with tiny tears in margins and light 

foxing, old stamp “Le Chef de Cabinet” on the cover, otherwise in a good condition).  

Code: 67543 

 

This are the first decrees, printed in Beirut, published under the Mandate for Syria and the Lebanon after 

the partition of the Ottoman Empire. They include rules for the public institutions, regarding health, 

finances, public hygiene, architecture etc., as well as rules for everyday life, like selling alcohol and 

regulation of tram tickets.  

 

Until 1927, the publication was followed by three more appendices under titles Recueil des arretes et 

decisions du Grand Liban.  

 

References: OCLC 67853189, 70066040, 698492352, 33951855 & 786450937. 

€150.00  

https://en.wikipedia.org/wiki/Partitioning_of_the_Ottoman_Empire


14. ANTI-BOLSHEVIK PROPAGANDA – WHITE RUSSIANS – BRITISH TROOPS IN 

ODESSA 

 

Regenerated Russia 

 

An extremely rare ephemeral pamphlet in English language was printed in Odessa in 1919 to promote 

the White Russian cause to the British forces, that were assisting them during the Russian civil war – no 

other examples traced.  

 

Author: RUSSIAN CULTURE. Various Authors.   

Place and Year: Odessa – Moscow – Petrograd: Russian Culture 1919. Printed by Griadutschi Den (The 

Coming Day) in Odessa.  

Technique: 8°, 42 pp. with 4 full-page black and white images, original wrappers with printed title, 

stapled (wrappers slightly stained and age-toned, otherwise in a good, clean unread condition). 

Code: 67577 

 

A rare, seemingly unrecorded pamphlet was printed during the Russian Civil War in Odessa in English 

language. Short articles describe the current political situation, a brief history of the White Russian 

Volunteer Army, biographies of the military leaders Anton Denikin (1872 – 1947), Alexander Kolchak 

(1873–1920), Lavr Kornilov (1870–1918) and Mikhail Alekseyev (1857 – 1918), all with their portraits, 

reports on the organization of civil government in South Russia, anti-Bolshevik articles etc.  

 

During the Russian Civil War the Allied troops were sent to South Russia and the Crimea as a military 

help for the White Russian Volunteer Army fighting the Bolsheviks there. This pamphlet was made to 

inform the British troops about the current situation and the view towards the Bolshevism.  

 

On February 8, 1920, Odessa was taken by the Red Army, and the British Navy helped evacuating the 

members of the White Army across the Red Sea, although many were left behind and captured by the 

Bolsheviks.  

 

We could not trace any other copies of this pamphlet on the market nor in institutions worldwide.  

 

References: Unrecorded. 

 

€960.00  

https://en.wikipedia.org/wiki/Alexander_Kolchak
https://en.wikipedia.org/wiki/Lavr_Kornilov


15. COSSACKS – RUSSIAN CIVIL WAR - WWI 

Kuban Cossack. Colonel. Kornilovski Regt. 

 

An original sketch, made on the field during the Russian Civil War represents a colonel of the Kuban 

Cossack Kornilov Horse Regiment, an anti-Bolshevik White Russian regiment,. 

 

Author: Anon. ]British].  

Place and Year: [South-East Russia or Ukraine, between 1918-1921].  

Technique: Pencil drawing on paper, 17,5 x 12,7 cm (6.9 x 5 inches) (Very Good). 

Code: 67559 

 

An original sketch, made on the field during the Russian Civil War, was drawn by a British soldier and 

represents a colonel of the Kuban Cossack Kornilov Horse Regiment. 

The Kuban Cossack Kornilov Horse Regiment was a volunteer regiment, based on the formation of 

Kornilov Shock Regiment, which was composed mostly of the ex-Czarist officers and Cossacks. Lavr 

Georgiyevich Kornilov (1870 –1918) was a Russian military intelligence officer, general of Siberian 

Cossack origin in the Imperial Russian Army during World War I and the Russian Civil War. He was 

killed by the Bolsheviks in the attack of Krasnodar, the capital of the Kuban Soviet Republic in 1918. 

The regiment was dissolved in 1922.  

Kuban Cossacks or Kubanians are Cossacks who live in the Kuban region of Russia, in the region east of 

the Crimea. After the Russian Revolution the Soviet Union annexed a short-lived Kuban People's 

Republic, which existed for mere 21 months between 1918 and 1919. Many pro White Russia Kubanians 

fled the country to avoid the revenge of the Bolsheviks. 

The portrait was found amongst other documents relating to the British support of the White Russian 

Cause.  

€180.00  

https://en.wikipedia.org/wiki/Kuban_Cossack
https://en.wikipedia.org/wiki/Kuban_Cossack
https://en.wikipedia.org/wiki/Kuban_Cossack
https://en.wikipedia.org/wiki/Kuban_Cossack
https://en.wikipedia.org/wiki/Kuban_Soviet_Republic


16. COSSACK CARTOGRAPHY – COSSACK ÉMIGRÉS – USA 

Карта Кубанскаго Края 1792-1920 

[Karta Kubanskago Kraja / Map of the Kuban Region]. 

A pair of large maps showcasing the Kuban region, as it looked in 1920, made in the United States in 

1960 and 1961 by a Cossack émigré, a former Major-General Vyacheslav Naumenko, who escaped the 

post WWII Repatriation of Cossacks. 

Author: Vyacheslav GRIGORIEVICH NAUMENKO (1882-1979). 

Place and Year: Orangeburg, NY 1960 and 1961.  

Technique: 2 maps reproduced in whiteprint, each 56 x 86 cm (22 x 33,5 inches). Accompanied with 4 

photo-reproductions of maps: 18 x 23 cm, 25 x 33 cm, 28 x 37 cm, 29 x 45,5 cm (Very Good, soft folds 

with light discoloration).  

Code: 67571 

Two large maps of the Kuban region in Russia in Russian language were issued in 1960 and in 1961 

(corrected version) in the United States by a Cossack émigré Vyacheslav Grigorievich Naumenko (1882-

1979) and represent the region in 1920, when it was taken over by the Red Army. The accompanying 

documentation are photo-reproductions of the maps and data, which Naumenko used as drafts for his 

map. 

The pair of exceedingly detailed maps showcase the region with its cities, towns, monasteries, road and 

railroad connections etc, and an in-set map of Yekaterinograd, the capital of the Kuban region. 

Kuban Cossacks or Kubanians are Cossacks who live in the Kuban region of Russia, in the region east of 

the Crimea. After the Russian Revolution the Soviet Union annexed a short-lived Kuban People's 

Republic, which existed for mere 21 months between 1918 and 1919. Many pro White Russia Kubanians 

fled the country to avoid the revenge of the Bolsheviks. During the WWII the Cossack troops joined 

Hitler’s army to fight against the Red Army. 

After Germany’s defeat in 1945, over 2000 Cossacks were sent to a prison camp in Lienz, Austria, led by 

the British. Only weeks later they were handed over to the USSR, where they were tried for treason and 

executed.   Vyacheslav Naumenko was a former Cossack Major-General. A White Russian veteran from 

WWI, Naumenko became during WWII one of the leaders of the Cossacks, who were collaborating with 

the Nazis. He managed to escape the post war slaughter of the Cossacks and moved to the US, where he 

became one of the leaders of the exiled Kuban Cossacks. He is buried at the Nanuet, Rockland 

County, New York, USA. 

€820.00  



  



17. THE DON COSSACK CHOIR OF SERGE JAROFF  

 

An Archive of Original Annotated Brochures  

 

Presented here is a small collection of annotated ephemera, directly connected to the Don Cossack Choir 

and the conductor Serge Jaroff, a choir composed of the Cossack émigrés settled in the United States and 

active until this date.  

 

Code: 67557 

 

The Don Cossack Choir Serge Jaroff (Хор донских казаков Сергея Жарова) was a choir of Cossack 

émigrés, founded after the defeat by the Red Army, in 1921 in a Turkish DP camp in Çilingir, near 

Istanbul. Their founder was a conductor Serge Alexis Jaroff (Серге́й Алексе́евич Жа́ров, 1896 - 1985), 

a Don Cossack lieutenant in the Russian Civil War, who worked as a choir leader until 1981.  

After a rough start, singing for Orthodox communities in Europe, the choir was exceedingly well 

excepted in Vienna on 4 July 1923, making them world famous. In 1926 they toured Australia and in 

1930 the United States, which they decided to make their new home. They attained U.S. citizenship in a 

mass ceremony in 1936. Under a leadership of their manager, the impresario Sol Hurok (1888 – 1974) 

the choir toured the world in the next decades, recorded numberless records and even played the movies. 

Today, the Don Cossack Choir Serge Jaroff continues to give performances. 

The collection includes 7 items, 5 of which are annotated by a contemporary hand, probably by one of 

the members or a person traveling with the choir.  

 

a. 1000 Konzerte. Don Kosaken Chor. Dirigent: Serge Jaroff.  

 

Place and Year: [Late 1920s]. 

Format: 8°: [1] printed in green and black (Very Good, an old annotation on the cover). 

 

An invitation card for the 1000th concert of the Don Cossack Choir was printed in the late 1920s in 

German.  

 

b. 1500 Konzerte 1923-1919. Don Kosaken Chor. Dirigent: Serge Jaroff.  

 

Place and Year: [1929]. 

Format: 8°: [2] (Very Good, hardly noticeable stained, old annotations on the cover). 

https://en.wikipedia.org/w/index.php?title=%C3%87ilingir&action=edit&redlink=1
https://en.wikipedia.org/wiki/Istanbul
https://en.wikipedia.org/wiki/Don_Cossack
https://en.wikipedia.org/wiki/Lieutenant
https://en.wikipedia.org/wiki/Russian_Civil_War


An invitation card to the 1500th concert of the Don Cossack Choir was printed in 1929 for their 

performance and a reception afterwards on Friday, November 8, 1929, in the Berliner Philharmonie. A 

hand-written note on the cover reads “An Frau Ly Hetzel weiterleiten” (Forward to Mrs. Ly Hetzel). 

 

c. Don Cossack Russian Male Chorus. Serge Jaroff, Conductor. Second American Tour. 

Itinerary, Oct. 18 to Dec. 20, 1931. 

 

Place and Year: [1931]. 

Format: Prolong 8°, [4] folded brochure (soft folds, a small stain in the lower part in one of the folds, 

old annotation in black ink on the cover and on the back, otherwise in a good condition). 

 

A detailed program, made for the members of the Don Cossacks Chorus, lists their names as well as dates 

and addresses of the 50 venues of their US and Canada tour between October 16 and December 11, 1933, 

the hotels they are staying in and the times of departures and arrivals of the buses they were traveling on. 

The contemporary annotations were made by a member of the chorus or an accompanying person and 

mark the times of arrivals to certain cities and translate some words from English to German.   

 

References: Unrecorded.  

 

d. Don Cossack Russian Male Chorus. Serge Jaroff, Conductor. Fourth American Tour. 

Itinerary, Oct. 16th to Dec. 11th, 1933. 

 

Place and Year: [1933]. 

Format: Prolong 8°, [4] folded brochure (soft folds, slightly stained and with light foxing, a pin size hole 

in the lower white margin, richly annotated in grey and red pencil and black ink, otherwise in a good 

condition). 

 

A detailed program, made for the members of the Don Cossacks Chorus, lists their names as well as 

dates, addresses and contacts of the 48 venues of their US and Canada tour between October 16 and 

December 11, 1933. A chart on the back gives the mileage of the distances between venues. The 

annotations confirm the performances or replace the dates and the names of the band members. They 

were probably made by a member of the chorus or an accompanying person.   

 

References: Unrecorded.  

 

e. Don Cossacks Russian Male Chorus. Serge Jaroff, Conductor. Fifth Transcontinental 

American Tour.  

 

Author: Paul H. STOES 



Place and Year: New York, Nicolas Publishing Company. Printed by Marstin Press [1934]. 

Format: Oblong 4°: [8] with illustrations within text, original illustrated wrappers, stapled (front cover, 

spine and first 4 pages with tears, repaired with old tape on the inner side, old annotations, wrappers with 

soft folds, otherwise in a good condition).  

 

A richly illustrated pamphlet gives information on the history of the Don Cossacks Choir, English 

translations of their songs, group portraits and portraits of Leonid Jaroff. The last page presents the 

official itinerary of their tour of the US and Canada. The contemporary annotations mark the member 

“Leonid” on the group photos. We could only find one institutional example (New-York Historical 

Society Library). 

References: OCLC 78123475.  

 

f. Eintönig erklingt das Glöckchen aus dem Repertoir des Don Kosaken Chors. Dirigent Serge 

Jaroff. Revidiert und für Klavier bearbeitet von Prof. J. Dobrowen. Однозвучно гремитъ 

колокольчикъ 

 

Author: Don Cossacks Chorus – Serge JAROFF - J. DOBROWEN – J. J. MULMANN. 

Place and Year: Leipzig: C. G. Röder [circa 1930]. 

Format: Oblong 4°: [2] musical chords with lyrics in German and Russian language and with a colour 

illustrated title, verso blank (tiny tears in margins a tear along the middle fold, otherwise in a good 

condition). 

 

Musical scores for the Russian songs Odnozvučno gremit kolokolčik, a popular Russian song performed 

by the Don Cossacks Chorus, was printed for the German market with lyrics in German and Russian 

languages). A portrait on the cover represents the conductor Serge Jaroff.  

In Germany the song had a revival in 1970 in a family movie Mein bester Freund with Heintje, who sang 

the song together with the original choir next to Serge Jaroff.  

References: Unrecorded.  

 

g. Don Kosaken-Chor- Dirigent S. Jaroff.  

 

Place and Year: Jablonec nad Nisou [today in Czech Republic]: [probably mid 1930s].  

Format: Black and white original photograph, mounted on contemporary card, vintage rubber stamp on 

the back 26 x 47 cm (10.2 x 18.5 inches) (Very Good, pin size hole in the upper right part of the image).  

 

A large promotional photo was made probably in the mid-1930s and bears a stamp of a Metropol Cinema 

in Jablonec nad Nisou, today in Czech Republic on the back. The town was annexed to Germany in 1938.  

 

€750.00  



18. DON COSSACKS CHOIR ATAMAN GENERAL KALEDIN – MUNICH – WHITE 

RUSSIAN ÉMIGRÉS 

 

A small collection of rare ephemera gives an insight of a short- lived Don Cossacks Choir “Ataman 

General Kaledin”, founded in Munich under the influence of the Serge Jaroff’s Choir by a White Russian 

émigré Nicolas Nikolaïevitch von Leuchtenberg.  

 

Code: 67558 

 

The Don Cossacks Choir “Ataman General Kaledin” (Chor der Don-Kosaken “Ataman General 

Kaledin”) was founded in Munich in 1935 by the conductor Nicolas Nikolaïevitch von Leuchtenberg and 

it was composed of 14 White Russian émigrés living in the Bavarian capital. The choir seized to perform 

in 1937, after a sudden death of von Leuchtenberg. 

Nicolas Nikolaïevitch, marquis de La Ferté-Beauharnais, Duke von Leuchtenberg (1896-1937), was born 

in a Russian noble family in a town of Gory, near Novgorod. During the Russian Civil War he fought for 

the White Russian army until its defeat by the Red Army, when he emigrated through Istanbul to 

Munich, to live with his uncle Georg von Leuchtenberg.  

Von Leuchtenberg was a 19th century Bavarian noble title of the family, owing a large city palace close 

to the Munich Residence. 

Nicolas von Leuchtenberg studied music in Munich and, in 1935, under the influence of the highly 

popular Don Cossack Choir Serge Jaroff, which was touring Germany in the early 1930s, founded his 

own choir, composed of 14 Russian émigrés. 

The choir bore a radical White Russian name “Ataman General Kaledin”, after Aleksei Maximovich 

Kaledin (1861 –1918), a Don Cossack Cavalry General, who led the Don Cossack White movement in 

the first months of the Russian Civil War, and committed suicide by shooting himself in the head, after 

Rostov-on-the-Don was lost to the Red Army.  

According to contemporary newspaper articles the choir’s performances were organized by Kraft durch 

Freude (Strength through Joy) organization, a Nazi led state organization, created to promote the 

advantages of National Socialism to the people and a tourist office. 

In the 1930s many White Russian émigrés in Bavaria were socially connected to the Nazi party, as they 

were hoping the German army would defeat the Communists in Russia and they could return to their 

homeland after the war.  

The mission of the name of the choir is explained in the introduction of one of their pamphlets: 

https://fr.wikipedia.org/wiki/La_Fert%C3%A9-Beauharnais
https://en.wikipedia.org/wiki/Don_Cossack
https://en.wikipedia.org/wiki/General
https://en.wikipedia.org/wiki/Don_Cossack
https://en.wikipedia.org/wiki/White_movement
https://en.wikipedia.org/wiki/Russian_Civil_War
https://en.wikipedia.org/wiki/Rostov-on-the-Don
https://en.wikipedia.org/wiki/Nazism


“… Ataman Kaledin konnte diese Schmach nicht ertragen – er erschoß sich. Sein Schuß erweckte die 

Kosaken und sie erhoben sich alle wie ein Mann gegen die Bolschewisten. Mit den Namen Kaledin 

verknüpft sich heute für den Don-Kosaken die Idee der Befreiung Rußlands und damit die Hoffnung auf 

die Rückkehr in ein glückliches Vaterland.“ 

(…Ataman Kaledin could not take this shame – he shot himself. His shot evoke the Cossacks and they 

arose as one man against the Bolsheviks. With the name Kaledin associates for the Don-Cossacks today 

the idea of the liberation of Russia and the hope of the return to a happy fatherland.) 

On May 5, 1937, Nicolas von Leuchtenberg died aged 40, after a severe illness and the choir seized to 

perform.  

Not much is known about the choir today. Most of the information come from the newspaper articles 

with this small archive, which according to a note on one of them, belonged to a friend of Nicolas von 

Leuchtenberg. 

This collection of three photographs and two pamphlets offers a small insight of not yet well researched 

story from a cultural life of Russian émigrés in Munich on the eve of WWII. 

 

 

a. Chor der Don-Kosaken "Ataman General Kaledin“. Dirigent N. Herzog von Leuchtenberg 

Rittmeister a. D. Im Lieb-Kosaken-Regiment.  

 

Place and Year: München: Knorr & Hirth GmbH [probably 1937]. 

Format: 8°: [3] folded brochure (Very Good) 

 

 

b. Chor der Don-Kosaken "Ataman General Kaledin“. Dirigent N. Herzog von Leuchtenberg 

Rittmeister a. D. Im Lieb-Kosaken-Regiment.  

 

Place and Year: München: Knorr & Hirth GmbH [probably 1937]. 

Format: 8°: [3] folded brochure (slightly stained, old annotations within text). 

 

Two almost identical musical programs include explanation of the name of the choir and its mission to 

evoke the nationalistic feelings of the Russian émigrés to regain their country from the Bolsheviks. The 

pamphlets also include titles of 24 songs with refrains and most important parts translated to German. 

One of the pamphlets bears contemporary notes on the numeration of songs on the concert. 

 

c. Dirigent des Don Kosaken Chors Herzog N. von Leuchtenberg 

 

Author: A. Köstler.  

Place and Year: München: A. Köstler [between 1935-1937]. 

Format: Original black and white photograph 22,2 x 15,7 cm (8.7 x 6.2 inches), contemporary mounted 

on card with embossed lines and photographer’s name 31,5 x 22,5 cm (12.4 x 8.8 inches) (Very Good, 

card slightly stained with tiny tears and folds in corners, light white stains on the portrait). 

 

A black and white studio portrait of Nicolas von Leuchtenberg in a Cossack uniform. 

 

 

d. Dirigent des Don Kosaken Chors Herzog N. von Leuchtenberg 

 

Author: A. Köstler.  

Place and Year: München: A. Köstler [between 1935-1937]. 

Format: Original black and white photograph 22 x 16 cm (8.6 x 6.3inches), contemporary mounted on 

card with embossed lines and photographer’s name 33,5 x 24 cm (13.2 x 9.4 inches), old manuscript 

annotation in black ink in the lower margin, old newspaper article mounted on verso with a tape (Very 

Good, card slightly stained with tiny tears and folds in corners). 

 

A black and white studio portrait of Nicolas von Leuchtenberg in a Cossack uniform. An old annotation 

on the bottom marks a date of his death on May 5, 1937. An old article, mounted on verso, reports on the 

renovation of the Leuchtenberg Palace, which was destroyed in WWII. A hand-written note on the 

bottom reads: “Nicolaus v. Leuchtenberg was a friend of our family”. 

 

d. Don Kosaken Chor Nam. Ataman General Kaledin. Dirigent Herzog N. von Leuchtenberg 

 

Author: A. Köstler.  

Place and Year: München: A. Köstler [between 1935-1937]. 

Format: Original black and white photograph 15,4 x 21,6 cm (6 x 8.5 inches), contemporary mounted on 

card with embossed lines and photographer’s name 22,7 x 31,8 cm (8.9 x 12.5 inches), old hand-drawn 

arrow in the upper margin (Very Good, card slightly). 

 

e. 2 additions: 2 contemporary newspaper articles on the choir, cut from the newspapers.  

 

€450.00  



19. RUSSIAN OPERA – RUSSIAN ÉMIGRÉS 

Fedor Schaljapin. Fedor Schaljapins Konzert-Repertoire. Lieder, Arien und Balladen. Deutsche 

Übersetzung neu zusammengestellt von Hans Mair, Innsbruck. 

[Fedor Schaljapin. Fedor Schaljapin’s Concert Repertoires. Songs, Arias and Ballads. German 

Translation, Newly Assembled by Hans Mair, Innsbruck]. 

A seemingly unrecorded pamphlet, printed in Innsbruck, includes German translations of the songs, arias 

and ballads, performed by a Russian opera singer Feodor Chaliapin. With annotations of his concert in 

Stuttgart on April 6, 1934.  

Author: Hans MAIR, editor. 

Place and Year: Innsbruck, Austria: Tyrolia Innsbruck [circa 1934]. 

Technique: 8°. 46 pp, [1] advertisements and blank, original illustrated wrappers with photography on 

the cover, stapled (slightly scuffed on the spine contemporary annotations in pencil on the cover, in the 

text and on blank pages).   

Code: 67556 

 

A rare, seemingly unrecorded pamphlet includes translations to German language of 112 songs, ballads 

and arias by a famous Russian opera singer Feodor Ivanovich Chaliapin (Фёдор Ива́нович Шаля́пин, 

1873 – 1938). The contemporary annotations in pencil record the pieces Chaliapin performed on April 6, 

1934, at the City Hall in Stuttgart.  

Feodor Chaliapin, born in Kazan in 1873, was one of the most famous Russian opera singers of the 20th 

century. In 1921, he immigrated to Paris due to difficult circumstances in Russia, although he never 

considered himself to be anti-Russian. He died in Paris in 1938, after performing in most of the European 

and World opera houses. 

Chaliapin’s son Feodor Chaliapin became a famous character actor, probably most known for this 

performance of a blind monk the Venerable Jorge, responsible for the murders at the abbey in the movie 

The Name of the Rose.  

We could not find any institutional examples of the pamphlet. 

€280.00  

  



20. RUSSO-AMERICAN FRIENDSHIP – PROPAGANDA - WWII 

 

„The Russian Glory!“ Latest Cables and Photos from the USSR 

 

 

A scarce illustrated pamphlet was published during WWII by the Russian War Relief in New York to 

raise money for the supplies to fight against Nazi Germany on Russian soil. With articles written by 

famous names such as Dmitri Shostakovich and Constantin Simonov. 

 

 

Author: Igor SOLOVYEV -- Dmitri SHOSTAKOVICH (1906-1975) - Pavel NIKITIN - Constantin 

SIMONOV (1915-1979) - Valentin KATAEV (1897-1986) - Alexander N. FRUMKIN (1895–1976) - 

Anna PLYUKHINA - Zoya FEDOROVA (1909–1981) - Boris YAMPOLSKY (1912–1972) – 

BAGDASARYAN. 

Place and Year: New York: Russian War Relief, Inc. [1942 or 1943].  

Technique: Large 8°. 46 pp., [1] with illustrations within text, original wrappers printed in red and black, 

staples (Very Good, slightly worn on the spine and corners). 

Code: 67563 

 

A rare WWII propaganda pamphlet was made by the Russian War Relief in New York to promote Russia 

as a prime partner in fighting against the Nazi Germany and to gather funds for the war and medical 

supply. The list of authors, describing their brave work on the front, includes unusual combination of 

world known Russian male and female authors, composers, actors and scientists.  

The articles with somehow dramatic titles are Foreword by Edward C. Carter, Grandpa of the guerrillas 

by Igor Solovyev, Mars' music in Moscow by Dmitri Shostakovich, Men who never miss by Pavel 

Nikitin, Poet with a gun by Constantin Simonov, The captain of the guards by Valentin Kataev, Science 

goes to war by Alexander N. Frumkin, I drive a locomotive by Anna Plyukhina, The girl from Leningrad 

byb Zoya Fedorova, The green greatcoat by Boris Yampolsky, and Battlefield nurse by Miltiary Surgeon 

Bagdasaryan. 

The Russian War Relief was the largest American agency for foreign war relief, founded on September 

12, 1941, in New York, only weeks after the German attack on Russia. 

We could only find four institutional examples (Mount Holyoke College, Art Institute of Chicago, 

University of Chicago Library and University of Kansas Archives / MSS / Rare Books). 

References: OCLC 40065557.  

€420.00  



21. COMMUNISM – PROPAGANDA – WWII 

Крокодил 

[Krokodil] 

 A complete set of the Krokodil magazine, published in 1945. 

Author: Various authors.  

Place and Year:  Moscow: Pravda 1945 

Technique:  35, all 4° , (32 x 25.5 cm) magazines – 40 Issues (Some are Double Issues): 1: 8 pp.; 2-3: 8 

pp.; 4: 8 pp.; 6-7: 8 pp.; 8: 8 pp.; 9: 8 pp.; 10-11: 8 pp.; 13-14: 8 pp.; 15-16: 16 pp.; 17; 12 pp.; 18: 12 

pp.; 19: 8 pp.; 20: 12 pp.; 21: 8 pp.; 22: 12 pp.; 23: 12 pp.; 24: 8 pp.; 25: 12 pp.; 26: 12 pp.; 27: 8 pp.; 28: 

12 pp.; 29: 12 pp.; 30: 8 pp.; 31: 12 pp.; 32: 12 pp.; 33: 8 pp.; 34: 16 pp.; 35: 12 pp.; 36: 8 pp.; 37: 12 pp.; 

39: 8 pp.; 40: 12 pp. (Good, most issues with light staining and toning, slight marginal fraying; no. 2-3 

with small tear left side no loss; no. 10-11 with old opaque paper tape repair to left side, no loss to text, 

minor covering of some images; no.23 horizonal tear across lower third of first leaf but with no loss; no. 

24 with old opaque paper tape repair with minor covering of some text and images; no. 34 with tear to 

lower left corner with no loss).   

Code: 67581 

 

The first issue of the magazine was published on June 4, 1922, by the publishing house Rabotschaja 

Gazeta and from 1932 on by the Pravda publishing house, which lifted Krokodil to the most important 

political satirical magazine in the Soviet Union. The magazine was mostly mocking the foreign politics, 

the imperialisms and political opponents of the Soviet Union, such as Leon Trotsky. Krokodil was also 

known for its strong anti-Semitic tone. 

With its extreme pro-Soviet character, the magazine could survive for over eighty years in a country, 

which had a strong censorship over caricatures and satirical magazines. 

Until 1932 the magazine was published every month, and after that three times per month. The last 

magazine was published in 2008. With its extreme pro-Soviet character, the magazine could survive for 

86 years in a country, which had a strong censorship over caricatures and satirical magazines. 

€1,800.00  

  





  



22. WWII GERMAN POW MAGAZINES FROM COLORADO, U.S.A.: 

 

Die PW-Woche: Stimmen aus Lager u. Heimat. [52 Issues]. 

 

 

A collection of 52 issues of ‘Die PW-Woche’ a weekly magazine xerographed by World War II German 

POWs held at Cape Carson, Colorado; all issues are richly illustrated and packed with diverse, original 

content, ranging from serious works of literature to ‘Pin Up Girls’; Extremely rare, one of only three 

known surviving collections of issues; the present set is preserved in remarkably excellent condition, 

seemingly having been brought back to Germany by its original owner, the former POW Fritz Banach.  

 

 

Author: Various authors.  

Place and Year: Camp Carson, El Paso County, Colorado, U.S.A., August 1943 – August 1944. 

Technique:  52 Issues of 4° (approx. 27 x 20 cm) xerographed magazines, including Issues nos. 1 to 45 

(inclusive), 47 to 50 (inclusive) and 52, plus 2 unnumbered special issues (being a ‘trial’ issue 

[Probeausgabe] and a Christmas 1943 issue, curiously featuring pastedown amendments to the text), plus, 

a manuscript Christmas Card inserted within Issue no, 19 and a printed Concert Programme inserted 

within Issue no. 21; most issues are 20 pp. (unnumbered), but some in a range from 14 to 24 pp.; all 

issues seemingly complete; all issues illustrated; most leaves monochrome, but most issues with leaves 

with accents of original printed colour; most issues held together with a single staple, but a few tied with 

string; collection sandwiched between 2 pieces of contemporary thick card, the upper piece bearing 

original owner’s name ‘Fritz Banach’ in manuscript (in blue pen) and pastedown beer label (his name 

also written in pencil on the covers of several issues(, lower piece with illustrated label entitled 

‘Christmas Morning’ (Most issues in Excellent, nearly pristine condition, just light even toning; a few 

issues with very light creasing, some staples rusty with a few pages loose; some issues with pages in the 

wrong order, but all pages present; overall an amazingly well preserved set). 

Code: 67575 

 

This collection represents a remarkable find!  Present here are 52 issues of Die PW-Woche: Stimmen aus 

Lager u. Heimat [The POW Week: Voices from the Camp and Homeland], a weekly newsletter 

xerographed by German POWs held at Camp Carson, near Colorado Springs, Colorado.  The issues were 

made between August 1943 and August 1944, and the collection is extraordinary, not only for its large 

size, but also in that most issues are in nearly pristine condition, which is rare for such ephemeral works.  

The upper piece of contemporary card which protects the collection features the inscription 

“San[itätsdienst]. Gefr[eiter]. Fritz Banach / 7WG - 5212”, referring to the magazines’ original owner, a 

Lance Corporal in the Medical Corps of the German Army (with his serial number) and a POW at Camp 

Carson, who supposedly brought the collection home to Germany after the war.  



  



Die PW-Woche is, compared to most other magazines made in POW camps, remarkably rich in content 

and profusely illustrated.  The extensive nature of the present collection provides a highly valuable and 

wide-ranging insight into the daily lives, views, values, passions and humour of captured Wehrmacht 

soldiers who found themselves on a U.S. Army Base at the foot of the Rockies, 8,000 kms from home.  

The subjects covered are remarkably diverse, ranging from ‘Pin Up Girls’ to rather hardcore Third Reich 

patriotic tracts.  All the text throughout is in the German language. 

 

The mission statement of Die PW-Woche can be found in the trial issue, which states that the magazine 

(translated): “Should serve as a spokesman for home and camp for everyone at Camp Carson. It is an 

organ that promotes the community, encourages the exchange of ideas, brings our experiences and 

observations, and conveys wishes and announcements. Even humor should come to its right. With the 

‘PW-Woche’ we want to hold on to our days in Carson for later times, maintaining a tight social bond.” 

(‘Probeausgabe’, August 14, 1943). 

 

While each issue of Die PW-Woche is unique, almost all the present numbers follow a template for the 

order of their content.  On the title, which always incudes an illustrated header (almost always accented 

with printed blue colour), is the ‘Wochenspruch’ [Quote of the Week], a simple quotation, often by a 

famous historical figure (ex. Goethe), followed by a poem.  Next comes the ‘Aus den Zeitgeschehen’ 

[Current Events], which gives news reports from around the world, usually on the progress of the war; 

curiously, there is no attempt to ‘sugar-coat’ the fact that Germany is losing the war, most of the 

information comes directly from authoritative sources such as the New York Times.  Of great interest is 

the page ‘1 Steht Fest’ [1 is Certain] that appears in most issues, being a ‘Pin Up Girl’!  Also featured is 

the section ‘Unsere Kurzgeschichte’ [Our Short Stories], which are usually serious works about 2 pages 

long.  ‘Unser Sport’ [Our Sports] was clearly a popular section detailing the scores of the camp’s 

frequent intramural football and handball games.  ‘Hier Wird Gelacht’ [Here is Laughing] is a humour 

section featuring funny poems and verses, illustrated with amusing cartoons and vignettes.  ‘Köpfchen- 

Köpfchen’ [Brains - Brains] features crossword puzzles and skill-testing games.  The final page features 

the ‘Bekanntmachungen’ [Announcements], which details the dates and times for the week’s upcoming 

sports games, concerts, parties, and various other gatherings.  

 

Interspersed throughout the regular sections are short stories (both serious and humorous), poems, songs, 

as well as articles on historical subjects, Colorado, as well as different places in Germany (written by 

POWs native to those places).  There are also programmes for the theatre and music performances put on 

by the inmates (including operettas).  Notably, throughout the articles are profusely illustrated with 

vignettes, cartoons and even full-page illustrations, some being of high artistic quality and originality.  

Some articles are singed by specific authors, while many are anonymous. 

  



When taken in aggregate, the issues present are a curiously diverse collage of human experience, ranging 

from very serious tracts on German patriotism (some with strong Third Reich content), mixed with 

candid sentiments about family, and even slightly risqué discourse concerning relations with women.  

 

The issues feature so many intriguing and entertaining elements that they are impossible to 

comprehensively list here.  However, some highlight include, in addition to the numerous ‘Pin Up Girls’: 

A lovely map of the Allied Invasion of Italy, beautifully coloured in orange (Issue no. 5); ‘Die 

Führerrede’, the text of an intense speech by Hitler (Issue no. 5); an amusing article entitled the ‘Nazi 

Radio Rocket Bomb’ (Issue no. 6);  the programme of an Operetta performed at Camp Carson (Issue no. 

11); a patriotic tract, ‘Sei stolz, dass du ein Deutschen Bist’ [Be Proud that you are German] (Issue no.  

15); a handmade Christmas card inserted within a festive issue, “Froh Kriegs-Weihnacht 1943 / 

Gefanlager, Camp Carson, Col.” (Issue no.  19); the inserted programme of the POWs’ Easter Concert, 

‘Konzert um Osten 1944’ (Issue no.  21); a special Memorial Day issue, ‘Heldengedenktag’ (Issue no.  

30); for Hitler’s Birthday, in place of the ‘Pin Up Girl’, is a montage in honour of the Führer (Issue no.  

35); a Labour Day Issue, ‘Arbeit Tag’ (Issue no.  37); and a Mothers’ Day issue, ‘Mutterdag’ (Issue no. 

40); amongst many other curiosities.  The special unnumbered Christmas 1943 issue is especially well 

illustrated, but curiously feature pastedown slips amending the original text. 

 

At the end of each issue of Die PW-Woche, it is noted that Ofw. [Oberfeldwebel / Staff Sergeant] 

Albrecht, 8 Kompanie, is ‘Verantwortlich fuer Gesamtenhalt’ [Responsible for All Content], meaning 

that he was the principal editor.  Also included here are the number of copies of each issue that was 

printed, figures which range from as low as 1,050 per issue for early numbers to as many as 2,700 for the 

latter editions.  Each issue is (perhaps rhetorically) marked as being ‘Nachdruck verboten / Copyright’.  

The issues were not handed out gratis; a subscription to the early issues costed 10 cents per month, while 

from October 1943 onwards, the price was raised to 15 cents; the issues were likely shared by multiple 

POWs. 

 

Die PW-Woche was first published as trial issue a week before the appearance of the first of the 78 

regular numbered weekly issues that was published on August 21, 1943, with the final issue was printed 

on February 10, 1945.  Additionally, an unknown, but small quantity, of special unnumbered issues was 

also produced.   

 

The present collection is extensive and numbers a total of 52 issues.  It includes the trial issue (the 

‘Probeausgabe’, printed August 14, 1943); all issues running consecutively from no. 1 (August 21, 1943) 

to no. 52 (August 12, 1944) with the exceptions of nos. 46 and 51 (so 50 issues); plus, an unnumbered 

special issue printed for Christmas 1943.  

 

It is not known why Die PW-Woche ceased publication in February 1945.  However, the likely 

explanation is that the paper’s principals, including Oberfeldwebel Albrecht, were likely transferred out 

of the camp at that time.  While many POWs would have participated in creating the various issues in 

some way, the heavy lifting on such projects tended to be carried out by only three or four people; once 

they had left the scene these papers were usually discontinued.  It seems that Die PW-Woche was 

replaced by a totally different, far more basic, weekly newsletter (shorter, fewer illustrations), the Lager-

Rundschau, which was printed to serve the rapidly dwindling German POW community at Camp Carson 

until some point in 1946, when the POW facility closed. 

 

Most of the POW camps in the United States during World War II produced their own inmate-made 

newsletters, although only a miniscule percentage of this production survives to the present day.  The 

American authorities would have encouraged this, as the time-consuming process of writing, editing and 

printing kept the POWs constructively engaged and raised their morale, lessening the chances that they 

would become rowdy or scheming.  This assumption had been successfully vetted by experience during 

WWI.  Usually, the camp wardens were more than happy to supply the presses, inks and paper needed, as 

this was a small price to pay to preserve order and good spirits.   

 

The camp authorities would have had their intelligence teams rigorously read and, if necessary, censor 

every issue of each POW paper.  While not evident on the present set, some surviving issues of POW 

papers feature the censors’ approval stamps, although it is notable that at the very end of each issue of 

Die PW-Woche it is printed ‘Gesamtinhalt is durch die Zensur genehmigt’ [All of the Content is 

Approved by the Censors].  Curiously, the American censors did not seem interested in banning or 

regulating pro-Third Reich statements.  The German inmates were, as evident on multiple occasions in 

issues of Die PW-Woche, free to express their patriotic fervour for their homeland and its government, as 

well as to wish Germany victory in the war.  The Americans assumed that these sentiments, written in a 

foreign language by men incarcerated thousands of miles from the war front, was of no threat to the 

Allied war effort or morale, and if it made the POWs feel better, that was just fine.  What the censors 

would have been looking to ban would be any statements that encouraged rebelliousness; a lack of 

respect towards the camps guards or the local civilian community; as well as any blatant anti-American 

statements.  They would also be looking for any coded messages encouraging espionage activities, 

escape, or any other kind of maleficence.  Fortunately, it seems that the censors only very rarely found 

anything that they needed to black out; the editors of the POW papers tended to treasure their freedom to 

print, and so did not wish to risk it by including missives that might offend their wardens.  

 

 

A Note on Rarity 

 

Like most such ephemeral works published in POW camps, all issues of Die PW-Woche are extremely 

rare, which makes the present large collection, with issues in stellar condition, a very special find.  We 

can only trace two caches of Die PW-Woche in institutional holdings.  The Deutsche Nationalbibliothek, 

Leipzig holds issues nos. 18 to 78 inclusive, while the Staatliche Bibliotek Regensburg holds issues 28 to  



  



52 inclusive.  Thus, the present collection apparently holds 19 issues (nos. 1 -17 plus, the ‘Probeausgabe’ 

and the special Christmas 1943 issue) that seemingly survive nowhere else.  It is worth noting that the 

citations at the New York Public Library and the State Library of Pennsylvania (OCLC: 15155447) are 

apparently only microfilm copies. 

 

 

Camp Carson, Colorado: WWII German POWs Far from Home 

During World War II approximately 425,000 Axis POWs were held in the United States, housed in 175 

main camps and 511 satellite facilities.  The POW Camp system was administered by the U.S. Army 

Provost Marshal General’s Office, which sensibly elected to place most of the camps in largely rural 

interior states, to lessen the chance of successful escape.  Moreover, the absence of many American men 

of fighting age from the scene resulted in these largely agrarian states suffering severe labour shortages; 

it was hoped that the POWs could ameliorate this problem. 

Naturally, Colorado was one of the key host states, home to 43 main POW camps.  Most of the Colorado 

camps were scattered along the foot of the Front Range, near both major transport routes and agricultural 

areas.   

Camp Carson, in El Paso County, just outside of Colorado Springs, was opened as a U.S. Army Base on 

January 31, 1942, just over six weeks after America entered the war.  It was named after the legendary 

army scout General Christopher “Kit” Carson.  It was built up with amazing speed and some months 

hosted around 35,000 troops and 11,500 support staff.   

It was decided that Camp Carson would serve as major POW camp.  It had virtually endless grounds and 

was near farms and infrastructure projects in dire need of labour.  The presence of a large armed force on 

base also greatly reduced the chance of escape or maleficence.   

Through 1943, Axis POWs began arriving at Camp Carson in large numbers.  Most of the arrivals were 

Germans, although there were some Italians.  Many of the Germans were former members of Erwin 

Rommel’s legendary Afrika Korps, while smaller numbers where captured submariners and sailors.  

From the middle of 1943 until the spring of 1945, Camp Carson hosted at least 9,000 POWs at any given 

time, although that number occasionally spiked to as high as 12,000.  

Life for the POWs at Camp Carson was hard work, but the conditions were not unpleasant.  Following 

Geneva Convention rules, solders were permitted to wear their uniforms in the camp and were paid for 

any labour they performed ($20 to $30 per month for officers), in coupons redeemable at the camp 

canteen or shop.  Many of the inmates worked on farms, in the local tomato cannery, in logging on the  



slopes of the Rockies, or on the Denver & Rio Grande Railway.  For the most part, the POWs had 

friendly relations with their guards as well as the local civilians.  

A wide array of recreational activities was organized at Camp Carson for the POWs, including sports, 

musical performances and movie nights.  The University of Colorado even allowed the inmates to take 

correspondence sources.  The base commander also provided the Germans POWs with the use of a 

xerography machine, to print Die PW-Woche.  

In the winter of 1944-45, once it was clear that the Allies would win the war, some of Camp Carson’s 

POWs were moved away to forward facilities in preparation for their eventual return home to Europe.  

The POW camp was progressively wound down, although some of the harder-to-place inmates remained 

on site until well into 1946.  The vast majority of the POWs returned to Germany; however, a small 

number married local women and were given clearance to build new lives in America.  

Camp Carson remained a U.S. Army base after the war and in 1954 was upgraded and renamed Fort 

Carson.  Today Fort Carson is home to 13,000 residents, consisting of troops, their families and support 

staff, and is major fixture of the greater Colorado Springs community.  

References: Deutsche Nationalbibliothek, Leipzig: (holding Issues nos. 18 to 78); ZA 52532; Staatliche 

Bibliotek Regensburg: (holding Issues nos. 28 to 52): 999/ZZ 994 / OCLC (Re: DNB-Leipzig and 

Regensburg examples): 714738218.  Cf. Arnold Krammer, Prisoners of War: A Reference Handbook 

(2008), p. 47. 

  

€5,000.00  

  



23. WARSAW UPRISING – UNDERGROUND PRINTING – WWII 

Komunikat Informacyjny, 20 Issues: Nos. 19, 22, 23, 35, 28, 29, 30, 31, 32, 33, 35, 36, 37, 38, 40, 41, 

43, 44, 45 and 46. 

 

Presented here is a set of 20 issues of the Komunikat Informacyjny, a double-sided broadside bulletin 

that was intended to quickly deliver news to front line soldersduring the Warsaw Uprising. 

 

Author: ARMIA KRAJOWA (AK) [POLISH HOME ARMY]; Jan STĘPIEŃ (1910 - 1995) and Jan 

DOBRACZYŃSKI, Editors. 

Place and Year: Warsaw (Mokotów District): Biuro Informacji-Propagandy Obwodu v Armii Krajowej 

[Bureau of Information and Propaganda of the Home Army], various dates from August 25 to September 

21, 1944.  

Technique: Each 4° (30 x 21 cm / 12 x 8.5 inches): each 2pp. off-set print on a single sheet, paper of 

various colours (Very Good, old folds and some points of toning, save for Nos. 25, 28, 35 and 44, which 

are fair, variously having some tears and toning along old folds, with minor points of loss). 

Code: 67564 

 

Presented here is a set of 20 issues of the Komunikat Informacyjny, a double-sided broadside bulletin 

that was intended to quickly deliver news to front line solders. It was produced in a total of 49 daily 

issues by the Armia Krajowa in the Mokotów District of central Warsaw. As all individual issues of such 

an ephemeral publication are very rare, it is highly unusual to be able to find such a large assemblage.  

The Warsaw Uprising: A Brief History 

The Warsaw Uprising (August 1 to October 2, 1944), represented both the climax and the downfall of the 

independent resistance to the Nazi occupation of Poland during World War II. The war commenced with 

Germany’s invasion of Poland on September 1, 1939, followed a little over a fortnight later, by the Soviet 

invasion of the county, from the east. Poland was totally overwhelmed with all its conventional military 

resistance quickly crushed. Pursuant to the Molotov-Ribbentrop Pact (August 23, 1939), Germany 

annexed western and central Poland, while the USSR absorbed the Kresy Wschodnie, or eastern parts of 

the country.  

Immediately in the wake of the invasions, Polish resistance movements were formed, with the objective 

of opposing the occupation through acts of guerrilla warfare. The most prominent resistance movement, 

commanding the support of the mainstream elements of Polish society, backed the Polish Underground 



State (Polskie Państwo Podziemne), which by the summer of 1940 had set up a government-in-exile in 

London. Within Poland, the Underground State was represented by its military wing, the Związek Walki 

Zbrojnej (Union of Armed Struggle).  

In June 1941, Nazi Germany turned on the USSR, quickly overrunning the rest of Poland, on its way to 

invading Russia. This placed the entire country under Nazi occupation, and subject to its devious 

Generalplan Ost, its design to eliminate Polish society and to resettle the territory with ethnic Germans. 

Poland was subjected to an occupation of imaginable brutality directed towards its civilian population. 

The Nazis would kill almost one-fifth of the Polish people, including almost its entire Jewish community.  

Meanwhile, despite their traditional animosities, the Polish Underground State and the Soviets signed the 

Polish-Russian Military Agreement (August 14, 1941), whereby the Soviets agreed to release the 

thousands of Polish soldiers imprisoned in their gulags, while both parties outwardly agreed to bury their 

differences to form a united front against Germany. However, the mainstream Polish resistance (rightly) 

viewed the Soviets as an enduring threat, as Stalin plotted against the Polish Underground State, even as 

he was supposedly cooperating with them.  

In 1942, the Związek Walki Zbrojnej was transformed into the Armia Krajowa (Home Army, AK), and 

was formally joined by most Polish resistance groups.  By the summer of that year, it counted 200,000 

soldiers, plus millions of active civilian supporters.  

In 1943, the Soviet Union broke off diplomatic relations with the London Polish government-in-exile. 

Stalin revived the KPP (Polish Communist Part) and formed the Krajowa Rada Narodowa (KRN, 

Homeland National Council), a Communist government-in-waiting, supported its own army, the Gwardia 

Ludowa (GL, People’s Guard). To be clear, the KRN reported directly to Moscow, and was not even 

semi-autonomous. As such, many consider the organization to be an organ of the USSR, as opposed to 

part of the Polish resistance.  

The GL was much smaller and less active that the AK, having only about 5% of the manpower of its 

rival, although it was very well armed, courtesy of Moscow. While the GL participated in many low-

grade actions, it avoided serious direct confrontation with the Germans. Its main purpose seemed to be to 

spy upon and limit the effectiveness of the AK, and there are many recorded instances of the GL and its 

successors passing information to the Gestapo, which was then used against the AK.  

On January 1, 1944, the GL became the Armia Ludowa (AL, People’s Army) and later that year 

possessed a strength of 30,000 active fighters, although authoritative information on the AL is very hard 

come by, as Soviet records remain sealed.  

Returning to the Armia Krajowa, much controversy and misinformation still surrounds the nature and 

effectiveness of the movement, causing heated disagreements up to the present day. However, most 

historians agree that the AK was the legitimate mainstream Polish resistance movement and that, while 

ultimately unsuccessful in liberating Poland, had a major effect upon the course of the war. Historian Ben 

Macintyre claimed that “The Polish contribution to allied victory in the Second World War was 

extraordinary, perhaps even decisive, but for many years it was disgracefully played down, obscured by 

the politics of the Cold War.” 

Prior to the major uprisings of 1944, the AK concentrated its energies on selfdefence, mainly the freeing 

of prisoners, defending civilians from Nazi genocide programmes, as well as mounting acts of sabotage 

against the Wehrmacht. Evidence shows that during the period, while far from toppling the German 

occupation, the AK managed to severely disrupt Nazi plans, tying down considerable enemy resources. 

The AK also played a crucial role in Western Allied intelligence operations, in that it is estimated that 

43% of all the intelligence received by London from Continental Europe came from the AK.  

The efforts of the Polish Underground State and the AK came to a head in the summer of 1944. By that 

time, the AK numbered over 400,000 troops, making it the largest resistance force in Europe. In many 

respects, things were looking up. Germany was facing defeat in France, Italy, Russia, as well as Eastern 

Poland, where the Soviets were driving the Wehrmacht westwards day by day. By late July 1944, the Red 

Army had driven the Germans almost to the eastern outskirts of Warsaw. 

However, the predicament of the Polish resistance was more complicated. Their support was imminently 

slated to face a crushing blow, as the Nazis planned to press all able-bodied Poles into slavery in service 

of the occupation, thus robbing the AK of their back-up manpower. Moreover, it was recognized that if 

the Soviets liberated Warsaw, then they would be able to claim control over Poland following the war, 

placing their Polish Communist comrades in charge of the country, at the expense of the Polish 

Underground State.  

Thus, it was at this juncture that the AK’s commander-in-chief, General Tadeusz Bór-Komorowski, 

decided to mount Operation Tempest, an all-out attempt to throw off the German occupation, to be staged 

in multiple rebellions across the country. The Soviets publicly supported the operation, although their 

subsequent actions would prove otherwise.  

The greatest aspect of the operation was Bór-Komorowski’s design to seize control of Warsaw, in what 

was to be known as the Warsaw Uprising. Beginning on August 1, 1944, the AK seized control of much 

of central Warsaw from the beleaguered, but still formidable, German forces. Ferocious, street-by-street 

fighting ensued, as the AK tried to dislodge the Wehrmacht from its urban bases. However, they were 

never able to completely drive the Germans out of their positions, setting the scene for a protracted 

struggle that was to be the largest single resistance military effort of World War II. 



It soon became clear that the AK had fallen into a Soviet trap, which Arthur Koestler called “one of the 

major infamies of this war”. Stalin knew that he would defeat Germany sooner or later, and had already 

turned his attention to the post-war situation.  

Despite his assurances of assistance to the AK, Stalin ordered Soviet forces, which were on the eastern 

gates of Warsaw, to do absolutely nothing, to simply wait and watch while the AK and the Germans 

attacked each other. Without Soviet back-up, the AK army in Warsaw, which numbered, at most, 49,000 

troops, would undoubtedly be defeated by the Germans. According to Stalin’s Machiavellian master plan, 

this would eliminate the pro-Western Polish leadership, leaving the country ripe for a post-war 

Communist takeover. At the same time, the AK would seriously maul the Germans, leaving them 

weakened in advance of the intended Soviet drive westwards.  

The Armia Ludowa’s role in the Warsaw Uprising remains a topic of fierce debate. There is a paucity of 

reliable information on the operations of Soviet-allied troops within Warsaw, and much of the written 

history is often warped by Cold War propaganda. As best as can be discerned, it seems that during the 

Uprising only about 500 AL troops were allowed by Stalin to cross the Vistula River into central 

Warsaw. Officially, the AL fighters were supposed to be part of the resistance, battling the Germans in 

alliance with the AK, although it is unclear as to whether they were ever engaged in serious anti-Nazi 

combat. Probably their true objective was to keep an eye on the AK as they fought their valiant, but 

doomed, struggle against the Wehrmacht. Stalin needed eyes and ears within the city, so that he could 

perfectly calibrate his response. It seems that Stalin wanted the AK to be given just enough support (via 

Western Allied air drops) that they could fight long enough to seriously weaken the Wehrmacht, but not 

support sufficient to sustain their effort, such that they would ultimately be defeated.  

As the battle raged, the AK forces were soon trapped in their urban enclaves, suffering massive 

casualties, while running short of ammunition and food.  The fighting was so intense that over 25% of the 

city’s buildings were destroyed. While, the Soviets begrudgingly allowed the British to drop supplies into 

Warsaw, these operations only delayed the inevitable. The AK fought valiantly, holding out for 63 days 

against far superior German forces. However, on October 2, 1944, Bór-Komorowski was forced to 

surrender to the Wehrmacht. While he and his troops were accorded the status of prisoners of war, 

Warsaw’s long suffering civilian population was not so fortunate. The Nazis proceeded to wreck 

horrendous vengeance upon the city, killing 200,000 civilians, while expelling another 700,000 from 

their homes. They then proceeded to level entire districts of Warsaw, block-by-block, annihilating 

another 35% of the city. 

The Soviets would not manage to take Warsaw until January 1945, although by then the city was 

virtually depopulated, with over 85% of its buildings in ruins. That same month, the AK was disbanded, 

as the failure of the Warsaw Uprising had decapitated the movement. The following month, at the Yalta 

Conference, the Polish Underground State would be rendered meaningless, as the Western Allies  



essentially abandoned Poland to the Soviets. Following the war, far from being honoured for their valour 

and patriotism, the remaining members of the AK were persecuted, with some of their leaders executed 

on the orders of Stalin.  

While the AL was a bit-player in the resistance, it nevertheless emerged after the war as the victorious 

domestic faction, whereupon many of its members became part of the Communist elite that would rule 

Poland for over four decades. It was only after the fall of Communism that historians have found the 

freedom to properly assess the Armia Krajowa’s courageous role in attempting to liberate Poland during 

World War II, including its activities during the Warsaw Uprising.  

 

Polish Underground Printing during the Warsaw Uprising 

Throughout the war, the Polish resistance issued thousands of different prints from clandestine 

workshops within Poland. This genre of prints is known as the prasa konspiracyjna ii wojna światowa 

(Polish Underground Press of World War II). Most of these titles were of an ephemeral nature, and are 

today very rare.  

As the dominant resistance movement, the AK, and its various affiliates, was the preeminent publisher of 

drukuje konspiracyjnych (underground prints), although many other titles were issued by other resistance 

factions. The AK had organized its publishing operations across the country under the auspices of its 

Biura Informacji i Propagandy (BIP / Bureau of Information and Propaganda), a specialist unit headed by 

experienced authors and publishers, which reported to Section V of the AK. The BIP was a highly 

sophisticated operation that carefully organized the content of its publications. War news was censored to 

focus on the positive, while morale- boosting stories, songs and humour were chosen to appeal to the 

troops. The BIP also created anti-German propaganda, as well as psy-ops material to demoralize the 

enemy.  

The Prasa Konspiracyjna Powstania Warszawskiego (Warsaw Uprising Underground Press) specifically 

includes works issued by the resistance within the Polish capital during the Warsaw uprising itself. 

Historians especially prize these works, as they give authentic insights into the thoughts and aspirations 

of the Polish resistance fighters during the fateful climax of their struggle. The resistance issued over 100 

different titles, most in several serial issues, produced under incredibly difficult circumstances. That they 

dedicated such considerable energy to producing and disseminating the works is a testament to the great 

importance that the AK placed on the press to both inform and to boost the morale of their followers. As 

time and resources (notably paper) were in short supply, most of the publications were brief, being either 

broadsides or small pamphlets of few pages. Many were issued by improvised (mimeograph) presses, and 

have a crude appearance, while some had the benefit of having been published on modern professional 

presses. Most of the titles were issued by organs of the AK, although some were produced by other anti-

Nazi groups, such as the AL. 

The works of the Warsaw Uprising Underground presses can generally be classified into 3 categories: 1) 

daily newspapers, issued for the general public in Warsaw, issued mainly to inform them of the 

accomplishments of the resistance, as well as the progress of the war outside of Poland; 2) magazines, 

often geared specifically towards the resistance fighters, featuring morale-boosting articles, including 

patriotic declarations, songs and humorous stories; and 3) information bulletins, being broadsides geared 

towards combat-ready troops, delivering factual information in a concise manner.  

References: Archiwum Akt Nowych [Henceforth referred to as: ‘AAN’]; United States Holocaust 

Memorial Museum Archive, Prasa Konspiracyjna Powstania Warszawskiego, RG- 15.091M [Finding 

Aid for Microfilm Copies of Warsaw Uprising Underground Press Publications in the Archiwum Akt 

Nowych, Warsaw], (2002) [Henceforth referred to as: ‘HMMA’]; Re: Komunikat Informacyjny: AAN: 

P. 332 cim; HMMA, no. 41. 

€1,800.00  

  



24. WARSAW UPRISING – UNDERGROUND PRINTING – WWII 

 

Komunikat Specjalny [Special Message]. 

 

Author: ARMIA KRAJOWA (AK) [POLISH HOME ARMY]; Zbigniew BEYER, pseud. “Maj. 

Zenon”, Author; Jan STĘPIEŃ (1910 - 1995), Editor. 

Place and Year: Warsaw (Mokotów District): Komenda Placu Odcinka Mokotów / Referat Informacji-

Propagandy / Warszawa-Mokotow [The Odcinka Mokotów Square Command / Bureau of Information 

and Propaganda / Warszawa-Mokotow], August 8, 1944.  

Technique: Broadside 4° (31 x 21.5 cm / 12 x 8.5 inches), off-set print in blue ink (Good, mild stains 

and old folds, minor loss in blank margins). 

Code: 67565 

 

This is a very rare, single issue bulletin, issued by the Armia Krajowa to its fighters in the Mokotów 

District of central Warsaw. We can trace another example at the Archiwum Akt Nowych (Warsaw). 

For the details on the printing during the Warsaw Uprising, please see the previous item.  

 

References: Archiwum Akt Nowych P. 332 cim. 

€120.00  

  



25. UNDERGROUND PRINTING – POLAND - WWII 

 

Biuletyn Informacyjny. Year. VI, Nr. 6 (213).  

[Information Bulletin] 

 

A rare Polish underground newspaper was published during the WWII by an underground press in 

Warsaw.  

 

Author: ARMIA KRAJOWA (AK) [POLISH HOME ARMY]; Aleksander KAMIŃSKI (1903 - 1978), 

editor.  

Place and Year: Warsaw: February 10, 1944.  

Technique: 8°, 8 pp., unbound as originally published (Very Good, slightly age-toned).  

Code: 67572 

 

Biuletyn Informacyjny was a Polish underground newspaper, edited by Aleksander Kamiński, an author, 

intellectual and activist. It included war news from Poland and from the rest of the world. The readers 

were encouraged to pass the newspaper forward. Between 1939 and 1944 it was published in Warsaw as 

a weekly (during the Warsaw Uprising as a daily), and between 1944 and 1945 in Krakow. 

All the editions of the newspaper are rare today and we could only find some separate copies in various 

Polish institutions.  

 

€120.00  

 

  

https://en.wikipedia.org/wiki/Poland
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26. YUGOSLAV NEWSPAPER PRINTED IN DACHAU CONENTRATION CAMP – 

HOLOCAUST  

 

Dahavski Poročevalec – Glasilo Jugoslav. Narod. Odbora v Dachau 

 

[The Dachau Reporter – Newspaper of the Yugoslavian National Liberation Army in Dachau]. 

 

Extremely rare and historically important – 18 issues of ‘Dahavski Poročevalec’ [The Dachau 

Reporter], a newspaper published inside the Dachau Concentration Camp by Yugoslavian Partisans, 

issued between May and early June 1945, shortly after the camp’s liberation by American forces.  

 

 

Author: Ludwig MRZEL (1904 - 1971), Editor.  

Place and Year: Dachau Concentration Camp, Germany: May-June 1945. 

Technique: Collection of 18 mimeographed newspapers (of 30 issues in 31 volumes, with no. 18 issued 

as 18 and 18a) – all 4° (30 x 21 cm / 12 x 8 inches), mimeographed with a stamp in the shape of the red 

star in the title left, stapled in the upper left corner. No. 11: 2 pp. No. 12: 6 pp. No. 13: 4 pp. No. 14: 4 pp. 

No. 15: 6 pp. No. 16: 4 pp., inserted a narrow stripe of paper with mimeographed text. No. 18: 8 pp. No. 

18a: 6 pp. No. 19: 4 pp. No. 20: 6 pp. No. 21: 6 pp. with a mimeographed portrait of Tito on the cover. 

No. 22: 4 pp., 3 pp. No. 23: 6 pp. No. 24: 6 pp. No. 26: 4 pp., [1]. No. 27: 4 pp. No. 28: 4 pp. No. 30: 4 

pp. (Good, all newspapers toned with some small light stains and small marginal tears, a few entering 

printed area but with no loss to text, original staples rusty, some staples missing with small losses of 

paper).   

Code: 67560 

 

 

This extremely rare and historically important collection features the first eight issues of Dahavski 

Poročevalec [The Dachau Reporter], a newspaper printed within the Dachau Concentration Camp, near 

Munich Germany, issued in May 1945, only days after its liberation from the Nazis by American forces.  

Yugoslavian Partisan survivors of the camp, who were given access to paper and mimeograph machines 

by the Americans, issued the newspaper.  The respected Slovenian journalist Ludwig Mrzel edited the 

series.   

 

Dahavski Poročevalec primarily focuses on reporting external events, notably the momentous conclusion 

of World War II in Europe, although some important details regarding the Dachau camp are included.  

The external information would have been supplied by American papers, newsreels and radio reports.  

Reading the pages, one can palpably feel the sense of elation that the survivors must have felt, hearing 

that the war was finally over and that they would soon be returning home.  While the newspaper is 



primarily written in Slovenian, its features some sections, words and phrases that would allow it to be 

understood by Croatian and Serbian speakers. 

Dahavski Poročevalec was produced in 30 numbered issues, with number 18 printed in two issues as 18 

and 18a, between May and June 1945. Amazingly, the first issue appeared less than 72 hours after 

Dachau was liberated from the Nazis by the U.S. Army, on April 29, 1945.  Under the circumstances, this 

must have entailed an extraordinary amount of effort and concentration on the part of Mrzel and his 

comrades.   

 

It should be noted that while the Americans went to great efforts to dramatically improve the conditions 

of Dachau’s residents, most of the former prisoners were obliged to remain in the camp for some weeks 

until being processed out.  Not only did the Americans need to screen the rolls for people who were 

potential security risks to the Allies, but it was also considered unsafe, or very difficult, for many of the 

internees to return home.  Moreover, there were issues of infectious diseases within the camp, and 

doctors mandated a quarantine period.  Time was required for all the appropriate arrangements to be 

made, and so thousands remained in Dachau.   

 

The Americans facilitated activities and diversions for the internees as they awaited their release.  A 

small number of residents requested, and were given, the resources to publish newsletters and small 

visual works, giving rise to the present works.  Like other existing works printed by survivors in Dachau, 

the Dahavski Poročevalec is mimeographed on relatively small sheets of cheap wartime paper, from 

stock that was probably left behind by the departed German staff. 

 

The content of the present eight issues is remarkable, and captures the survivor’s excitement upon 

hearing about the final events of World War II in Europe: 

 

Issue No. 11, May 13, 1945:  Liberation of Trieste; Correspondence between Tito and Stalin; American 

attacks on Japan to finish the war. 

Issue No. 12, May 14, 1945:  News from all over the World; report on the conference of imprisoned 

reporters, organized in the Dachau concentration camp the previous day; a short story in Serbian 

language; a report on the burial site of the victims of the concentration camp on a nearby meadow with a 

description of an American and Jewish ceremony held there after the liberation.  

Issue No. 13, May 15, 1945: Articles in Serbian, Croatian and Slovenian languages; a report on the 

concentration camp and mass graves in Maribor, Slovenia.  

Issue No. 14, May 16, 1945: Statistics on the dead in the Dachau concentration camp.  

Issue No. 15, May 17, 1945: Life is returning to Slovenia; a report in Serbian on the life in the barracks; 

report on the American-Yugoslav relations; description of the beginnings of the evacuation of the 

concentration camp.  

Issue No. 16, May 18, 1945: reports on the human experimentations, including unnecessary infections 

with malaria, blood infections, killing people with gas and experiments on people with mental illnesses; 

inserted leaflet, that Japan is ready for a peace treaty; a short story on a German Nazi guard dog, who 

stayed at the camp after the liberation and made friends with the prisoners.  

Issue No. 18, May 20, 1945: On Trieste with a mimeographed map of the city; appendix to the previous 

report on the number of killed in the camp; extended report on the human experimentations such as 

castration and experiments on disabled, and a first-hand account on the freezing experiments, reports on 

the typhus. 

Issue No. 18a, May 22, 1945: Various news from around the world, mostly concerning the problem of 

Trieste and the correspondence between the world leaders; a short story about the cruelty of a Nazi 

employee in the warehouse in the Dachau concentration camp, Georg Lindner, who, an unnoticeable grey 

little man, walked out after the liberation, “a wolf in sheep's clothing“.  

Issue No. 19, May 23, 1945: Various reports from around the world in Serbian, Croatian and Slovenian; a 

demand for better living conditions at the camp; a report on a torture of a man in a Maribor prison by 

Gestapo; a description of people going through clothing and property of the deceased at the concentration 

camp.  

Issue No. 20, May 24, 1945: Articles on Yugoslavia; A report on the female prisoners of the Auschwitz 

Concentration Camp; Approaching trials of the Nazis. 

Issue No. 21, May 25, 1945: Cover with a mimeographed portrait of Tito and a dedication for his 

birthday; Relations with the Soviet Union; Messages from the prisoners of the Buchenwald concentration 

camp to Tito. 

Issue No. 22, May 26, 1945: Further congratulations for Tito’s birthday; A first-hand account on the 

human experimentations, on the people infected with typhus; Appendix on report on Triest.  

Issue No. 23, May 27, 1945: Further reports on Tito’s birthday; Soviet relations. 

Issue No. 24, May 29, 1945: Further reports on Tito’s birthday; A first-hand report on the Flössenburg 

concentration camp. 

Issue No. 26, May 31, 1945: On the talks between Harry Hopkins and Stalin; Appendix on the 

development of evacuation of the concentration camp.  



Issue No. 27, June 1, 1945: On the situation of war prisoners in Germany; News of Ljubljana and 

surroundings.  

Issue No. 28, June 2, 1945: Reports on Trieste; Reports on moving back home; Looking for witnesses for 

the trials against war criminals.  

Issue No. 30, June 5, 1945: Exceedingly enthusiastic articles on returning home; A retrospective of a day 

in the concentration camp; An article in Italian.  

Dahavski Poročevalec’s editor, Ludwig Mrzel (1904-71) was a journalist and dramatist, and later the 

director of the National Theatre in Ljubljana, as well as a prolific translator of books.  In 1949 he fell 

afoul of Marshal Tito and was imprisoned on the notorious Croatian penal colony of ‘Naked Island’, 

under the preposterous charge of being a Soviet collaborator, after the Tito-Stalin fall-out in 1948. In so 

called “Dachau Processes” in the late 1940s, the inmates of the Dachau concentration camp, many of 

which have been imprisoned for being members of the Communist party, were re-tried in Yugoslavia for 

being the Soviet sympathisers. He was subsequently released and continued his career.  Importantly, 

Mrzel was the editor of another Yugoslav Partisan newspaper printed in Dachau, Jež za žico [Hedgehog 

behind Barbwire], which appeared as a single issue on June 1, 1945. 

All issues of Dahavski Poročevalec are, not surprisingly, exceedingly rare.  The paper would have had a 

very small print run, and the survival rate for ephemeral works made under such extraordinary 

circumstances is incredibly low.  The newspapers were circulating around the camp and some random 

numbers were usually brought home by the prisoners. After the Stalin-Tito fallout in 1948, when the 

Dachau prisoners were re-tried as Communist sympathisers, owing such newspapers could be 

incriminating. 

We can trace only 4 sets of the newspaper in institutions, although the degree of completeness of each is 

unclear. 

References: V. Branica M. Pajković, [et al.], Bibliografija izdanja u narodnooslobodilačkom ratu 1941-

1945 (Belgrade: Vojnoistorijski Institut, 1964), nos. 8395 and 8396. 

 

€4,600.00  

  



27. UNDERGROUND PRINTING – FEMINISM – YUGOSLAVIA – WWII 

 

Položaj žene v SSSR 

 

[A Position of a Woman in the Soviet Union].  

 

A rare publication by a Slovenian underground press of the resistance during WWII glorifies the 

strong and emancipated women of the Soviet Union after the revolution as stellar examples of 

liberated women. 

 

Author: Anon  

Place and Year: Sl. L. [Slovenia: circa 1944]. 

Technique: 8°. 25 pp. mimeographed text, original illustrated brown wrappers, printed in black and red 

(slightly age-toned and stained, wrappers scuffed on the edges, otherwise in a good condition).  

Code: 67573 

 

The pamphlet, printed by a Slovenian underground Partisan press during WWII presents the modern 

Soviet woman as stellar example of the liberated woman of the future.  

The book starts with a history of women in Russia in the 16th century, when women allegedly belonged 

to their husbands, who were regularly abusing them. The idea of women becoming more independent 

started developing in the 19th century, with the first revolutionary ideas. After the Revolution the Soviet 

women became liberated, received free education, free childcare and equal jobs as men. According to the 

book, the Soviet woman had a large influence on the development of feminist movement in the Asian 

part of the Soviet Union.  

Women were equal to men in the Partisan underground movement, which was influenced by Russia and 

the Communism, what continued after the war in Yugoslavia.  

The pamphlet was printed by an undisclosed underground press in Slovenia, circa 1944 (Probably 

referred in Bibliografija under no. 6683). According to bibliography, the title was printed in different 

formats by seven underground presses. All the versions are today rare. We could find three institutional 

examples of this title on Worldcat, without detailed description of the version.  

References: OCLC 444622897. 

€220.00  

  



28. UNDERGROUND PRINTING – UNDERGROUND PROPAGANDA – YUGOSLAVIA – 

WWII 

 

3 Anti-Hitler and anti-Collaborators Broadsides Made in the last Months and Days of the WWII 

 

 

Three broadsides, made by the underground press by the Yugoslav – Slovenian resistance in the last 

months of WWII mock Hitler and threaten to the collaborators.  

 

Author: Anon. 1 broadside signed with Tovariš Jožko [Comrade Joseph]. 

Place and Year: [Slovenia: 1944 & early 1945]. 

Technique: 3 broadsides, all 4° with mimeographed images, verso blank (soft folds, tiny tears and pin 

size holes in margins, otherwise in a good condition). 

Code: 67570 

 

 

a. Letalska Vojna in Adolf! Hitlerju se v glavi vrti, ker vedno več letal nad Berlin hiti. 

 

[Air War and Hitler! Hitler is getting dizzy in the Head, as more and more Airplanes are heading 

for Berin] 

 

The image shows Hitler trying to chase away the allied airplanes overflying Berlin with a fly swatter. The 

comical rhymes in Slovenian mock Hitler, who is allegedly already overpowered by the Americans and is 

going to be dead soon.  

 

& 

 

b. Rusi v Jugoslaviji! 

 

[Russians in Yugoslavia!] 

 

The flyer was made at the occasion of the liberation of the town Turnu Severin in Romania on the 

Serbian border by the Red Army in the unexpected capitulation of Romania within days at the end of 

August of 1944, which gave the Yugoslav Partisans hope the Russian Army would enter Yugoslavia. 

Turnu Severin indeed became a gateway for liberation of Yugoslavia by the Allies from the south-west. 

A month later, on September 28, the Red Army was on the suburbs of Belgrade, which was liberated on 

October 20. 



The broadside also mentions the crossing of the Luxemburg-German border by the American army. The 

Images show three types of the Nazis raising their hands: saluting in 1939, saluting Hitler and raising 

their hands in surrender on that day to the Russian army. 

&  

 

Domobranec! Jo vidiš? Le še nekaj minut imaš časa, da se ji izogneš! 

 

[Home Guard [i. e. a member of a collaborating army]! Do you see it? You only have Some 

Minutes to avoid it!!] 

 

A mimegraphed image represents hanging Hitler and Mussolini and an empty loop for members of a 

home guard, a collaborating Slovenian army. The flyier was made by the Partisans in the last weeks or 

days of WWII calling to the members of te home guard to change sides.  

 

The broadsides were most probably secretly handed to the German soldiers and collaborators to 

demoralise them in the last months of the war, hinting Hitler was lying to them and he was losing the 

war. The flyers were probably made in 1944 or very early 1945, when most of the German cities, such as 

Berlin, were being attacked by the allies.  

  

Not many images were printed in the WWII underground Press, because paper was scarce and it was 

better used for printed text. The visual propaganda was more common in the last months of the war as a 

psychological warfare, especially against the non-Slavic speaking people. We can assume most of these 

prints were destroyed by German soldiers after receiving them. The civilians and Partisan curriers, who 

would be found with such prints, would be punished with death. 

  

We could not find any examples of any of the broadsides in institutions worldwide.  

  

 

€750.00  

  



29. UNDERGROUND PRINTING – CROATIA -WWII 

 

Kulturni prilozi  

 

[Cultural Contributions]. 

 

A very rare, seemingly unrecorded issue of a Croatian partisan underground magazine, printed during 

WWII, includes songs, music scores, an opera, theatre plays and fiction, by Croatian and international 

authors.  

 

 

Author: Mihovil Pavlek-Miškina - Konstantin Simonov - Karel Čapek e. a.  

Place and Year: [S. l. : Oblasni NOO za Slavoniju], 1943. 

Technique: 8°, 40 pp. mimeographed text with illustrations within text, original tan wrappers with 

printed text in red and black, stapled (Very Good, slightly age-toned, small tears in margins and folds in 

corners, old annotations on the back cover) 

Code: 67579 

 

 

This very rare underground cultural magazine was published in October 1943, by Croatian Partisans in 

Slavonia. 

It includes fiction poetry, theatre plays, lyrics, musical scores etc. It also includes a rare to find lyric for a 

partisan opera “Matija Gubec”, and a theatre play by a Czech author Karel Čapek.   

This issue seems to be unrecorded. National and University Library of Croatia in Zagreb keeps the one 

and only known example of the first number of Kulturni prilozi. Also Bibliografija (1964; no. 8543) only 

mentions the first number, kept only in one institution in Yugoslavia.  

 

€180.00  

  



30. UNDRGROUND PRINTING - CHILDREN’S MAGAZINE – WWII – YUGOSLAVIA: 

 

Novi rod. List za šolsko mladino. štev. 1, leto 1. Oktober 1944  

 

[The New Generation. Paper for Schooling Children. Number 1, Year 1, October 1944]. 

 

A first and only edition of a rare underground Partisan children’s magazine.  

 

Author: [National Partisan Liberation Army]. 

Place and Year: [Goteniški Snežnik, Slovenia: Triglav] October 1944. 

Technique: 8°, 18 pp. with illustrations within text, illustrated cover printed in black and red (Good, 

slightly stained, soft folds in margins). 

Code: 67580 

 

 

This is the first and only edition of a rare Slovenian Partisan children’s magazine Novi rod (The New 

Generation). It was made as a magazine for first classes of schools in the secluded parts of liberated areas 

in the province, months before the liberation of Yugoslavia.  

It includes short stories and songs, mostly of and by the Partisans, as well as Vladimir Nazor’s poem 

about Tito and a linocut portrait of Tito by the artist Ive Šubic (1922-1989), a Partisan artist and a famous 

Yugoslavian painter, who was active at art departments in the various underground presses.  

One will immediately notice that the printing quality of the present work is exceptionally high for an 

underground publication. It is due the fact that it was printed by the Triglav Tiskarna (Press), which was 

one of only two Partisans publishing operations that possessed (two) large, professional printing presses, 

as it was hidden in a secret location deep in the forests of south-western Slovenia. Its location was known 

only to the high command of the Slovene Partisans and the printers themselves, as well as a small 

number of trusted couriers.  

We could only trace two examples in institutions worldwide (Nova Gorizia and Trieste).  

References: OCLC 439964422; Bibliografija, no. 8719.  

€350.00  

  



31. SLOVENIAN DIASPORA – CHILE IMPRINT – YUGOSLAVIA – CHINA - CANADA 

 

Verige lažne svobode 

 

[Chains of False Freedom] 

 

An autobiographical novel in Slovenian language was written in Perquenco by a Catholic priest and 

missionary Andrej Prebil, who worked in Yugoslavia, China, Canada and Chile.  

 

Author: Andrej PREBIL (1911 - 1993). 

Place and Year: Perquenco, Chile: Andrej Prebil 1981. 

Technique: 8°, 249 pp. original illustrated wrappers with printed flaps (Very Good, first page with a 

mounted bookplate and hand-written number in the upper corner).  

 

An uncommon autobiographical novel in Slovenian language was published by the author Andrej Prebil 

(1911-1993) in 1981 in Perquenco, Chile. The author tells his experiences as a missionary, who in 1946, 

after spending seven years in Serbia, moved to China, from where he was expelled in 1951. Later Prebil 

worked in missions and hospitals in Chile, and in a Slovenian church in Toronto and Montreal. In his 

later years he moved back to Chile, where he wrote this memoires of the years “behind the iron curtain” 

and his work in South America. 

References: OCLC 164649520 & 441845800. 

€85.00 

 

  



32. SLOVENIAN DIASPORA - BUENOS AIRES IMPRINT – ANTI-COMMUNISM 

 

Tabor. El fortin. Glasilo Združenih slovenskih protikomunistov. Vetrinjsko leto.  

 

[The Camp. The newspaper of the United Slovene Anticommunists. The Year of Vetrinj]. 

 

The 8 issues in 6 volumes of the radical right-wing anti-Communist Slovenian magazine, published in 

Buenos Aires in Slovenian and Spanish language, remembers the post-WWII DP camp of Vetrinj in 

Carinthia and the assassinations of the people, who were sent back to Yugoslavia.  

 

Author: Adolf ŠKRJANEC, editor. Various authors.    

Place and Year: Buenos Aires, Argentina: Confederation Tabor of the United Slovene Anticommunists 

1970.  

Technique: 8 issues in 6 volumes. All 8°, illustrated covers, stapled. No. 1-2: pp. 1-48. No. 3: 49-80. No. 

4: 81-112. No. 5-6: 113-160. No. 8: 193-224. No. 9: 225-256 (Very Good, minimal staining, tiny tears in 

margins).  

 

A series of magazines in Spanish and Slovenian languages were issued in 1970 by the Slovenian 

Anticommunist Association in Buenos Aires. The magazines include articles, poems and transcriptions of 

the documents referring to the Vetrinj DP camp. The title pages showcase the caravans of post-WWII 

refugees of the camp. 

The Vetrinj (German Viktring) DP camp was located in the Klagenfurt district, in Austria. In 1945, 

immediately after WWII, it became a contemporary home for a large number of the political refuges 

fleeing the new Yugoslav regime. Under the direction of the British, most of the refugees were brought to 

DP camps in Italy, but a large group of refuges, who were connected to the army during WWII, was sent 

back to Yugoslavia, where they were executed without a trail as traitors.    

A more known contemporary similar story is that of the Repatriation of Cossacks from the Lienz DP 

camp.  

For decades to come the Vetrinj repartition became a popular anti-Yugoslav motif between the Yugoslav 

émigrés, especially in South America. 

The magazine Tabor has been published continuously since 1964. 

References: 500332949. 

€180.00   



33. SLOVENIAN DIASPORA - BUENOS AIRES IMPRINT – ARTS 

 

Svobodna Slovenija 1966. Zbornik Svobodne Slovenije 

 

[Free Slovenia 1966. Yearbook of Free Slovenia] 

 

 

A well designed, thick, informative yearbook by Slovenian émigrés in Argentina offers valuable 

information on the post WWII immigration and the activities of the émigrés twenty years later, especially 

on the field of arts and sports. 

 

 

Author: Miloš STARE – Joško KROŠELJ – Pavel FAJDIGA – Slavomir BATAGELJ. Bara REMEC 

(1910-1991), design. 

Place and Year: Buenos Aires, Argentina: Svobodna Slovenija 1966. 

Technique: 4°, 405 with illustrations within text, interleaved [6] black and white illustrations as 1 colour 

photograph, original illustrated wrappers (Very Good, edges of wrappers and lower part of the spine 

slightly scuffed). 

 

 

A thick yearbook printed in Slovenian language in Buenos Aires offers valuable information on the lives 

of émigrés, especially in their involvement in arts and sports, such as mountain climbing, as well as 

biographies and illustrations, showcasing the latest art works of the Slovenian artists in Argentina.  

The yearbook was published between 1949 and 1975 under different names: Koledar Svobodne Slovenije 

(1949-1951), Koledar-Zbornik Svobodne Slovenije (1952-1954), Zbornik-Koledar Svobodne Slovenije 

(1955-1962), Zbornik-Svobodna Slovenija (1963-1965), and Zbornik Svobodne Slovenije (1966-1975). 

The cover design was made by an artist Bara Remec, who left her homeland together with her father, 

sister Vera and her husband, an author and editor Tine Debeljak in May 1945, just days before the 

liberation of Ljubljana. In Argentina she became an established book and ceramic designer.  

 

€150.00 

  



34. SLOVENIAN DIASPORA - BUENOS AIRES IMPRINT 

 

Zapisi iz zdomstva 

[Notes from the Immigration] 

 

A first edition of the autobiographical novel describing the cultural work of the Slovenian immigrants in 

Buenos Aires.  

 

Author: France PAPEŽ (1924-1986).  

Place and Year: Buenos Aires, Argentina: Slovenska kulturna akcija [Slovenian Cultural Action] 1977.  

Technique: 8°, 159 pp. with black and white illustration within text, original illustrated wrappers with 

printed flaps (Very Good, old owner’s name on the title page).  

 

An autographical novel of a Slovenian immigrant France Papež in Buenos Aires describes a cultural life 

among the Slovenian diaspora in the city. It also includes nostalgic texts on the authors and art of the 

writer`s homeland. The text is accompanied by black and white illustration by France Papež, who was 

schooled as a painter.  

France Papež (1924-1986) was one of more visible figures of the Slovenian diaspora in Buenos Aires. He 

came to Argenitna in 1948 through the Italian DP camps and established himself in a new country as an 

editor, translator and artist. 

This is a first edition, published in Buenos Aires in 1977. The second edition was issued in Ljubljana in 

1992.  

 

References: OCLC 444070324. 

 

€85.00 

  



35. ARMENIA & GERMANY:  

 

Deutschland und Armenien. 1914-1918. Sammlung diplomatischer Aktenstücke 

 

[Germany and Armenia. 1914-1918. A Collection of Diplomatic Documents]. 

 

 

Author: Dr. Johannes LEPSIUS (1858-1926).  

Place and Year: Potsdam: Tempelverlag 1919.  

Technique: 8°:  LXXX, 541 pp., original brown paper covers with printed title on the cover and on the 

spine, inserted original invoice, a card of a bookdealer and two folded advertisements for books, 

accompanied by original card box with labels with printed titles mounted on the cover and on the spine 

(Very Good, paper with minor foxing, spine slightly bumped with two tiny tears in the gutter on the back, 

otherwise in a good unused condition, box slightly scuffed on the edges and with light foxing and a short 

tear in the lower back part, label on the spine slightly torn on lank corners). 

Code: 67545 

  

This is the first edition of later often translated and reprinted important work on the German diplomatic 

documents regarding Armenia during WWI. Dr. Johann Lepsius was a German orientalist, who wrote 

mostly on Armenia. 

In a fine, unused condition in an original box. 

 

€95.00 

  



36. CROATIA – BINDING – LITERATURE - THEATRE 

 

Hrvatska revija. Godina IX, MCMXXXVI. 

 

A complete year of a Croatian intellectual and cultural magazine Hrvatska revija, which was later 

banned under Yugoslavia after WWII, bound in a fine binding by a Zagreb-based bookbinder. 

 

Author: Various Authors. Dr. Blaž JURIŠIČ (1891-1974), editor; Vladimir KIRIN, designer. Bindings 

by ŠTROMAR, Zagreb.  

Place and Year: Zagreb: Narodne Novine 1936.  

Technique: 2 volumes, both 4°, bound in contemporary red full calf, blue and gilt monograms and gilt 

embossed lines on the cover, spine with raised bands, embossed lines, gilt embossed lines and gilt 

embossed titles, faux vellum free endpapers and faux vellum pastedowns with gilt embosses lines on 

turn-ins, gilt top edge. Vol. 1, with issues 1-6: [3] blank, VI index, [1] blank, 336 pp. with black and 

white illustrations within text and with 15 interleaved sheets with black and white illustrations, [3] blank. 

Vol. 2, with issues 6-12: [3] blank, VI index, [1] blank, pp. 337-672 with black and white illustrations 

within text and with 11 inteleaved sheets with black and white illustrations and 1 colour illustration, [3] 

blank. (In a good condition, some minor foxing to some of the pages).  

Code: 67561 

 

The complete set of 1936 issues of a Croatian magazine Hrvatska revija was contemporary bound in two 

volumes The magazine was published by a non-governmental organization Matica Hrvatska, an 

association of authors, intellectuals and artists, based in Zagreb. It includes numberless first-publications 

of poems and texts by famous authors, translations of contemporary foreign authors, images of 

contemporary art, and articles on the Croatian theatre. An influence of the contemporary political 

situation can be noticed in the texts.  

 

The magazine was published from 1928 until the end of WWII, when it was banned by the new 

Communist government. From 1951 until 1991, the magazine was published abroad by Croatian émigrés. 

1951-1966 in Buenos Aires, 1966-1967 in Paris, 1967-1978 in Munich, and from 1978-1991 in Munich 

and Barcelona. Since the Croatian independence in 1991 the magazine has been published by Matica 

Hrvatska, in Zagreb.  

 

The unique fine calf bindings were made by a Zagreb-based bookbinder Štromar. 

 

References: OCLC 11881556. 

 

€180.00 

 



37. DANCE CARDS – ZAGREB, CROATIA 

 

 

Militär Wissenschaftlicher und Casiono-Verein in Agram. Tanz Kränzchen. 15. 16. Jänner 1892  

 

& 

 

4. veljače 1893. Prije odmora: Valčik, I. Četvorka, Polka Mazurka, I. Kolo, Valčik, II. Četvorka, 

Polka française, Brza polka. Odmor. Poslje odmora: Cotillon, Valčik, III. Ćetvorka, Polka 

Mazurka, II. Kolo, Polka française, Valčik. Brza polka. 

 

 

A pair of decorative dance cards from the late 19th century, with list of dances in Zagreb, Croatia. 

 

Author: A. Busina. 

Place and Year: Zagreb: A. Brusina 1892 and 1893. 

Technique: Card no.1: 9,5 x 6,5 cm (inches), card wrappers with illustrated covers and 3 metal 

embossed loops, inserted folded thin paper with printed text, bound together with an original string with 

attached metal hook and loose ends held together with a clip, accompanied by an original pencil, 

coloured white with a bone ball shaped end (Very good, short original annotations with the text, spine 

with a small tear, caused by the string, pencil slightly scratched on the sides). Card no. 2: 9 x 6,5 cm 

(inches) card wrappers with printed and embossed cover, attached three metal loops, text printed on the 

inner side of the covers (Very Good, old pencil annotations inside). 

Code: 67566 

 

A pair of elegant dance cards was produced for dances on January 16, 1892, and February 4, 1893, in 

Zagreb, Croatia, one of the cards being printed in Croatian and the other in German language, as at the 

time Zagreb was a part of Austro-Hungary. 

The cards include lists of popular and traditional dances such as the Waltz, Square Dance, Kolo, and 

Mazurka. Some names of the dances are accompanied by contemporary notes with names of dancing 

partners.  

The dance cards were small cards ladies received at the balls to note the name of dancing partners for 

certain numbers. They developed in the 18th century are reached their peak of popularity in the 19th 

century.  

The printer Busina from Zagreb was mostly known as a postcard producer.  

€140.00 



38. EARLY CINEMATOGRAPHY – OSKAR MESSTER – THEATRE – VARIETY SHOW 

 

APOLLO THEATER. BERLIN 218 Friedrichstrasse 218. Programm. Heute: Sonnabend, den 14. 

Januar 1899.  

 

A rare ephemeral theater program was made for an 1899 theater and cabaret performance at a famous 

Berlin Theater Apollo, which included a presentation of an early movie by a founder of German 

cinematography Oskar Messter. 

 

Author: Fritz GEHRKE (1855-1916), central image.   

Place and Year: Berlin: Meisenbach Riffarth & CO. Buch- und Kunstdruckerei Rares & Co [January] 

1899. 

Technique: Prolong 8°. [3] folded brochure, covers with three halftoned images with embossed details 

on the right and left panel, inside printed with black and white advertisements, middle panel with 

originally pasted-down program, printed on blue paper (Very Good, small tears in folds).  

Code: 67567 

 

A highly decorative fin de siècle theater program was issued for the evening performance at the Apollo 

Theatre in Berlin, on January 16, 1899. The covers with idyllical figures of the time, with embossed 

details represent fashionable young people enjoying the performance. 

The program included various singing, dancing and variety numbers, and ended with a movie 

performance by the founder of the German cinematography Oskar Messter (1866-1943). 

The movie, here titled as Die Palästina Reise Ihrer Majestäten, represented the journey to the Holy Land, 

made in the autumn of 1898 by the emperor William II and his wife Augusta Victoria of Schleswig-

Holstein. Messter was officially appointed to film the emperor and his wife on their journey, what was 

the first official PR move by the court, to present the royal couple on the moving picture to a wider 

audience.  

The colour images are printed in at the time new and expensive photographic technique of Autotypie, a 

version of halftone – an image composed from tiny dots in different tones, creating different colour tones. 

The technique was invented in 1882 by Georg Meisenbach, whose printing shops in Munich and Berlin 

were by 1900 the most technically progressive in Europe.  

References: Dominik PETZOLD, Der Kaiser und das Kino, 2012.  

€250.00 

  



39. BICYCLES – FEMALE CYCLISTS – PARIS WORLD SHOW 

 

Bielefelder Maschinen Fabrik vormals Dürkopp & Co. Bielefeld. Exposition Universelle Paris 

 

Author: Bielefelder Maschinen Fabrik. 

Place and Year: Dresden: Martin Bäcker 1900.  

Technique: Folded chromolithograph with embossed images on the covers and blue and turquoise text 

and one illustration on the inner side (Very Good, fold slightly worn on the inner side) 11,5 x 16 cm (4,5 

x 6.3 inches).  

Code: 67541 

 

A decorative embossed chromolithographed advertisement for bicycles and car parts was made by a 

German firm Bielefelder Maschinen Fabrik (before known as Dührkopp) for the Paris World Show of 

1900. The image on the back cover shows a fashionably dressed female cyclist.  

Cycling as a female sport and exercise did not start developing until mid 1890s, when alongside with 

development of female emancipation and suffragettes, who saw a bicycle as one of the symbols of female 

liberation. 

Articles and books of the time, on the other hand, saw female riding a bicycle as damaging for health and 

highly immoral because of the biking pants, which were more suitable for biking as fashionable long 

skirts, but resembled female underwear. 

The first female circus performers on bicycles started appearing around 1900. The first female bicycle 

performance in the United States was made in 1902 at the Barnum & Bailey's Circus, after their tour of 

Europe, where they encountered similar circus acts. 

 

€85.00  



40. CHICAGO – WORLD’S FAIR 

 

World’s Columbian Exposition Chicago 1893. Printed in Germany 

 

Author: Anon.    

Place and Year: Germany – Chicago, USA: 1893.    

Technique: 12 cromolithographed plates, printed on two originally joined sheets of embossed paper 

(together: 159 x 22 cm / 62.6 x 8.6 inches) and folded into original octavo tan binding with embossed gilt 

title on the cover (Very Good, a tiny tear on the joint between two sheets, binding slightly worn). 

Code: 67503 

 

A beautifully designed leporello with 12 chromolithographed images in an original printed binding was 

made at the occasion of an 1893 world’s fair in Chicago, held to celebrate the 400th anniversary of 

Christopher Columbus's arrival in the New World in 1492. 

The images, surrounded by a plant motifs, showcase the Machinery Hall, view looking South over the 

Lagoon, Pier and Casino, Art Building, Electrical Building, Mining Building, Illinois State Building, 

Agricultural Building, Horticultural Building, Administration Building, Art Building, and Transportation 

Building.  

€120.00  

  



41. ARAB POETRY – ART BOOK 

 

Gedichte von Abu'l-‘Alâ. Arabische Gedichte aus dem zehnten Jahrhundert. 

 

[Poems of Abu l-’Ala. Arabian Poems from the 10th Century]. 

 

Author: Abu l-’Ala al-Ma’arri  1052-973أبو العالء المعري , author. Richard von BELOW (1879 – 1925), 

illustrations. 

Place and Year: Munich: Bruckmann 1920.  

Technique: Large 4°. [27] calligraphically printed text on hand made paper, 10 interleaved etchings with 

original colour, all signed by the author and with paper guards, original vellum binging with gilt 

embossed decoration on covers and spine (Very Good, binding slightly dusty with minor wear).  

Code: 67544 

 

An elaborately printed book on hand made paper with 10 originally coloured etchings by a German artist 

Richard von Below (1879 – 1925) include translations of the poems by a classic Arab philosopher and 

poet Abu al-ʿAlaʾ al-Maʿarri, known for his irreligious worldview. 

The original hand coloured etchings were made by German artist Richard von Below (1879 – 1925). 

Educated as a lawyer, von Below soon redirected his interests in painting and printmaking. He studied art 

in Paris at Maurice Utrillo, and spent the WWI on the Russian front. After the war he lived in Bavaria 

until his death in 1925.  

This is a numbered example 52 from 210 printed copies, of which the first 60 examples were hand 

coloured. It is bound in an original vellum with embossed gilt decoration in oriental style.  

€150.00 

  



42. EDUCATIONAL BOOK - AFRICA 

 

[A Didactic African Book].  

 

An unusual book without text was probably hand crafted for children and adults in an African school, by a 

teacher or possibly a missionary or one of the pupils, to teach them good manners, and security in their 

village and in the desert.  

 

Author: Anon.  

Place and Year: [Probably Africa, circa 1960s?]. 

Technique: Prolong 8°. Cover and 10 sheets with altogether 11 images composed of pasted down cut pieces 

of colourful paper, [1] blank, card back cover, stapled on the left-hand side, paper originally perforated on the 

left-hand side (Very Good, slightly stained, cover and 4 pages detached, according to 4 stapled paper stripes 

on the left-hand side, there is no page missing). 

Code: 67569 

 

This unusual book, made from a notebook and a collage of colour paper, shows scenes with children and 

adults in an African village, with each one representing a special didactic scene.  

The title page showcases a man, a woman and eight people with flowers, probably the teachers / volunteers / 

missionaries and their pupils, the villagers. The following images, some of the rather cruel, represent: 1.) 

children or men climbing a roof of a hut as a prank with one of them falling off and hurting himself, 2.) men 

hunting with arrows and one of the hunters accidentally gets shot, 3.) Six men standing around a dead man, 

hanging from the gallows. 4.) Children making fun of an old crippled man, 5.) A fishing scene with one of the 

fishermen falling in the pond, 6.) Men drinking alcohol or dirty water from a barrel with the one, who finished 

the glass first, fainting on the floor, 7.) Villagers cooking food, as a man with a broken plate is laying on the 

floor sick or dead (probably for eating uncooked food), 8.) Two man equipped with hats and backpacks 

walking through a desert towards a big city as a man without the equipment has a sun stroke, 9.) Two people 

crying ponds of tears, 10.) A white wedding with a child bringing flowers and a card.  

The book was probably made in an African school for didactic purposes to teach dos and don’ts of the 

survival in the village and desert, as well as the rules of good behavior.  

The location of the village is not given, but the images showcase recognizable features of a village with round 

brown huts, covered with straw, and using the same material to cover the doors. The huts are set in a desert 

with cactai, resembling prickly pears, and palm trees, some of them showing bananas. Water seems to be 

scared and found in shallow ponds, surrounded by high grass. An image on one of the pictures shows a distant 

large city with a crescent on the top of a dome, referring to a Muslim city. 

€450.00 
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