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SUPERNATURAL PHENOMENA BROADSIDE:  

 

ERSCHRÖCKLICHE WUNDERZEICHEN, SO SICH IN MOSCAU, UNGARN, 

UND TEUTSCHLAND IN DIESEM 1673 JAHR BEGEBEN UND ZUGETRAGEN 

[TERRYFING SYMBOLS, WHICH APPEARED AND HAPPENED IN THIS 

YEAR 1673 IN MOSCOW, HUNGARY, AND GERMANY]. 

 

A rare broadside in German language showcases supernatural phenomena in Moscow, 

Hungary and Germany in 1673. 

 

Author: Anon. 

Place and Year: S. l. [Germany] 1673. 

Technique: Copper engraving and letterpress (slightly age-toned, soft folds, tiny tears in 

margins and in the fold) 41 x 32 cm (16.1 x 12.6 inches). 

Code: 66208 

 

This extremely rare and intriguing illustrated broadside showcases the supposed 

appearance of diverse and bizarre natural phenomena in the sky, variously above 

Moscow, Hungary and Germany in the year 1673. Each incident of natural phenomena 

depicted is accompanied by explanatory lines of verse below.  

Prior to the Age of the Enlightenment, natural phenomena were popularly interpreted to 

be divinely-ordained signs, or premonitions, of future events.  These phenomena included 

the sighting of comets, meteor showers, the Northern Lights, eclipses, the apparition of 

weird shapes or lights in the sky, or the occurrence of unusual storms, et cetera.   

In the era before scientific explanations were either available or accepted by the masses, 

people were left to rationalise these extraordinary events, often carried away by 

imagination or religious fervour.  Usually, but not always, natural phenomena were 

interpreted as portents of grave calamities, such as war, plague or famine, brought about 

by a vengeful God intent upon punishing sinful societies.   

Just as sensationally negative new stories fascinate today’s public, generating intense 

media coverage, natural phenomena in former times captivated the people, resulting in a 

rich corpus of sermons, periodical articles, pamphlets, books and broadsides (such as the 

present work).  Just as with false news stories today, sometimes (or in many cases) 

contemporary publishers exaggerated, or even fabricated, the nature of the phenomena, 

games with the truth that were hard to verify in a superstitious age before rapid 

communication.  

Beyond the entertaining qualities of the print culture inspired by natural phenomena, such 

works are today historically valuable as insights into the nature of popular belief, 

propaganda and the publishing industry in pre-Enlightenment Europe.  

It is worth noting that, as many of these works were of an ephemeral nature, made to 

describe specific, one-time events, individual titles tend to be very rare.   

Only one institutional example is recorded (Graphiksammlung im Kunstmuseum 
Moritzburg, Halle). We could not find any references to the broadside in the literature. 

References: N/A – Unrecorded. Not in: W. Drugulin, Historischer Bilderatlas, I / II, 

1964; Newe Zeitungen. Relationen, Flugschriften, Flugblätter, Einblattdrucke von 1470 

bis 1820, München 1929. 
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RUSSO-TURKISH WARS / FINE OTTOMAN CALLIGRAPHY:  

 

MAP OF THE OTTOMAN BOUNDARIES… 

 

 

A masterpiece of cartography and Islamic calligraphy made for the Ottoman Imperial Court, showcasing the 

theatre of the Russo-Turkish War of 1768 to 1774, featuring Ottoman script exquisitely rendered in a brilliant 

red ink in the manner exclusive to the Sultan’s patronage. 
 

Author: 
Place and Year: Map template Printed in Paris, Manuscript Elements executed in Istanbul, circa 1770. 

Technique:  Copper engraved map template overlaid with manuscript calligraphy in red ink, with original outline 

colour, on thick laid, watermarked paper (Professionally restored with repaired tears with no loss), 60 x 140 cm 

(23.5 x 55 inches). 

Code: 66134 

 

This extraordinary map was made for the Court of the Ottoman Sultan Mustafa III during the early part of the 

Russo-Turkish War of 1768 to 1774, a decisive showdown that saw Catherine the Great’s Russia gain permanent 

control over the Southern Ukraine and parts of the Caucuses following centuries of Ottoman rule.  The map depicts 

the entire theatre of the conflict, and while focussed on the Southern Ukraine, extends from the Mouths of the 

Danube, in the west, over to the Caspian Sea, past Astrakhan, in the east; and extends from the 43rd parallel, in the 

south, up to the 50th parallel, in the north. 

 

The skeleton of the map is engraved; however, all nomenclature is written in brilliant red calligraphy executed by 

one of the Sultan’s official scribes.  The title roughly translates, “Map of the Ottoman Boundaries…”, while the 

names of all regions and major settlements likewise appear in Ottoman red letter. The Russo-Ottoman boundary, as 

it existed between 1739 and 1774, is clearly delineated, with the Ottoman lands outlined in green, the Russian 

territories outlined in yellow; while the Polish territories, in the northwest, are outlined in pink.  The map shows 

that up the Russo-Turkish War of 1768 to 1774, the Ottomans controlled all of Crimea and the Southern Ukraine, 

as well as almost all the Caucuses, although the Russians possessed a small window to the Black Sea, being the 
bastion of Azov. 

 

The technical composition of them map is extraordinary.  The map is built upon an engraved template printed in 

Paris, that showcases topographic features and the locations of key cities and fortifications, but omits all text, 

including place names.  The quality of the engraving is high, and the upper right corner features a fine inset plan of 

the famous city of Kamieniec Podolski, as well as an ovoid title cartouche, both bordered by Neo-Classical-

pseudo-Ottoman designs.  Cartographically, the map template showcases a rendering of the region that prevailed 

for some decades until a good part of the area in question was surveyed in the 1770s by Admiral Jan Hendrik van 

Kinsbergen, a Dutchman in Russian service.   

 

As the Ottoman Empire then lacked publishing capabilities, the Ottoman Court often relied upon their ancient ally, 

France, to supply them with custom printed materials, which were conveyed to the Topkapi Palace via the French 

Embassy in Istanbul’s Pera neighbourhood.  The Ottoman Court duly ordered blank cartographic templates from 

Paris, upon which their scribes could add their own text and information (such as boundary lines) in Turkish script 

and styles.  We have been able to trace a single blank example of the same printed template as used for the present 

map at the Bibliothèque nationale de France (Inventory: CPL GE DD-2987 (3089 B)), referred to as the [Carte des 

confins de la Russie européenne avec la Turquie, des bouches du Danube au Caucase], please see link: 

http://gallica.bnf.fr/ark:/12148/btv1b59037942.r=carte%20des%20confins%20russie?rk=21459;2 

The BnF’s example of the blank template was formerly in the collection of the famous cartographer and map 

collector Jean-Baptiste Bourguignon D’Anville, who was known to have had privileged access to maps created for 

France’s diplomatic corps.   

Most importantly, the present map has the template overlaid with magnificent manuscript additions executed by a 

calligrapher working exclusively for the Imperial Court at the Topkapi Palace.  Notably, the title and all place 

names are executed in an elegant Ottoman script in the most brilliant red ink, the very hue that was reserved for the 

Sultan’s patronage.  This form of calligraphy was of the highest echelon and would have been executed by an 

imperial calligrapher who specialized in only this genre.  The quality of the calligraphy is epitomized by the 

perfectly straight projection of the elongated letters in the large-case place names, displaying a complete mastery 

of penmanship in thick, luxurious ink.  This rich red ink was the most expensive of all hues and such red letter 

calligraphy was usually reserved for sacred and high-level legal documents, and was only very seldom applied to 

cartography, indicating that the present map would have been held in particular esteem by the Imperial Court.  The 

special significance of such red ink calligraphy at the Ottoman Court is widely known, popularized by Nobel Prize 

winner Orhan Pamuk’s My Name is Red (1998).   

http://gallica.bnf.fr/ark:/12148/btv1b59037942.r=carte%20des%20confins%20russie?rk=21459;2


  



Additionally, the margins of the map feature manuscript numbers for the lines of latitude and longitude in proper Arabic 

numbers, in black ink.   

The present map was seemingly commissioned by the Ottoman court during the early days of the Russo-Turkish War of 1768 

to 1774 to showcase the theatre of the conflict and the established international boundaries.  The laid paper on which the map 

is composed features a watermark like that found on paper within the Hubbard Bachiene atlas of 1768.  

The present map is of profound cultural and academic importance in that is one of relatively few surviving authentic 

monumental graphic representations of the Ottoman-Islamic perspective upon the epic conflict between the Christian and 

Islamic worlds for the domination of Southern Europe.  The Western-Christian viewpoint of this contest is today grossly 

overrepresented, at the expense of an awareness of original sources from the Muslim world.  This is not only because of 

Western cultural bias in Europe and the Americas (which is certainly a factor) but is also due to the relative scarcity and lack 

of easy access to Ottoman-Islamic accounts of the wars.   

This predicament is largely since, apart from the brief period of the operation of Ibrahim Müteferrika’s press in Istanbul, from 

1729 to 1745 (which only produced small-format graphics), the Islamic world lacked even a single publishing house until the 

beginning of the 19th Century.  While this ban on printing was due to a purposeful policy of censorship on the part of the 

Sublime Porte, it had the effect of ensuring that the Ottoman-Islamic perspective on the conflict in Europe was not popularly 

disseminated, as it was in Christian Europe.   

While Ottoman mapmakers, artists and writers created stunningly powerful and intellectually sophisticated representations of 

the side's viewpoints upon the Ottoman-European contest, such as the present map, these manuscript works were not meant for 

public consumption, but were reserved for the exclusive use of the Sultan and his court, or high-level regional potentates.  On 

the other side, the public across Europe was for centuries inundated with thousands of broadsides, pamphlets, newspaper 

articles, and books on the Turco-European wars.   

While the continued study of Western sources on the conflict is both necessary and valuable, an over-reliance upon these 

sources has created a skewed perspective in both popular culture and academia, in that it tells only one side of the story.  It is 

therefore of crucial importance, that interested parties in both the West and the Islamic world, go to the effort to seek out, 

study and disseminate Ottoman-Islamic sources, such as the present map, to gain a more balanced and accurate understanding 

of one of the transformative elements of World history.   

 

 

The Decisive Showdown: The Russo-Turkish War of 1768 to 1774 

 

Russia and the Ottoman Empire were historical arch-nemeses, and throughout the 16th and 17th Centuries the Turks possessed 

the upper-hand over their northern neighbours.  They, along with their Tatar brethren, controlled all the Black Sea littoral and 

much of the Caucuses, blocking Russia’s access to ice-free ports and lucrative southern trading routes. 

Peter the Great’s campaigns against the Turks yielded some notable gains, and pursuant to the Treaty of Constantinople 

(1700), Russia acquired the fortified bastion of Azov with conditional access to the Black Sea.  However, these gains were 

rolled back by the Ottomans in 1711, once again blocking Russia’s southern ambitions.  During the Russo-Turkish War of 

1735–1739, the Russians initially gained sweeping victories and looked as if they would drive the Turks out of Crimea and 

Southern Ukraine.  However, they failed to consolidate their gains, and were eventually left with only Azov, while Ottoman-

Tatar dominance over the region prevailed.  The Russo-Ottoman border as defined on the present map reflects that which was 

ordained by the Treaty of Niš (1739). 

Czarina Catherine the Great (reigned, 1762-96) was determined to conquer the Southern Ukraine and Crimea once and for all, 

preparing a potent military force that could only be described as a juggernaut.  Stung by the wasted opportunity of the 1730s, 

Russia was prepared to leave nothing to chance and everything on the field.  On the other side, the Ottoman Empire, ruled by 

Mustafa III (reigned, 1757-73), was then suffering severe economic and political problems and was ill-prepared to weather 

such a challenge. 

During the Russo-Turkish War of 1768 to 1774, the Russians easily prevailed, completely routing the Turks.  At the Treaty of 

Küçük Kaynarca (July 21, 1774), which ended the conflict, the Ottomans lost control over almost all their territories on the 

northern side of the Black Sea, as well as parts of their domains the Caucuses.  The Turks ceded Southern Yedistan (the 

Ochakiv region of the Ukraine) and the Kabarda region of the North Caucuses to Russia.  A vast expanse that included most of 

the Southern Ukraine, the Sea of Azov region and Crimea was designated as the Crimean Khanate, a Russian puppet 

state.  Additionally, Russia was made the official ‘Protector of Orthodox Christians’ in the Ottoman Empire, a role which she 

would use as a pretext to wage future wars against Turkey.  Notably, Russia annexed the entire territories of the Crimean 

Khanate in 1783. 

The Russo-Ottoman War of 1768 to 1774 was a watershed event, as it ensured that Russia would become the dominant player 

in the Black Sea and Caucasus regions, keeping the Ottomans on the back foot, a state of play that would persist until the 

Crimean War (1853-6). 
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MONTENEGRO:  

 

КАРТА ЦРНЕГОРЕ. CARTE DU PAYS DE MONTENEGRO DRESSÉE D’APRÈS LES OPÉRATIONS 

GÉODÉTIQUES SUR LES LIEUX ET RECHERCHES LES PLUS SOIGNEUSES, PAR MR. LE COMTE 

FEDOR DE KARACSAY, COLONEL AU SERVICE D’AUTRICHE. 
 

 

Rare and historically important - the first broadly accurate map of Montenegro, after the surveys of the 

Hungarian military engineer Colonel Count Fedor von Karacsay. 
 

Author: Fedor von KARACSAY (1787 - 1859). 

Place and Year: Vienna, [circa 1838]. 

Technique: Lithograph with original outline colour, dissected into 6 sections and mounted upon original linen, 

some place names contemporarily underlined in original colours (Very Good, light even toning, contemporarily 

trimmed with loss of neatline), 42 x 58 cm (16.5 x 23 inches). 

Code: 66219 

 

  

This excellent work is one of the most important 19th Century regional maps of the Balkans, being the first printing 

of the first broadly accurate map of Montenegro, predicated upon the pioneering scientific surveys of Colonel 

Count Fedor von Karacsay, a Hungarian artist and cartographer, who was the Austrian military commander of 

Cattaro (Kotor).  Karacsay conduced his surveys in 1836 upon the invitation of the Montenegrin ruler, Petar II 

Petrović-Njegoš, with whom had formed a personal friendship.  

The map embraces the larger region extending from Ragusa (Dubrovnik), in the north-west, down to Scutari 

(Shkoder), in Ottoman Albania in the south-east.  The map is centred upon the Prince-Bishopric of Montenegro, 

which was then an autonomous part of the Ottoman Empire, but was for all practical purposes an independent 

state.  While most of the map is printed in French (then the premier Pan-European intellectual language), the title is 

written in Serbo-Montenegrin, Ottoman Turkish and French, while the names of certain regions are likewise given 
in Ottoman Turkish. 

Montenegro, outlined in green, then occupied a smaller territory than today’s state, only comprising the interior 

heartland, with its capital at ‘Zettine’ (Cetinje).  The adjacent coastal areas, outlined in pink, are shown to be part  

  



of Austrian-controlled Dalmatia, while the regions bordering Montenegro in the interior, Hercegovina, Bosnia and 

Albania are lands under direct Ottoman administration.  The topography is shown in great detail, based upon 

Karacsay’s itinerary surveys, which while not as accurate as systematic trigonometric surveys, were adequate to 

give a broadly accurate projection, being a dramatic improvement over all previous mapping endeavours.  While 

the coastal areas had been scientifically surveyed by the British Royal Navy earlier in the century, prior to 

Karacsay’s mapping, Montenegro’s wild and rigged interior had never been charted to any serious degree of 
planimetric accuracy. 

Montenegro is shown divided into its various districts, while the country’s numerous mountain ranges are 

expressed through fine hachures.  Throughout the map, all cities, towns and villages of various sizes are labelled, 

as are all significant roads.  The table of signs, in  the lower-right, identifies the symbols used to denote the 

locations of forts, convents and country churches.  Overall, the map provides a wealth of valuable information, 

correctly placing the locations of dozens of historically important sites on a map for the first time.  

Curiously, the present example of the map features some key military posts contemporarily underlined in blue and 

certain towns marked with a red dot, indicating that it may have seen practical use in the field. 

The map is adorned with the ‘Tablaeu statistique du Pays de Montenegro dans l'année 1838’, a statistical chart 
noting the number of families and persons resident in each of Montenegro’s eight districts. 

The present first issue of the map was lithographed by the Milanese master Pietro Allodi and printed in 

Vienna.  While undated, it is thought to had been published late in 1838.  A second edition of the map, with little 
revision, was issued in Vienna by Artaria & Co. in 1854. 

  

A Note on Rarity 

 

The map is rare; we can trace no other examples appearing on the market during the last generation.  We can trace 

6 examples of the first (1838) edition in institutions, at the U.K. National Archives; Biblioteca Teresiana 

(Mantova); Charles University (Prague); Muzeum Brněnska (Brno); Bayerische Staatsbibliothek; and 

the University of Illinois at Urbana-Champaign.  We locate only a single example of the second (1854) edition, at 

the Moravská zemská knihovna v Brně (Brno). 

 

 

Historical Context: The Rise of an Independent Montenegro 

 

The interior of today’s Montenegro, a Slavic, Orthodox Christian land, became an Ottoman vassal in late 

15th Century, while much of the adjacent coastal areas were controlled by the Republic of Venice.  The interior 

regions were eventually organized into the Ottoman Vilayet of Montenegro.  

From 1696, much of Montenegro was ruled by the Prince-Bishops of Cetinje (vladika), of the Petrović-Njegoš 

dynasty, under the aegis of the Ottomans.  From 1711, Montenegro gained its autonomy from the Sublime Porte 

and was a virtually independent state, save for the fact that it still had to pay annual tribute money to 

Constantinople. 

In the years following the Napoleonic Wars,  the Montenegrin vladika, Petar I Petrović-Njegoš (reigned 1784 - 

1830), embarked upon a more assertive national policy.  He openly challenged the Ottoman Empire’s suzerainty 

over the region and sought to expand Montenegro’s borders.  This not only placed him at odds with the Sublime 

Porte (which still directly ruled bordering regions such as Bosnia & Hercegovina, Albania and Macedonia), but 

also the Austrian Habsburg Empire, which ruled the Montenegrin Coast, including the great port city of Cattaro 

(Kotor).  Petar I also revived the historical concept ofthe Serbian Empire (Montenegrins have close cultural 

connections to Serbs), seeking Russian support. 

Petar I’s successor, Petar II Petrović-Njegoš (1813-51, reigned 1830-51), popularly known simply as ‘Njegoš’, was 

a dashing young ruler and a highly accomplished writer and poet.  He strengthened Montenegro’s ties with Serbia 

and Russia, ensuring that Pan-Slavism became a major threat to both Ottoman and Austrian rule in the 

Southwestern Balkans.  Njegoš was a reformer who implemented Montenegro’s first  

national tax system in 1833 and commenced the process of opening the country up to the modern world.  His 

decision to allow Fedor von Karacsay to conduct the first survey of Montenegro was a testament to his interest in 

science and progress.  Njegoš has a legacy that lasts to this day, as he was the author of The Mountain 

Wreath [Serbian: Gorski vijenac] (Vienna, 1847), one of the great classics of Montenegrin-Serbian literature. 

Njegoš’s successors, Danilo I and Nikola I, continued Montenegro’s drive for complete independence, which was 

finally achieved in 1878. 

  

Count Fedor von Karacsay: Hungarian Adventurer, Artist and Cartographer 

 

Fedor von Karacsay (1787 - 1859) was a fascinating figure who combined his military duties with cultural, artistic 

and scientific inquiry in several countries across the Europe, the Near and Middle East, as well as Central 



Asia.  Karacsay hailed from a Hungarian noble family, and while little is known of his early life, he is recorded as 

having graduated from the Theresianum, the prestigious Austrian military academy in Wiener Neustadt.  By 1805, 

he was a cadet in the Austrian Army and worked his way up the ranks to serve as a lieutenant at the Battle of 

Dresden (1813).  He subsequently served in Mantova as the chamberlain of Archduke Miksa József of Hapsburg-

Este.  During his early career, Karacsay gained formal training in military engineering and advanced surveying 

methods. 

Karacsay distinguished himself for his great competence and energy, and by the 1830s he was promoted to the 

rank of Colonel and given the highly important post of garrison commander of Cattaro (Kotor).  Kotor was a 

flashpoint in the southwestern Balkans, as it was an Austrian-ruled port city with a restless majority-Slavic 

population.  It was openly coveted by Montenegro, whose borders lay just a few kilometres inland.  While never 
breaking out into open warfare, the relationship between Montenegro and Austria was tense at best.  

However, Karacsay was not your normal Austrian garrison commander.  He had a kind and humorous manner that 

appealed to the local people, including ethnic Montenegrins, and he ensured that Hapsburg rule over Kotor was 

gentler and more culturally sensitive that it had traditionally been.  He was an accomplished artist and travelled 
around the countryside making beautiful watercolour views, many of which are today preserved in museums.  

Amazingly, despite the rocky relationship between Austria and Montenegro, in 1836 Karacsay was invited to visit 

Petar II Petrović-Njegoš at his court in Cetinje.  The two men became fast friends and formed a relationship that 

transcended national rivalries.  Petar II allowed Karacsay to conduct the first scientific survey of the Montenegrin 
interior, resulting in the present map. 

Following his time in Kotor, Karascsay was posted in a variety of different locations, leading him to publish well-

regarded travel books on Sicily (including a fine map), Rome, Naples, London, as well as Moldavia, Bukovina, 
Wallachia and Bessarabia. 

In 1849, during the last days of the1848-9 Revolutions, Karacsay was sent to Belgrade at the head of a high-level 

diplomatic mission to secure the Hapsburg Empire’s southern borders.  He subsequently travelled to 

Constantinople as a special envoy to Sultan Abdülmecid I. 

During the early 1850s, Karacsay was based in Brno, and later in Budapest, where he conducted research into 

Hungarian history in coordination with the Hungarian Academy of Sciences.  Karacsay became fascinated with 

Pan-Turanism, the notion that Hungarians share ancestry with the Turkic peoples, as well as other Asiatic ethnic 

groups.  He travelled to Herat, Balkh, Bokhara, and Samarkand, seeking to find ancient links between Hungarian 

and local cultures.  Holding the rank of General, Karacsay died in Tehran in 1859. 

 References: U.K. National Archives: WO 78/5671; Biblioteca Teresiana (Mantova): St.Alb.C 27.; Charles 

University (Prague): 912:904.; Bayerische Staatsbibliothek: BV004249909 / OCLC: 165563324; University of 

Illinois at Urbana-Champaign: G6855 1838 .K3 / OCLC: 826638744; Annales des voyages, de la géographie, vol. 

3 (Paris, 1844), pp. 109 – 112; Bulletin de la Société de géographie, 2nd series, vol. XIX (1843), p. 
490; Jahrbücher der Literatur, vol. 100 (Vienna, 1842), p. 32. 
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INDIA - THIRD ANGLO-MYSORE WAR – SERINGAPATAM CAMPAIGN:  

 

NARRATIVE OF THE OPERATIONS OF THE BRITISH ARMY IN INDIA, FROM THE 21ST OF 

APRIL TO THE 16TH JULY 1791; WITH A PARTICULAR ACCOUNT OF THE ACTION ON THE 

15TH OF MAY, NEAR SERINGAPATAM. 
 

A stellar, uncut example of an important eyewitness account of Cornwallis’s First Advance on Seringapatam, a 

key event of the Third Anglo-Maratha War, focussing on the Battle of Arakere (May 15, 1791), illustrated by a 

coloured order of battle plan and Captain Patrick Agnew’s folding coloured map of the battle, published by 

William Faden, Geographer to the King – from the library of the Marquesses of Lothian. 
 

Author: William FADEN (1749 - 1836), Publisher / Patrick AGNEW (1765 - 1813), Cartographer. 

Place and Year: London: W. Faden, 1792. 

Technique: 4°: [1 f., order of battle plan], [2 ff.], 1 folding map with original hand colour (27 x 42 cm), 19 pp., [1 

p., Advertisement], bearing the pastedown ex libris of the Marquesses of Lothian to verso of title; contemporary 

back wrapper present (Very Good, uncut, internally clean and bright, lacking front wrapper). 

Code: 66221 

 
 

This fine pamphlet features an important eyewitness account of General Charles, Earl Cornwallis’s ‘First Advance 

on Seringapatam’, a key element of the Third Anglo-Mysore War, part of the epic contest between the East India 

Company (EIC) and the Kingdom of Mysore for the domination of Southern India.  The textual narrative is 

illustrated with a fine order of battle plan and a folding map of the Battle of Askere, fought just outside of the 

Mysorean capital of Seringapatam (today: Srirangapatna) made after a manuscript sketch by Captain Patrick 

Agnew, a participant in the events.  The work was published in an attractive, high-quality fashion by William 

Faden, the Geographer to the King.  While several examples of the pamphlet can be traced within institutional 

holdings, it is very rare on the market – we cannot trace even a single sales record.  Importantly, the present 

example has a stellar provenance, being for the library of the Marquesses of Lothian, one of the Scotland’s most 
important noble families. 

The text, ‘Narrative, & c.’ was written at ‘Camp near Bangalore, August 26th, 1791’, by an anonymous British 

officer who participated in the events described.  It picks up the story in medias res, in April 1791, when  

  



Cornwallis resolved to attack Seringapatam, with the objective of taking out Tipu Sultan.  Up to this point the war 

had see-sawed back and forth; however, the Mysoreans while going on the offensive in the Carnatic, had left their 

homeland dangerously under-defended.  Tipu Sultan rushed back to protect his capital, while Cornwallis took 

Bangalore, a major Mysorean city near Seringapatam. 

The attractive coloured ‘Plan of the Order of Battle of the Army Commanded by Earl Cornwallis May 2nd. 1791.’, 

shows the structure of the EIC army as it was composed upon its departure from Bangalore, bound for 

Seringapatam.  The graphic elements are supported by a detailed chart below. 

The highlight of the work is the map, ‘Sketch of the Positions of the British Army Commanded by Earl Cornwallis, 

And the Mysorean Army Commanded by Sultan Tipoo Saheb, In the Action of the 15th. Of May 1791. Near 

Seringapatam. by Capt. P.A. Agnew Aid de Camp to Col. Maxwell & formerly Aid de Camp to Col. Fullerton.’ 

(bearing Faden’s imprint with the date, March 15, 1792).  The map shows the showdown that was the climax of 

Cornwallis’s first advance on Seringapatam, known as the Battle of Arakere (May 15, 1791).  The map is based on 

a manuscript drafted by Captain Patrick Alexander Agnew (1765 - 1813) of the Indian Army, the aide de Camp to 

Colonel Maxwell, one of Cornwallis’s leading regimental commanders.  Agnew subsequently distinguished 

himself as a high-level negotiator in India and Sri Lanka, eventually attaining the rank of Major-General.  He also 

participated in the 1799 Siege of Seringapatam. 

The map is highly detailed and accurate and is designed and engraved in Faden’s inimitable style of battle plans 

perfected during the American Revolutionary War.  It shows that Cornwallis’s joint British-Hyderabadi force 

formed lines near the village of ‘Arrakerry’ (Arakere) on May 13-4, 1791.  Meanwhile, Tipu Sultan’s forces had 

formed a defensive posture along the northern bank of the Kaveri River, across from the island on which 

Seringapatam rests.  The British-Allied positions are coloured in red; the Nizams’ positions are coloured in yellow; 

while the Mysorean positions are coloured in green.  The ‘References’, in the upper left, describes the various 

stages of the battle in relation to the key military detachments.  The ‘References’, in the lower right, describe the 
main features of the city of Seringapatam and its various defensive works. 

As shown, Cornwallis wheeled his forces north from Arakere, around a set of low hills, to surprise Tipu Sultan’s 

army from the north, which proved to have been their blind spot.  The British and Nizam’s detachment then pushed 

back the Mysoreans to pressure points on either side of a set of hills to the immediate north-east of 

Seringapatam.  While the Mysoreans seemed to be in a hopeless predicament, nearly pushed back to the Kaveri, 

the British had to abruptly cease the operation due to a severe lack of provisions.  Tipu Sultan narrowly survived to 

fight another day, while Cornwallis’s armies commenced their retreat to Bangalore on May 22, 1791. 

In the wake of Cornwallis’s withdrawal, the Mysoreans went on the offensive, besieging the key British-held 
fortress at Coimbatore; and this is where the present narrative ends.  

Subsequently, the British recovered and made another strike against Seringapatam.  This proved successful, as 

while the British did not take the city, Tipu Sultan agreed to terms favourable to Britain and her allies, although the 

Anglo-Mysorean contest was far from over. 

The present work was cited in contemporary journals, where it was offered on sale for ‘4 Shillings, sewed’.  In the 

‘Monthly Catalogue, For July 1792 – East Indies’, within The Monthly Review; or, Literary Journal, the work is 

described: 

“This appears to be a faithful, though brief, account of the campaign in India, during the period above mentioned. 

The difficulties which our forces had to surmount were certainly very great; which renders the advantage obtained 

by them the more brilliant. The engraved sketch of the positions of the British and Mysorean armies at the battle 

fought May 15th, 1791, is neatly executed, from the drawing made by Captain Agnew, Aide du Camp to Colonel 

Maxwell. Another plate is given, exhibiting the order of the battle fought near Seringapatam, on the 15th of May 

1791.” 

The present work is cited to this day in scholarly publications on the Anglo-Mysore rivalry as a seminal first-hand 

account of the events described. 

 

 

The Anglo-Mysore Wars and the 1791 Siege of Seringapatam 

 

Lord Cornwallis’s First Advance on Seringapatam and the Battle of Arakere, took place within the larger context 

of the Anglo-Mysorean Wars, the epic decades-long contest between the British East India Company (EIC) and the 

Kingdom of Mysore.  Mysore, centred on the modern state of Karnataka, is generally considered by historians to 

have been Britain’s most deadly and clever opponent in India.  Following Britain’s crushing victory over France 

and its Indian allies in the early 1760s, the EIC was given a strong hand, and with it came ambitions to assume 

hegemony over all Southern India.  Mysore had expansive ambitions of its own, and under these circumstances, 
the EIC and Mysore could not peacefully coexist; a showdown was only a matter of time.  

The Mysoreans were well-organized, driven and brave, not to mention technologically sophisticated.  The 

kingdom’s leader, Hyder Ali, bettered the British in the First Anglo–Mysore War (1766–9), and shockingly almost 

took Madras.  



The Second Anglo-Mysore War (1780-4), which was a much larger and bloodier conflict, ended in a draw.  While 

the peace terms were of the status quo ante bellum, both sides failed to honour their obligations and felt ‘boxed in’ 

by the presence of their rival.   Moreover, the British were shocked by the Mysorean’s successful employment of a 

new type of type of ballistic missile of their own invention, the ‘Mysoren Rockets’ that were far more advanced 

than British artillery.  

Through the rest of the 1780s, both the new Mysorean leader, Tipu Sultan (who replaced his father Hyder Ali, who 

died in 1782), and the EIC were impatient for a re-match.  Mysore replenished its ranks and arsenals, while the 

British made alliances of convenience with Mysore’s neighbours, the Maratha Confederacy, Hyderabad and 

Travancore. 

Lord Cornwallis, who became the Governor-General of India in 1786, was supportive of an aggressive campaign 

against Mysore, in part to recover his honour after losing the American Revolutionary War at the Battle of 

Yorktown (1781). 

The Third Anglo–Mysore War (1790–1792) was a brutal conflict that see-sawed back and forth.  After initially 

botching and invasion of Travancore, Tipu Sultan’s army recovered and bettered their southern 

neighbour.  However, the Mysoreans left their south-eastern flank exposed, and a British army under General 

William Medows took Coimbatore without resistance on July 21, 1790.   

Beginning in September 1790, Tipu Sultan led an army of 40,000 on a counterattack.  He destroyed British supply 

lines and besieged their positions along his south-eastern frontier, before breaking out onto the plains of the 

Carnatic.  His forces rampaged through the countryside, finally arriving at the old French enclave of Pondicherry, 

uncomfortably close to Madras. 

Elsewhere, British and Allied forces advanced upon the Mysorean Kingdom from the north, north-east and the 

southwest.  British forces conquered the Malabar Coast late in 1790, with decisive victories at Calicut and 

Cannanore.  Two large British-Allied armies advanced upon Mysorean territories from the north and north-

east.  These forces captured the key Mysorean garrison at Kurnool (January 1791), as well as Darwar and Koppal 

by April 1791.  Despite spirited Mysorean resistance in some places, it was clear that Tipu Sultan’s enthusiasm for 

pillaging the Carnatic had left large portions of his homeland ever-exposed. 

Meanwhile, Lord Cornwallis had assumed personal command of the main British army at Vellore on January 29, 

1791.  He was adamant in going on the offensive with the aim of seizing Seringapatam.  He marched his army west 

towards the Eastern Ghats.  Tipu Sultan anticipated that Cornwallis was making for Bangalore (a major Mysorean 

city and home to the sultan’s harem), and so hastily abandoned Pondicherry to march back to shore up the city. 

  



After feigning moves that confused the Mysoreans, Cornwallis was able to cross the Eastern Ghats with little 

opposition, arriving just outside of Bangalore by March 5.  He proceeded to besiege the city for six weeks, before 
taking it by storm.  Meanwhile, Tipu Sultan had returned to Seringapatam. 

It was at this juncture that the present narrative commences.  After securing Bangalore, Cornwallis’s force 

rendezvoused with the army of the Nizam of Hyderabad and shored up its control of the Bangalore 

region.  Unfortunately, the Nizam’s forces proved to be ill-disciplined and unmotivated, slowing down the 

progress of the British-Allied army. 

Cornwallis led his force towards Seringapatam.  However, Tipu Sultan formed a powerful defensive line before the 

city along the Kaveri River, near the village of Arakere, just to the east of the Mysorean capital.  As shown on 

Captain Agnew’s map, Cornwallis’ force made camp at Arakere on May 13-14, 1791.  Surprising Tipu Sultan, the 

British-Allied force wheeled north around some hills to attack Seringapatam from the north, taking the Mysoreans 

on their backhand.  Cornwallis’s force pressed Tipu Sultan’s army into a precarious position hugging the north 

bank of the Kaveri, just across the river from Seringapatam.  The Mysoreans were in a dire state, and all 

Cornwallis needed to do was press his advantage. 

However, The British-Allied force was desperately short of food and munitions (especially siege ordnance).  It was 

clear that Tipu Sultan could hold out for a considerable amount of time behind the walls of his 

capital.  Cornwallis’s supply deficiencies made mounting a protracted operation impossible.  With deep regret, on 
May 22, the British-Allied forces withdrew to Bangalore.  

Cornwallis’s retreat was much criticized and mocked in the press.  It also exposed the British held Coimbatore 

district to Mysorean attack.  Tipu Sultan’s large army besieged the small British garrison at Coimbatore on June 

11, 1791.  The British force of only 300 men held out until November 6, 1791, and while they mounted a valiant 
defence, the Mysoreans still came out on top. The present narrative concludes at this juncture. 

Cornwallis was determined to avenge his failure to take Seringapatam.  However, he was handicapped with 

difficulties with his allies; the Marathas, who seemed to have almost no interest in the conflict; and the Nizam’s 

forces, who remained disorderly.  After trying to minimize the negative effects of these problems, he focused all 

his energies on building stellar supply lines, so that the British-Allied army could mount a prolonged siege of 

Seringapatam.  

  



Cornwallis’s army took Nundydroog in November and Savendroog in December 1791, both with relative 

ease.  His spies gave detailed intelligence as to the movements and strength of Tipu Sultan’s forces, and this gave 
Cornwallis the confidence to move in for the kill.   

On January 25, 1792, The British-Allied force marched from Savendroog towards Seringapatam, while a smaller 

British force moved up to the Mysorean capital from the Malabar Coast.  The Mysroeans’ attempts to harry the 

British-Allied columns were largely unsuccessful, and Cornwallis’s forces arrived upon the plain just outside of 

Seringapatam on February 5. 

Tipu Sultan’s armies made a defensive formation along the plain to protect Seringapatam.  They then launched a 

merciless barrage of ‘Mysorean Rockets’ upon the British-Allied lines, causing much fear and 

confusion.  Cornwallis regrouped and mounted a night attack, which succeeded in forcing Tipu Sultan’s men to 

retreat to with the city walls.  A siege ensued, and when Cornwallis’s reinforcements arrived from the coast, Tipu 
Sultan knew that the gig was up.  He asked for a parley on February 23, 1792. 

Cornwallis then made a controversial decision.  Most historians believe that if he continued the siege that he could 

have either killed Tipu Sultan or gained Mysore’s unconditional surrender.  However, he gave the Mysoreans 

terms that allowed Tipu Sultan to retain on his throne with his national sovereignty intact.  He did this, because he 

feared that if he utterly vanquished Mysore a power vacuum would be created, to the disadvantage of EIC.  He 

recalled that “If we had taken Seringapatam and killed Tipoo… we must either have given that capital to the 

Marattas (a dangerous boon) or have set up some miserable pageant of our own, to be supported by the Company’s 

troops and treasures, and to be plundered by its servants.”  

At the Treaty of Seringapatam (March 18, 1792), Cornwallis allowed Tipu Sultan to remain in power and to retain 

all his armies.  However, he took the ruler’s two young sons as ‘collateral’, while Mysore was forced to cede 

almost half of its territory variously to Britain, Hyderabad and the Marathas.  

Britain had won a resounding victory and Lord Cornwallis had restored his honour; he was hailed an imperial hero 

from Calcutta to Coventry.  However, the war proved indecisive, as both the EIC and Mysore grew dissatisfied 

with the new state of play.  Britain and Tipu Sultan would have a final, deadly showndown during the Fourth 

Anglo-Mysore War (1798-9). 

  

References: English Short Title Catalogue: T173628; OCLC: 929086393 / 312383762; British Library: Asia, 

Pacific & Africa Tr. 425(j) / Asia, Pacific & Africa V 8629; The Monthly Review; or, Literary Journal, vol. VIII 

(1792), p. 328. 
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PIRACY / SINGAPORE STRAITS / FINE INDIAN PRINTING:  

 

BOATS OF HM’S S. WOLF, COMMANDED BY LIEUT. J. A MACDONALD ATTACKING MALAY 

PIRATES, AT POINT ROMANIA, 24TH MARCH 1836. 
   

 

An apparently unrecorded, separately-issued large-format view of an important altercation fought in the 

Singapore Straits between the Royal Navy and a fleet of Malay pirate perahus, printed in Calcutta by Thomas 

Black at the Asiatic Lithographic Press. 
 

Author: Thomas BLACK (fl. 1823-60), Publisher. 

Place and Year: Calcutta: T. Black at the Asiatic Lithographic Press, 1837. 

Technique: Lithograph (Good, professional restoration to vertical centrefold and a few restored tears, upper right 

corner renewed, a few light stains), 33.5 x 47 cm (13 x 18.5 inches). 

Code: 66220 

 

This stellar view depicts an important battle between the Royal Navy and a band of Malay pirates in the Singapore 

Straits.  The view was printed within months of the alteration in Calcutta by Thomas Black at the Asiatic 

Lithographic Press.  A masterpiece of early Indian lithography, it is based upon a sketch by an unidentified artist 

with the initials ‘W.B.’  The print appears to be unrecorded; we cannot trace even a single reference to its 

existence, let alone the location of another example.  This is perhaps no so surprising, as the survival rate of large, 
separately-issued Indian imprints from this era is extremely low. 

During the 1830s maritime trade in the Malacca and Singapore Straits region was being ravaged by Malay pirates, 

devasting the local economy.  In 1836, British authorities dispatched the HMS Wolf to Singapore to hunt down 

bands of pirates.  On March 24 of that year, the HMS Wolf, accompanied by the East India Company (EIC) 

schooner Zephyr, encountered a group of three Malay pirate perahus (nimble, oared sailing boats) terrorizing a 

merchant junk, off of Point Romania (Tanjung Penyusop, Malaysia), the landmark cape where the Singapore 

Straits meet the South China Sea.  

 

As the HMS Wolf and the Zephyr closed in, the trio of pirate vessels was joined by fifteen more perahus.  The HMS 

Wolf dispatched its pinnace and cutter, bearing a total of 30 men, and the Zephyr deployed its gunboat, with 20 

men, to give chase.  The precise juncture of the engagement as shown on the view depicts the three small British   

  



vessels (on the left) engaging eighteen  pirate perahus (carrying 500 men) in a fierce volley of gunfire, while 

the HMS Wolf and the Zephyr oversee the situation from the left-background, occasionally firing cannon towards 

the enemy; while the rescued merchant junk is shown sailing away to safety in the right-background. 

 

In the end, at Point Romania, the British forces managed to capture one large pirate perahu, while dispersing the 

other vessels.  The battle was seen a major achievement, as it proved that small, manoeuvrable British vessels, 

backed by the firepower of large ships, could successfully subdue a much larger pirate force.  Thus, the Battle at 

Point Romania served as template for subsequent successful anti-pirate operations, eventually resulting in the near 

elimination of Malay piracy in the straits and the renaissance of Singapore’s economy. 
  

The Malay Pirates and the HMS Wolf 

 

The Straits and Malacca and the Singapore Straits have been the main gateway between the Indian and Pacific 

Oceans since time immemorial.  Throughout history, the geographical bottleneck had also been one of the main 

haunts of pirates of a variety of descriptions. 

The era following the Napoleonic Wars say a major spike in shipping traffic thought the Malacca and Singapore 

Straits.  Britain and its East India Company (EIC) led this trade, managed regionally from its bases of Georgetown 

(Penang), established in 1786, and its new commercial mecca, Singapore, founded in 1819.  Moreover, the 
Netherlands saw a major revival of its East India trade, much of which flowed thorough the straits.  

In 1824, Britain and the Netherlands agreed to divide their commercial spheres in the region, with Britain having 

auspices over Malaya, and the Netherlands having oversight of Sumatra; while the navies of both nations agreed to 

cooperate to police the Malacca and Singapore Straits. 

However, the rise in commercial traffic in the straits proved a golden opportunity for Malay pirates.  While such 

gangs had long operated in the region, during he 1820s their attacks had become progressively more frequent and 
severe due to two main factors.  

First, the Malay pirates had perfected a system of attack ideally suited to the straits, maximising their own 

strengths and exploiting the weaknesses of their quarry.  A peculiar feature of the Malacca and Singapore Straits is 

the sudden doldrums that can befall sailing ships.  A vessel can be clipping along merrily at good speed, only to 
suddenly be brought to a standstill be the precipitous disappearance of wind, sometimes marooned for hours.    

At the same time, much of the coastlines of the straits are made up of swampy, estuarine lands, permeated by 

labyrinths of narrow channels, all covered by thick mangroves and jungle.  These areas were home to the villages 
of the Malay pirates.  

The pirates had developed a type of perahu (or ‘prao’), a small to medium-sized sail boat that could be rowed with 

oars, had a shallow-draft and was highly manoeuvrable.  The perahus could sail fast when winds were high but 

could also move quickly by manpower when doldrums occurred.  They were equally suited to the open waters of 

the straits, as well as the shallow inshore channels, which the pirates knew like the back of their hands. 

The largest perahus were as much as 56-feet long and boasted three masts.  Described by the British as having a 

“savage appearance”, both the bow and stern featured stockades armed with brass cannons on swivels, while 

eighteen large oars, each rowed by two-men, adorned both sides of vessel.  The crewmembers tended to wear 
heavy bamboo armour, sufficient to protect them from grapeshot.   

Conversely, the large deep-draft, clunky, long-haul European sailing vessels, as well as the great junks preferred 

by Straits Chinese merchants, were perfectly ill-suited to the straits.  While these vessels were invariably much 

larger than the Malay perahus, and often better armed, they were frequently rendered immobile by doldrums, 

which is when the Malay pirates moved in to attack.  An ill-fated merchant ship would find itself swarmed by 

numerous perahus, that would seem to appear from nowhere at lightning speed.  The ship’s cannon would be of 

little use in such close combat, and the fearless and ruthless Malay pirates often moved too quickly for the 

European or Chinese sailors to organize an effective on-deck response.  The best hope was usually to surrender the 
ship, and hope that the pirates would be satisfied with the loot, sparing the crew. 

Moreover, it is worth noting that the types of vessels traditionally sent by the British and Dutch navies to hunt 

down the Malay pirates were also not appropriate for the task.  Large naval vessels of sail could almost never catch 

perahus, and even worse could be caught in doldrums and rendered as vulnerable as merchant ships. 

Second, the Malay pirates often received some measure of protection from their local rulers, exchange for a cut of 

loot.  While these rulers often strenuously denied any notion of collaboration to the British and Dutch authorities, 
the sultan-pirate relationship was perhaps the worst kept secret in all Southeast Asia. 

By 1830, Malay piracy was crippling Singapore’s trade.  The attacks become more numerous and more brazen, 

and some European and Chinese ships were even attacked within sight of Singapore’s quayside.  Insurance 
premiums were driven though the roof and many trading concerns started to avoid Singapore altogether.  



Off of Malacca, in September 1830, the HMS Southampton, a large man o’ war and its companion vessel, the EIC 

schooner Diamond, were attacked by 30 perahus, and despite their radically superior firepower they barely 

survived the altercation.  This was the most audacious pirate attack in recent memory, and it shocked the British 

authorities and the mercantile community. 

 

In 1832-3, Singapore’s leading Chinese merchants deployed heavily armed war-junks  to patrol the vicinity of 
Singapore, but this had limited effect. 

In 1835, Singapore Governor Samuel Bonham forwarded a petition from the European merchants of the city 

addressed to the King.  It asked for urgent military action to suppress the pirates, as maritime trade was faced with 

“total annihilation”. 

The Admiralty responded to the petition affirmatively.  It ordered the HMS Wolf, accompanied by small support 

vessels, to hunt down all Malay pirates in the Malacca and Singapore Straits.  The HMS Wolf was to be afforded 

any support it desired from the local authorities, and no quarter was to be given to the criminals it was mandated to 

destroy or apprehend. 

 

The HMS Wolf, launched in 1826, was a state-of the art sloop of 454 tons, armed with 18 guns.  It was well 

designed and faster and more nimble that most vessels of its kind; however, it was still a sailing ship with all the 

inherent limitations.  

 

The HMS Wolf arrived in Singapore on March 22, 1836, having sailed there from Madras, via Penang.  As soon as 

it pulled into port, its captain, Edward Slaney, was informed that pirates were then in the process of attacking 

vessels off of Point Romania (Tanjung Penyusop), the key point where the Singapore Straits meet the South China 

Sea. 

 

The HMS Wolf, accompanied by the EIC schooner Zephyr, immediately headed for Point Romania, where then 

found a small local merchant ship being attacked by three pirate perahus. 

In the action showcased on the present print, the HMS Wolf and the Zephyrmoved in to engage the pirates, whose 

forces quickly swelled to include 18 perahus.  Faced with this daunting scenario, the British force employed a 

novel tactic that was to serve as a precedent for subsequent successful anti-pirate engagements.  They decided to 

deploy in the advance small heavily armed boats whose speed and manoeuvrability rivalled that of the 

perahus.  The small boats employed their superior firepower against the pirate vessels, while the large ships, clear 

and free in the background, could fire strategically aimed cannon volleys at the pirate force.  

 

This tactic was successfully employed at Point Romania, as the HMS Wolf’s and the Zephyr’s small boats, after 

engaging in a “brisk exchange of musket fire” scattered the much larger pirate force.  Moreover, the British 

managed to capture one large perahu (56.feet long), along with a small number of its crew (most had jumped ship 

to swim to other vessels or the shore).  Beyond that, the wind suddenly vanished, preventing the British force from 

pursuing the remaining perahus, which vanished into the estuaries.  

 

The HMS Wolf’s engagement at Point Romana was viewed as a success by the local authorities, as it revealed a 

new winning strategy against the pirates.   

 

A major blow against piracy in the region was achieved in May 1836, when the HMS Andromache made a surprise 

attack upon a key pirate base on Gallang Island, in the Rhio Archipelago.  Trapping the enemy vessels into a small 

cove, the ship’s guns opened cannon fire and over several hours managed to destroy 30 large perahus, plus 50 

small craft. 

 

In 1837-8, the HMS Wolf teamed up the new steamship HMS Diana.  Together the two ships invented a clever 

tactic; the HMS Wolf would chase the pirates towards the HMS Diana, which would rest at a place near the shore 

where winds were light.  The pirates, being unfamiliar with steamships, would try to swarm the HMS Diana, only 

to find, to their horror, that the heavily armed British vessel was able to move quickly, even in the complete 

absence of wind.  The HMS Diana would then pound the perahus with cannon fire, while the HMS Wolf moved in 

to assist.  On other occasions, pirates even tried to chase the HMS Diana, believing that the smoke emanating from 

the vessel meant that it was on fire; only to find a formidable steamship intent on their destruction. 

 

The HMS Wolf, after outfoxing and capturing dozens of pirates, made two trips to Calcutta to deliver the criminals 

for trial (Singapore did not yet possess a judicial system fit for the purpose).  It then brought some of the convicts 

back to Singapore to be publicly executed as a warning to their brethren.  The spectacles of the trials and 

executions were great PR stunts that won the ship’s crew and the authorities who supported anti-pirate missions, 

much acclaim.  In appreciation, the officers of the HMS Wolf were honoured at grand official banquets sponsored 

by the mercantile communities in both Calcutta and Singapore.  The present print was created in Calcutta in 1837 

to celebrate the HMS Wolf’s triumph. 



In 1837, an Admiralty Court was established in Singapore so that pirates could be both tried and executed in that 
city, avoiding the necessity of delivering captured suspects to Calcutta for judgement. 

Due to the efforts of the HMS Wolf and its sister vessels, Malay piracy was severely curtailed by 1840.  Singapore 

and the region subsequently enjoyed a renaissance in maritime trade that lasted until the scourge of Chinese piracy 

descended upon the straits during the 1850s. 

 

The Publisher: Thomas Black’s Asiatic Lithographic Press 

 

The Asiatic Lithographic Press was the preeminent commercial lithographer in India during the first generation of 

the practice of that medium in that country.  To understand its rise, one must have an overview of the early history 
of lithography in India.  

The pioneer of lithography in India was James Nathanial Rind, who brought his own press to Calcutta, 

commencing operations in late 1821 or early 1822.  In March 1823, the Bengal Government purchased Rind’s 

press, intending it for its own official use, while retaining Rind to be its director.  One of Rind’s chief lieutenants 
was Thomas Black.  

Later in 1823, the private Asiatic Lithographic Press was founded in Calcutta, under the leadership of George 

Wood.  This press rapidly assumed a dominant share of the fast-growing print market in Calcutta, due to its high-

quality production of sophisticated graphics and artworks.  Graham Shaw observes that it “was the first 

commercially viable lithographic press in India and the premier lithographic press in Calcutta during the 1820s, 

producing more works than any other press, and in an impressive variety”. 

In early 1829, a major scandal ensued when it was revealed that Rind and his assistants (including Black) were 

misappropriating resources from the Government Press to aid the operations of the Asiatic Lithographic 

Press.  Word spread that Rind and Black were shareholders in the private press, and that they were engaged in a 

conflict of interest, if not outright theft of government resources.  While Black was fired, Rind amazingly talked 
the EIC into retaining him in his post under the condition that he ceased all contact with the rival private press. 

Thomas Black (fl. 1823-60) was a highly competent lithographer and assumed a senior position at the Asiatic 

Lithographic Press immediately after being terminated by the Government Press.  In 1834, he became the main 

proprietor of the press, which was then going from strength to strength.  Not only did it produce many separately-

issued lithographed maps and artworks, but it was also commissioned by other printing houses to execute graphics 

for inclusion within numerous books and journals.  

Black maintained close oversight of the operations, and his press was able to quickly deliver high quality works of 

great diversity.  Black employed textile workers to colour prints in exquisite hues of colours, most based on natural 

Bengali dyes, such as Indigo and cinnabar.  Many of the finest and most historically important printed images of 

India from the 1830s and 1840s came off Black’s press.  However, while the press’s output was great, many of the 
individual titles are today extremely rare, and many that were recorded are now thought to have been lost.  

The Asiatic Lithographic Press under Black enjoyed its heyday until the late 1840s.  By that time competition from 

other printers came to eat into Black’s market share.  Moreover, Black’s aesthetic had gradually fallen out of 

fashion.  During the 1850s, Black, a wealthy man, resigned himself to running a boutique business until closing 
shop around 1860. 

  

References: N/A – Unrecorded. Cf. [On the Action off Point Romania:] Charles Burton Buckley, An Anecdotal 

History of Old Times in Singapore (Singapore, 1902), vol. I, pp. 276-82. 
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INDIA – GOA:  

 

CARTA DO TERRITORIO PORTUGUEZ DE GOA CORRECTA POR J.F. D’ASSA CASTEL BRANCO, 

TENETE D'ENGENHEIROS EM 1878. 
  

 

A very rare large-format separately issued map of the Portuguese Territory of Goa, India; the finest general 

map of the colony issued during the second half of the 19th Century; after the surveys of the Indian-born 

engineer Lieutenant José Frederico d’Assa Castel Branco. 
 

Author: José Frederico d’ASSA CASTEL BRANCO (1836 - 1912). 

Place and Year: Paris: Imprimerie des chemins de fer A. Chaix & Cie for A.M. Gomes & Filhos, 1878. 

Technique: Lithograph with original outline hand colour, folding into original red cloth covers bearing title 

stamped in gilt (Very Good, overall bright and clean, just some light wear and toning along original folds; covers 

with just some shelf-wear and light stains), 96 cx 67 cm (38 x 26.5 inches). 

Code: 66211 

  

This impressive map is the finest survey of the Portuguese Territory of Goa, India, produced during the second half 

of the 19th Century.  It is based upon advanced trigonometric surveys conducted by Lieutenant José Frederico 

d’Assa Castel Branco, a Goan-born military engineer, and represents a breakthrough in the scientific cartography 

of the colony.  The map was commissioned by the Goa bookseller, A. Mathias Gomes & Filhos, and was published 

in Paris by A. Chaix & Cie, a lithographer that specialized in railway maps and plans. 

The map embraces all the Territory of Goa, a Portuguese enclave along the Arabian Sea, entirely bordered by 

British India.  The map showcases Goa’s topography in grand fashion, noting every river, coastal headland and 

estuary, while the ranges of hills are expressed though subtle hachures.  The territory is divided into 14 provinces 

which are each outlined in their own resplendent original colours.    

The ‘Convenções’, in the lower right, identifies the symbols used for ‘Caminhos’ (large / post roads); ‘Estradas’ 
(smaller / country roads); ‘Igrejas’ (churches); ‘Pagodes’ (Hindu temples); ‘Aldeas’ (villages); and ‘Fortes’ (forts),   

  



which are marked throughout the map.  Panjim (today Panaji), the territorial capital, appears prominently in the 
north-west. 

The chart in the lower left, features the latest statistics for the territory and each of its provinces.  It distinguishes 

between the provinces which are ‘Velhas Conquistas’, lands taken by the Portuguese during the 16th Century (5 

provinces), with the ‘Novas Conquistas’ (10 provinces), lands that had been acquired since.  It notes the land area 

for each province (the entire territory embraces 3,370 km sq.); as well as the number of ‘Freguezias’ (parishes); 

and ‘Aldeas’ (villages).  Also noted are the populations of each province including the number of Roman Catholics 

(both male and female) and non-Catholics (both male and female).  Due to its over 350 years of Portuguese 

domination, Goa was one of the few majority Christian regions in India; there were 245,785 Catholics versus 145, 

015 non-Catholics (mostly Hindus).  

Goa was conquered for Portugal by Alfonso de Albuquerque in 1510, and quickly became one of the most 

important centres in Asia, the capital of a vast Lusitanian maritime empire, which included outposts ranging from 

Mozambique to Japan.  Through the 16th Century, Goa was the World’s largest entrpôt for spices and the epicentre 

for the spread of Catholicism in Asia.  From the 17th Century onward, Goa, and the Portugal Empire in general 

declined in economic power.  However, Goa remained an important regional centre, benefiting from the protection 

of Britain, Portugal’s ancient ally.  

The territory was traditionally centred upon the city of Velha Goa (marked here as ‘Gôa’), located a ways up the 

Goa River.  However, the site proved unhealthful and the capital was formally moved to Panjim, near the coast, in 
1843. 

As for cartography, the territory was first generally mapped to scientific standards by the British military surveyor 

James Garling in 1814.  This survey was viewed at the time to be one of the finest regional surveys conducted in 

India, executed as part of the Great Trigonometric Survey of India, a grand British project to map the entire 

subcontinent that lasted from 1802 to 1870.  Portugal allowed Garling to map Goa, as the territory relied upon 

British military protection during the period of the Napoleonic Wars.  For the next 60 years or so, all general maps 
of Goa were predicated upon Garling’s template, with aspects merely being updated by Portuguese cartographers. 

In the 1870s, José Frederico d’Assa Castel Branco, a military surveyor who was a senior member of the colonial 

public works department, was charged by Goa’s governor with re-mapping the entire territory to high 

trigonometrical standards, benefitting from equipment that had been greatly improved since Garling’s time.  The 

result was the present stellar map, which importantly was the first general map of Goa to definitively break past the 

Garling template.  

Assa Castel Branco’s map remained the base map of the colony for some years.  A second edition was issued in 

1890, while the map was copied by several other Portuguese official cartographers.  It is also worth noting that 

Assa Castel Branco created a large school map of the colony, Carta do Territorio de Goa para Uso das Escolas 

Primarias (1878), which is today very rare. 

  

José Frederico d’Assa Castel Branco: Leading Goan Engineer 

 

José Frederico d’Assa Castel Branco (1836 - 1912) was the most important cartographer and civil engineer in 

Portuguese India during the later 19th Century.  He was born in Goa and studied at the Escola Mathemática e 

Militar de Goa in 1850, whereupon he entered the Portuguese military.  He joined the State Engineering 

department of Portuguese India in 1860, while retaining his military rank.  Over the next several years, he oversaw 

many civil engineering projects and conducted trigonometrical surveys of the Goan countryside, leading the 

publication of the present map.  In 1879, in part as recognition of his stellar cartographic activities, Assa Castel 

Branco was promoted to become the Deputy Director of the State Engineers.  He was then responsible for building 

several of the major public edifices of Panjim, including the Public Works headquarters, Post Office, Archbishop’s 

Palace and the Meteorological Observatory.  In 1887, Assa Castel Branco became a professor of engineering at the 

Escola Profissional e no Liceu de Goa and was promoted to become the Director General of Public Works of 

Portuguese India the following year.  In addition to his maps, he published a work on weights and measures, Pesos 

e medidas portuguezes, inglezes, indianos e portuguez-indianos comparados com os do systema metrico 

decimal (Nova Goa: Imprensa Nacional, 1898).  In 1901, he retired from the army with the rank of General but 

continued to work as an engineer until his 70th birthday in 1906.   

  

A Note on Rarity 

 

The present map is very rare.  We can trace 7 institutional examples, of which only one can be found outside of 

Portuguese government collections.  Examples are cited at the Sorbonne-Institut de géographie (Paris); Arquivo 

Histórico Militar (Lisbon); Arquivo Histórico Ultramarino (Lisbon); Biblioteca Infraestruturas, Transportes e 

Comunicações [Portuguese Economic Ministry, Lisbon]; Biblioteca Nacional de Lisboa; Museu de Marinha 



(Lisbon); and the Sociedade de Geograpfia de Lisboa.  Moreover, we can trace no records of another example of 

the map as having appeared on the market during the last generation. 
  

  

References: Avelino Teixeira da Mota, Cartas antigas da India existentes em Portugal, (Lisbon, 1980), no. 169 

(p. 79); Sorbonne-Institut de géographie 50.n.1 / OCLC: 944323348; Arquivo Histórico Ultramarino (Lisbon): 

PT/AHU/CARTI/058/00779; Biblioteca Infraestruturas, Transportes e Comunicações (Lisbon): C 0215-6 C / 
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CENTRAL ASIA – THE GREAT GAME:  

 

TURKESTAN AND THE COUNTRIES BETWEEN THE BRITISH AND THE RUSSIAN DOMINIONS 

IN ASIA. MAPPED ON THE BASIS OF THE SURVEYS MADE BY BRITISH & RUSSIAN OFFICERS 

UP TO 1882. SIXTH EDITION. 
 

 

 

A magnificent example of the ultimate ‘Great Game’ map, being a massive folding wall map of Central Asia, 

then the flashpoint in the epic Anglo-Russian geopolitical rivalry; by far and away the era’s finest map of the 

region, composed by J. T. Walker, the Surveyor General of India and spymaster, printed in Dehra Dun, India, 

predicated upon the most authoritative British and Russian sources; this being the critical 1883 edition that was 

used as the basis point for the operations of Joint Anglo-Russian Boundary Commission.   
 

Author: James Thomas WALKER (1826 - 1896). 

Place and Year: Dehra Dun: Office of the Trigonometrical Branch, Survey of India, March 1883. 

Technique: Photozincograph with original outline hand colour, on 4 un-joined, untrimmed sheets, each dissected 

into 8 sections and mounted upon original linen, each 61 x 96 cm (24 x 38 inches), that if combined would form a 

map approx. 108 x 183 cm (42.5 x 72 inches), folding into original grey cloth case blind-stamped with seller’s 

label, ‘Thacker & Spink, Calcutta’ (Excellent condition, extraordinarily clean and crisp; just some minor creasing 

to top of slipcase). 

Code: 66216 

 
  

This very rare map is of profound historical importance, as it is by far and away the most detailed and accurate 

map showcasing Central Asia during the climax of the ‘The Great Game’ the, epic Anglo-Russian ‘Cold War’ that 

dominate the geopolitics of the region for most of the 19th Century.  Known colloquially as the ‘Walker Map’, the 

work is based upon the most authoritative information acquired through almost two decades of surveys, academic 

exchanges and espionage missions overseen by Major-General James Thomas Walker, an Anglo-Indian soldier, 

cartographer and spymaster who served as the Surveyor-General of India (1878-83).  The map appeared in seven 

progressive updated editions between 1872 and 1885, all printed at the Office of the Trigonometrical Branch,   

  



Survey of India, in Dehra Dun.  Each edition of the map is historically important in its own right and were used by 

British authorities in both London and in India for strategic planning and dispatching espionage missions.  The 

present 1883 (6th edition) is especially important, in that it was used as the official ‘starting point’ map by the Joint 

Anglo-Russian Boundary Commission, the body that resolved the disputed border between British-controlled 

Afghanistan and Russian domains, so dialling down the dangerously overheated Great Game.   

 

The map is printed on four large sheets that were not necessarily intended to be joined because of the valuable 

information printed on the sheet’s margins.  Combined, the map takes in a massive area (to a relatively large scale 

of 32 miles to the inch) extending from the head of the Persian Gulf, in the southwest, up to Kazakhstan’s Lake 

Balkhash, in the northeast, and from Astrakhan, Russia, on the Caspian, in the northwest, all the way down to 

Delhi, India, in the southeast.  In between it includes all of modern Afghanistan, Turkmenistan, Uzbekistan, 

Kyrgyzstan, Tajikistan, as well as large portions of Kazakhstan, Persia, Pakistan, Northern India and western 

China.  The title ‘Turkestan’ is an archaic term referring to the lands occupying the heart of the map, being the 

various khanates of ethnically Turkic peoples. 

The region’s incredibly rugged topography unfolds with amazing accuracy, the innumerable mountain ranges are 

expressed through delicate hachuring, with the heights of major peaks are given in feet, with the glaciers coloured 

in green.  All major rivers, wadis, deserts and lakes are carefully labelled, with large bodies of water bathed in light 

blue.  All towns of consequence are labelled, with the locations of many predicated upon astronomical 
observations.  Major roads and key mountain trails and passes are marked, as are the railways of Northern India.  

Importantly, the map employs colour coding to mark (the albeit disputed) lines of political control between major 

powers.  Lands under direct British rule are outlined in pink, while the borders of British-dominated Afghanistan 

are coloured in purple.  The boundaries of Persia (then a Russian ally) are outlined in orange, while Russia’s line 

of direct control is marked through Turkestan by a green line. 

The accuracy of the map is stunning, especially when one considers that many of the territories included were 

amongst the most rugged and dangerous in the world and could not be trigonometrically surveyed.  While a 

composite map, it is a product of Walker’s careful and skilled editing of a variety of high-quality sources.  As 

noted, the map is updated to 1882, and on the corner of each sheet is a list of the recent, authoritative British and 

Russian printed maps used in the composition of each section.  Additionally, and intentionally omitted from the 

list, are various manuscript maps received by Walker from his vast network of cartographer-spies, information 

from which would have been selectively integrated into the map. 

Britain and Russia had been engaged in a contest for the domination of Central Asia since at least the 1820s.  The 

so-called Great Game was a cold war that intensified as Britain pushed further into the heart of Asia from India, 

while Russia progressively conquered the Turkic lands to the south of Siberia.  A dramatic escalation in the 

conflict in the late 1860s motivated Walker, then the Superintendent of the Great Trigonometric Survey of India 

(GTS), to create the ultimate map of entire theatre of The Great Game.  The Indian-born cartographer was the ideal 

person for such a task, as he possessed decades of experience as a field surveyor in the most difficult regions, 

having developed an uncanny ability to pick out the most accurate sources from a variety of different maps.  He 

also forged a surprising academic relationship with many of the top Russian cartographers, which allowed him to 

receive some of the most advanced Russian maps, despite the Anglo-Russian rivalry.  Making matters even more 

interesting, Walker ran a massive network of cartographer-spies, who mounted expeditions into Central Asia, 

officially for ‘scientific enlightenment’ bit in reality to gain militarily useful intelligence, keeping an eye on the 
Russians and their local allies. 

Walker published the first issue of the map sequence at Dehra Dun in 1872.  The map was immediately hailed as 

tour de force, universally considered to be one of the finest and most strategically useful maps that ever came from 

India.  Continually updated editions followed in 1873, 1875, 1879, 1881, 1883 (the present example) and 

1885.  The map was so admired that in 1885, the United States Army’s Office of the Chief of Engineers published 

their own edition in Washington, D.C. in 1885.  In 1890, the ‘Walker Map’ was descried as follows: 

“Walker's map since it has been in existence has been invaluable as the standard map of that vast and important 

region between the Caspian sea, the Persian gulf, and Tibet” (Black, p. 235). 
  

A Note on Rarity 

 

All editions of the ‘Walker Map’ are today very rare; the survival rate of large Indian maps is very low.  We can 

cite only 3 institutional examples of the map, at: Oxford University Library; Bibliothèque nationale de France; and 

Det Kongelige Bibliotek (Copenhagen).  We can trace only a single sales record for any of the editions since 1923; 

an 1883 edition of the map sold at auction in 1998. 

 

 

 

 

 



The Great Game: The World’s First Cold War 

 

The present map was specifically made to play an important role at the height of The Great Game, an epic contest 

between Great Britain and Russia for domination of the heart of Asia that lasted most of the 19th Century.  Often 

referred to in Russia as the ‘Турниры теней’ (Tournament of Shadows), in Central Asia the conflict was 

dominated by proxy wars and grand designs of espionage, bearing amazing similarities to the 20th Century’s Cold 

War (it even had some of the same flashpoints, such as Afghanistan and Persia/Iran). 

Up the Napoleonic Wars, the British and Russian empires had a relationship limited to trade. While they were 

occasionally allies or opponents in various multi-national wars, the vast geographic distances separating their 

domains ensured that they did not really see themselves as rivals.  Russia was more concerned with Sweden, 

Prussia and Poland; and Britain was preoccupied battling France and Spain. 

However, the Peace of Vienna reordered World geopolitics, creating a power vacuum.  France and Prussia were 

brought low by the war, and while they would eventually recover, their absence as existential threats gave Britain 
and Russia the freedom and financing to pursue their own designs of imperial expansion. 

From 1800 to 1828, Russia had progressively conquered the Caucuses, placing pressure on both Persia and the 

Ottoman Empire, two states where Britain maintained vital diplomatic interests.  This came on the heals of their 
conquest of large parts of the Kazakh Steppe, in Central Asia, which they added to their Siberian domains. 

Meanwhile, Britain had gained domination of most of the Indian Subcontinent upon her conquest of the Maratha 

Confederacy in 1818.  While still hundreds of miles apart, both empires had formed large domains increasingly 

close to the heart of Asia. 

British theorists began to openly warn about the threat Russia posed to India.  Notably, Colonel George de Lacy 

published The Designs of Russia (1828) and On the Practicability of an Invasion of India (1829).  Works such as 

these caused great (and perhaps exaggerated) alarm in both Whitehall and Calcutta, spawning all sorts of wild 

conspiracy theories. 

At this point, something must be said of the motivations and objectives of both Britain and Russia, which like the 

players during the Cold War over a century later, were not always clear or consistent.  In short, Britain aimed to 

shore up its control of the Indian Subcontinent and to gain suzerainty over the Persian Gulf and Red Sea regions 

(areas where the Royal Navy was already the main power).  It also harboured less-defined designs to control the 
vast mineral wealth of Central Asia.  

  



On the other side, Russia, wanted to eventually take control of the Turkic khanates of Central Asia (Khiva, 

Bokhara, etc.), to not only gain its agrarian and mineral wealth, but to place pressure on Persia so that it would 
become a client state.  To that end Russia adamantly desired a warm water port with direct access to the high seas.  

The Great Game heated up considerably during the 1830s.  The Royal Geographic Society (founded 1830), while a 

legitimate sponsor of cartographic and scientific discovery, also served as thinly-disguised espionage arm of the 

British government.  It sponsored numerous exploring expeditions into the Central Asia.  Notably, Alexander 

Burnes’s voyages to the Punjab (1831) and Afghanistan and Bokhara (1832) was viewed with alarm in St. 
Petersburg.  

Meanwhile, John O’Neill, a Tehran-based British diplomat anonymously penned a work The Progress and Present 

Position of Russia (1836) that caused a great furore amongst British policy makers. 

In 1839, Russia made an ill-fated attempt to conquer the Khanate of Khiva.  During the first Anglo-Afghan War 

(1839-42) Britain prosecuted a catastrophically unsuccessful attempt to make Afghanistan a client state, to serve as 

a buffer between British and Russian interests.  While both pf these bids at expansion field, interference by both 

sides created a proxy wars along the Persian frontier, bringing the players closer to direct conflict. 

The Russian Imperial Geographic Society (founded 1845) began to fulfil the same espionage role for St. 

Petersburg as the RGS performed for Whitehall, sponsoring numerous missions of ‘scientific inquiry’ to Central 

Asia.  From 1847 to 1853, Russia built a line of forts running eastwards from the northern edge of the Aral Sea 

over to the Syr Darya River.  Simultaneously, Russian forces began to cross the eastern Kazakh Steppe, 
constructing forts near the border of Kyrgyzstan. 

Meanwhile, Britain conquered the Sindh (1843) and the Punjab (1849), while making Kashmir a client state, thus 

establishing its direct rule near to the heart of Asia for the first time. 

During the 1850s, the focus of the Anglo-Russian rivalry shifted to the Black Sea region.  The Ottoman Empire, a 

British ally, was in an unprecedentedly weak position, and Russia desired to conquer Istanbul, an objective that 

was thought easily achievable should Britain and her allies not come to the Sublime Porte’s aid.  During the 

Crimean War (1853-6), Britain and France throttled Russia, although the conflict merely served to limit St. 

Petersburg’s power in the Balkans-Black Sea region.  The Anglo-Russian rivalry remained a cold war in Central 

Asia, and here Russia was undeterred in pressing its advantages. 

In what can only be described as curious and bizarre incident, in 1864, Walker visited the Imperial Russian 

Academy of Sciences in St. Petersburg as an honoured guest.  He forged close enduring friendships with the main 

Russian cartographers and explorers of Central Asia, and by all accounts both sides exchanged maps, geographic 

information and discoveries in natural science in a spirit of openness and mutual admiration.  What British and 

Russian officials thought of this enlightened behaviour is not clear; however, Walker returned to London, and later 

back to India carrying precious Russian knowledge on Central Asia that revolutionized Britain’s understanding of 
the region, leading the creation of the present map. 

Later the same year as Walker visited St. Petersburg, Count Nikolai Pavlovich Ignatieff became Russia’s chief 

spymaster, overseeing a dramatic escalation in The Great Game.  Gratuitously ruthless and shockingly clever, he 

established Russian spy rings into British colonial and diplomatic outposts from Istanbul to Calcutta, as well as 
within the courts of British-Allied states. 

From 1864 to 1868, Russia conquered Kyrgyzstan, capturing the fabled cities of Tashkent and Samarkand, while 

making the Khanates of Kokand and Bokhara client states.  In 1873, it vanquished the Khanate of Khiva, a long-
held objective. 

Russia’s bold moves drove British officials in both London and Calcutta into a frenzy.  Britain and Russia were 

supporting proxy wars along the Afghan-Persian border, and Whitehall was confident that Russia was now close to 

making a play to seize Afghanistan, which would make Russia a clear and present danger to India.  Britain had to 
strike first. 

During the Second Anglo-Afghan War (1878-80), Britain successfully invaded Afghanistan, making it a client 

state.  Undeterred, in 1881, Russia commenced its conquest of Turkmenistan, an objective it would achieve in 
1884. 

Throughout this period Walker, by then the Surveyor-General of India, ordered numerous mapping (i.e. espionage) 

missions into Central Asia to not only gain a better understanding of the terrain, but to follow the movements of 

the Russians and their proxies. 

The early 1880s, when the present map was published, can be considered the height of The Great Game.  Both 

Britain and Russia had achieved their long-held of objectives of conquering vast territories in Central Asia and 

now, for the first time, shared a direct, yet ill-defined, border.  Tensions were at a fever-pitch and the question on 

everyone’s lips was: Would cool heads prevail in London and St. Petersburg, or would some unplanned incident 
plunge both empires into a mutually destructive war? 

Fortunately, both sides realized their limitations and agreed to a diplomatic solution.  In 1884, they set up the Joint 

Anglo-Russian Boundary Commission, with a mandate to agree upon and survey the boundaries between British-



controlled Afghanistan and Russian Central Asia.   Importantly, the present 1883 edition of Walker’s map was 

used as the official starting point for this endeavour.  The operations of the Commission immediately saw a major 

de-escalation in The Great Game, and while there were a few hiccups, from 1884 to 1888 the British and Russian 

officials and cartographers generally co-operated amicably.  The Anglo-Russian rivalry simmered down, and the 

settling of the final aspect of the Afghan-Russian borders, overseen by the Pamir Boundary Commission 

(September 10, 1895) marked a milestone along the road to Anglo-Russian reconciliation.  

A variety of factors led to the formal end of The Great Game.  The amicable settlement of the Afghan boundary 

fostered mutual good will between the two powers.  Moreover, both Britain and Russia were exhausted; Britain 

had fought the gruesome Second Anglo-Boer War (1899-1902) in South Africa and Russia was throttled in the Far 

East during the Russian-Japanese War (1904-5), in addition to suffering from severe internal unrest.  Moreover, 
both Britain and Russia faced a new threat in Kaiser Wilhelm II’s Germany.  It was time to make a deal. 

The Anglo-Russian Entente of 1907 was a comprehensive accord, whereby both powers agreed to respect each 

other’s sovereignty over their territories and to divided Persia into zones of influence.  It also opened the way for 

the Anglo-Russian military alliance that would be carried into World War I. 

  

James Thomas Walker: Master Cartographer and Spymaster during the Height of The Great Game 

 

James Thomas Walker (1826 - 1896) was one of the most interesting and consequential cartographers working in 

Asia during the second half of the 19th Century.  He was born in Cannanore (modern Kannur, Kerala), the son of a 

magistrate of the Madras Civil Service.  While a boy he was sent back to Britain to be educated by a private tutor 

in Wales and then at the Military College of the East India Company at Addiscombe, Surrey.  He was educated in 

military engineering and surveying at Chatham and joined the Bombay Engineers as a lieutenant in 1844 (returning 

to India in 1846). 

Walker was first deployed to the Sindh to conduct civil engineering work, but soon joined the Second Anglo-Sikh 
War (1848-9), whereupon he fought with great valour, mentioned several times in despatches. 

From 1849 to 1853, Walker operated under extremely dangerous conditions, mapping the Trans-Indus Frontier, 

today the Pakistan-Afghan border region.  Escaping near death on several occasions, he executed his mapping 

activities with great speed and skill, and his manuscripts were hailed as exquisite masterpieces of frontier 

surveying.  In 1853, the Indian Government commended him for his “cool judgment and ready resource, united 

with great intrepidity, energy, and professional ability”. 

  



Walker’s performance in the Trans-Indus region, led to his appointment as the Second Assistant on the Great 

Trigonometrical Survey of India under Sir Andrew Scott Waugh; he was elevated to become First Assistant in 
1854.  Over the next few years, he oversaw the foundational scientific surveys of much of the Sindh. 

During the Indian Uprising of 1857, Walker acted with tremendous skill and heroism, blowing a breach into the 

defences of Delhi, so allowing British forces to enter the Mughal capital.  Severely wounded in the operation, he 
was highly decorated and slated for rapid advancement.  

In 1861, Walker was appointed the Superintendent of the Great Trigonometrical Survey of India (GTS), considered 

to be perhaps the world’s most challenging cartographic assignment.  Over the next few years he remeasured the 

survey’s main base lines, which greatly improved the accuracy of the overall project. 

In 1864, Walker was promoted to the rank of lieutenant-colonel and given a couple years of ‘home leave’ in 

England.  Curiously, under circumstances that have never been fully explained, Walker travelled to St. Petersburg, 

where he was treated with the highest hospitality by members of the Russian Imperial Academy of 

Sciences.  Despite the Anglo-Russian rivalries, Walker left Russia with valuable maps and intelligence on Central 
Asia, maintaining correspondence with senior Russian mapmakers for decades thereafter.  

Back in London, Walker dedicated himself to academic pursuits, writing a definitive history on the operations of 

the Great Trigonometric Survey (eventually published in many volumes). 

Upon Walker’s return to India, he based himself at Dehra Dun, where he reformed the operations of the GTS office 

and organized an extensive spy ring, comprised of both British and Indian cartographers.  It helped that being 

Indian-born and fluent in several indigenous languages, he had easy relations with his Indian staff, who were often 

the most valuable spies.  Walker’s men fanned out across Central Asia, ranging from Bokhara to Kashgar, 
returning to Dehra Dun with precious first-hand intelligence.  

Walker was deeply engaged in the conduct of surveys and the drafting of maps, much more so than was usual for 

senior administrators.  Under his leadership, the GTS attained new levels of technical excellence, while many of 

his maps were greatly valued by political and military leaders as strategic assets.  This in good part led to him to be 
knighted in 1877. 

In 1878, Walker was appointed the Surveyor-General of India, where he brought his high standards to all aspects 

of official cartography across the Subcontinent. 

Walker retired in 1883, owing to frail health due to several old war injuries, decades of hard travel and 

workaholism.  He moved to London here he became a ‘senior statesman’ advising Whitehall on Indian affairs and 

presenting important academic papers on Indian geography.  He died in 1896 at the age of 70, after a life well 

lived. 

  

References: Oxford University Library: 015179098; Bibliothèque nationale de France: FRBNF40645805; OCLC: 

465805241 / 495042260; Charles E. Black, Memoirs of Indian Surveys, 1875 – 1890 (London, 1891), p. 232 and 

235. Cf. For an engaging overview of The Great Game: Eric van der Luft, ‘Great Game’, in K.L. Lerner & B.W. 

Lerner (eds.), Encyclopedia of Espionage, Intelligence, and Security, pp. 70-2. 
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MEKHITARISTS’ ARMENIAN TRANSLATION:  

 

POLYEUCTE, MARTYR ARMÉNIEN, TRAGÉDIE DE PIERRE CORNEILLE. ՊՈԼԻԿՏՈՍ, ՎԿԱՅ ՀԱՅԿԱԶՆ: 

ՈՂԲԵՐԳՈՒԹԻՒՆ 
  

 

The first Armenian translation of Pierre Corneille’s tragedy Polyeucte martyr, was translated and published by the 

Armenian Chatolic Monks in Venice in 1858.  
 

Author: Pierre CORNEILLE (1606 – 1684). 

Place and Year: Venice: Press of the Mekhitarists / Վենետիկ : Ի Տպարանի Մխիթարեանց 1858. 

Technique: 8°: [1] lithographed portrait, 157 pp. in French and Armenian, contemporary green half-calf binding with gilt 

lines and gilt embossed title on the spine, gilt fore-edge, old bookplate on the inner side of the front cover (Very Good, with 

very light foxing, leftovers of an old book plate on the inner side of the back cover, binding slightly worn on edges).   

Code: 66183 

 

This is a first rare Armenian translation of a tragedy Polyeucte, martyr arménien by Pierre Corneille (1606 – 1684), with a 

parallel original French text. The book includes a lithographed portrait of Corneille, title pages in French and Armenian and an 

introduction in Armenian. The drama in five acts, first preformed in 1643, is set in ancient Armenia under the Roman Empire, 

in time when Christians were persecuted. Polyeucte, an Armenian nobleman, converts to Christianity, and becomes a martyr. 

This first Armenian translation of the book was printed in 1858 by the press of the Mekhitarists,  

a congregation of Benedictine monks of the Armenian Catholic Church, on the island of San Lazzaro in Venice.  The order 

was founded in Mkhitar Sebastatsi, in 1717, with a goal to nourish the Armenian culture, and mostly preserve the literature 

under the Ottoman Empire. In the same year, during the tensions between the Ottoman and Venetians, Venice gave an island 

San Lorenzo to the order, where they established their centre. In the next decades they translated and printed books, 

pamphlets, prints and maps in Armenian language, meant for export among Armenians around the world. The monastery also 

collected an important valuable library. 

Another big Armenian centre was The Mekhitarist Monastery (Mechitaristenkirche), founded in 1810 in Vienna, Austria.  

The book comes from a library of a French somposer Guy de Kervéguen (1857-1896)  

We could only find three or four institutional copies (Staatsbibliothek zu Berlin, Bibliothèque nationale de France with one or 

two copies, and University of California, Los Angeles). 

  

https://www.pahor.de/books/catalogue-april-2018/mekhitarists-armenian-translation-polyeucte-martyr-armenien-tragedie-de-pierre-corneille-poliktos-vkay-haykazn-oghbergut-iwn.html


References: Bibliographisches Centralorgan des Oesterreichischen Kaiserstaates, 1859, Year II, No. 1, p. 1; Émile 

PICOT, Bibliographie Cornélienne: ou, Description raisonnée de toutes les éditions, Paris 1976, p. 409, no. 1079 
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ISTANBUL PHOTOGRAPHY:  

 

TURQUIE. 
 

 

An especially superb selection of 44 photographs of Istanbul and surroundings, made by the leading 

photographers of the Ottoman Empire, the Abdullah Frères in the late 19th century, is accompanied by a 

contemporary elaborate red Morocco leather folder with gilt details. 
 

Author: ABDULLAH FRÈRES. 

Place and Year: Pera, Istanbul: Abdullah Frères [last third of the 19th century]. 

Technique: 44 albumen photographs (each circa 19 x 25 cm / 7.5 x 9.8 inches), originally mounted on blue cards 

(each 29.5 x 40 cm / 11.6 x 15.7 inches), most of them signed with Abdullah Frères, accompanied by a 

contemporary des Morocco leather folder with embossed gilt printed title on the cover, adorned internally with 

elaborate gilt brocade paper, margined in gilt tooling, modern book plate on the inner side of the cover (Very 

Good, folder hardly noticeable worn). 

Code: 66213 

 

This is an extraordinary selection of albumen photographs of Istanbul and its surroundings, made by the Abdullah 

Frères. The photographs showcase the famous buildings of Istanbul, street scenes, people, suburban villas and 

neighbouring cities, as well as public and private family events. 

All the photographs were contemporary mounted on luxury light blue cards, and inserted in a unique, elegant red 
Morocco leather folder, adorned with gilt tooling and brocade paper.     

 

The Abdullah Frères 

The Abdullah Frères were not only the leading photographers in Istanbul in the second half of the 19th century, but 

also one of the pioneers of Ottoman photography, who excelled through precise chemical process of photography. 

The studio was founded in 1858 by Viçen Abdullahyan (1820–1902), a photographer of Armenian descent, whose 

ancestors moved to Istanbul in the 17th century and were since 1701 members of the Armenian catholic 

community. They earned their wealth in silk trade. 



 

  



Viçen Abdullahyan (later known as Abdullah Şükrü after converting to Islam) learned the modern chemical 

process of photography when working as an apprentice for a German photographer and chemist named Rabach, 

who came to the Ottoman Empire with a German Field Marshal Helmuth Karl Bernhard Graf von Moltke (1800 - 

1891) to document the Crimean War (1853-1856) - the first war to be photographed. After the end of the war, in 

1856 Rabach decided to stay in Istanbul and open a studio for photography. Viçen learned from him photographic 

processing, retouching the photos and photographing on the field. 

The photographic genre, developed in the Rabach’s studio, was one of the first ones in the Ottoman Empire, which 
took subjects from the daily life and streets of Istanbul, instead of serving the military purposes. 

When Rabach moved back to Germany in 1858, Viçen took over his studio in Beyazid, and was soon joined by his 

two brothers Hovsep Abdullahyan (1830–1908), and Kevork Abdullahyan (1839–1918), who had returned from 

Venice, where he was studying art at the Armenian Mourad Raphaelian School. 

The Abdullah Frères constantly improved their photography, and have travelled twice to Paris to receive additional 
education. 

During the four decades of their work, the Abdullah Frères achieved a level of one of the world’s leading 

photographers and in 1863, Sultan Abdulaziz declared the Abdullah Frères as the official court photographers and 

Outstanding Artists of the City. 

In 1886, at the request of the Khedive Mohamed Tewfik Pasha in Egypt, they opened a branch in Cairo, where 

they spent most of the time of the following nine years. Upon their return to Istanbul they have lost most of their 
fame and privileges. They closed their studio in 1899. 

The Abdullah Frères took most of their subjects from Constantinople and its surroundings, with views of the 

streets, palaces, and events. They were also specialised in portrait photography, commemorating common people 
from the streets of Istanbul, as well as nobility and famous foreigners, such as Mark Twain. 

 

References: Gábor ÁGOSTON - Bruce Alan MASTERS, Encyclopedia of the Ottoman Empire, 2009, p. 461; Ken 

JACOBSON, Odalisques & Arabesques: Orientalist Photography 1839 – 1925, London / Quaritch 2007, pp. 197 – 

199; Engin ÖZENDEN, Abdullah Frères. Ottoman Court Photographers, Yapi Kredi Art / Istanbul 1998. 

€12,500.00   



  



  



ISTANBUL PHOTOGRAPHY:  

 

[ABDULLAH FRERES. OSMANISCHES REICH]. 
  

 

A quality selection of photos, showcasing Istanbul and its surroundings in the late 19th century, was made by 

the Abdullah Frères, the leading photographers of the Ottoman Empire. 
 

Author: ABDULLAH FRÈRES. 

Place and Year: Pera, Istanbul: Abdullah Frères [last third of the 19th century]. 

Technique: 35 albumen photographs (each 20 x 26 cm / 7.9 x 10.2 inches), most of them signed with Abdullah 

Frères, originally mounted on white card (each 24 x 32 cm / 9.5 x 12.6 inches), housed in a modern dark red 

leather box with gilt embossed title in German language (Very Good, some photographs with light worn marks, 

cards slightly waved). 

Code: 66214 

 

 

A high quality selection of historically important photographs, made by the leading photographers of the Ottoman 
Empire, the Abdullah Frères, showcases the palaces, streets and everyday life of Istanbul and its surroundings.     

 

The Abdullah Frères 

 

The Abdullah Frères were not only the leading photographers in Istanbul in the second half of the 19th century, but 

also one of the pioneers of Ottoman photography, who excelled through precise chemical process of photography. 

The studio was founded in 1858 by Viçen Abdullahyan (1820–1902), a photographer of Armenian descent, whose 

ancestors moved to Istanbul in the 17th century and were since 1701 members of the Armenian catholic 

community. They earned their wealth in silk trade. 

 

Viçen Abdullahyan (later known as Abdullah Şükrü after converting to Islam) learned the modern chemical 

process of photography when working as an apprentice for a German photographer and chemist named Rabach, 
who came to the Ottoman Empire with a German Field Marshal Helmuth Karl Bernhard Graf von Moltke (1800 -  



  



1856 Rabach decided to stay in Istanbul and open a studio for photography. Viçen learned from him photographic 
processing, retouching the photos and photographing on the field. 

The photographic genre, developed in the Rabach’s studio, was one of the first ones in the Ottoman Empire, which 
took subjects from the daily life and streets of Istanbul, instead of serving the military purposes. 

When Rabach moved back to Germany in 1858, Viçen took over his studio in Beyazid, and was soon joined by his 

two brothers Hovsep Abdullahyan (1830–1908), and Kevork Abdullahyan (1839–1918), who had returned from 
Venice, where he was studying art at the Armenian Mourad Raphaelian School. 

The Abdullah Frères constantly improved their photography, and have travelled twice to Paris to receive additional 
education. 

During the four decades of their work, the Abdullah Frères achieved a level of one of the world’s leading 

photographers and in 1863, Sultan Abdulaziz declared the Abdullah Frères as the official court photographers and 
Outstanding Artists of the City. 

In 1886, at the request of the Khedive Mohamed Tewfik Pasha in Egypt, they opened a branch in Cairo, where 

they spent most of the time of the following nine years. Upon their return to Istanbul they have lost most of their 

fame and privileges. They closed their studio in 1899. 

The Abdullah Frères took most of their subjects from Constantinople and its surroundings, with views of the 

streets, palaces, and events. They were also specialised in portrait photography, commemorating common people 

from the streets of Istanbul, as well as nobility and famous foreigners, such as Mark Twain. 

References: Gábor ÁGOSTON - Bruce Alan MASTERS, Encyclopedia of the Ottoman Empire, 2009, p. 461; Ken 

JACOBSON, Odalisques & Arabesques: Orientalist Photography 1839 – 1925, London / Quaritch 2007, pp. 197 – 

199; Engin ÖZENDEN, Abdullah Frères. Ottoman Court Photographers, Yapi Kredi Art / Istanbul 1998. 

 

€9,600.00 

  



ISTANBUL PHOTOGRAPHY:  

 

CONSTANTINOPLE I, II. 
  

 

A unique pair of originally bound albums with selection of 61 high quality photographs by a Swedish 

photographer Guillaume Berggren, showcase Istanbul, its surroundings and inhabitants in the late 

19th century.   
 

Author: Guillaume BERGGREN (born Guillaume Berggren, 1835-1920). 

Place and Year: Pera, Istanbul: Guillaume Berggren [1880s or 1890s]. 

Technique: 2 Volumes, both oblong large 4°, black half Morocco binding with gilt embossed title on the cover, 

marbled end-papers. Vol. 1: 32 albumen photographs (each circa 20,5 x 27 cm / 8 x 10.6 inches) most of them 

named and signed in the plate, originally mounted on thick white card (each circa 28 x 35 / 11 x 13.8 inches) and 

bound in the spine with a white linen stripe. Vol. 2: 29 albumen photographs (each circa 20,5 x 27 cm / 8 x 10.6 

inches) most of them named and signed in the plate, originally mounted on thick white card (each circa 28 x 35 / 

11 x 13.8 inches)and bound in the spine with a white linen stripe, [1] blank card (Very Good, binding hardly 

noticeable worn). 

Code: 66217 

 

  

A selection of 61 albumen photographs originally bound in two volumes of elegant half black Moroccan bindings 

showcase the street scenes, people and important buildings of Istanbul of the late 19th century. The photographs 

were made in the late 19th century by a Swedish photographer Guillaume Berggren.    

  

Guillaume Berggren – A Swede in Constantinople 
Guillaume Berggren (born Guillaume Berggren, 1835-1920) was a Swedish-born photographer, active in Istanbul 

in the late 19th and early 20th centuries. 

Born in a poor family in Stockholm, he was schooled as a carpenter. In the 1850’s he travelled through Hamburg 

to Berlin, for an apprenticeship as a photographer, and in 1861 through Dresden, Ljubljana, Bucharest to Odessa,  

  



  



and eventually to Istanbul, where he settles as a professional photographer in 1866. His studio in Pera was 

called Lilla Sverige (Little Sweden). 

Berggren’s clients in the late 1860s and ealy 1880s were the participants in the Russo-Turkish War of 1877–78 and 

the officials and tourists of the Orient Express, which opened in 1883. 

In 1883 Berggren returned for a short time to Sweden and brought back his niece Hilda Ullin, who worked in the 
next years as his assistant. 

By the mid 1880’s Berggren started achieving international recognition. In 1885, the Swedish king Oscar II 

appointed Berggren Photographer of the Swedish Royal Court upon his visit to Constantinople.   

 

 

G. Berggren's photographs are characterized by all the seriousness and creative talent of the serious artist. As a 

depictor of Anatolia, the Bosporus, Constantinople, and Thrace, he was regarded by his contemporaries as 

unsurpassed. And yet, he is amazingly unknown today, probably at least in part because the history of the 

photographers of the late Ottoman Empire remains to be written. Exotic Constantinople attracted skilful European 

photographers. Most, however, unlike Berggren, remained there only briefly before moving on. And 

Turkish photographers were, as yet, non-existent. There were some photographers of Armenian descent there, who 

had had to renounce their religion and adapt to Islam so that the despotic sultans would not prohibit them from 

engaging in photographic work. 

 

   - Leif Wigh, Photographic Views of the Bosporus and Constantinople, Fotografiska Museet 1984. 

   

The World War I and the lack of tourism brought the decline to Berggren’s business. To survive he had to sell his 

glass negatives, which were used as windows and greenhouses. Eventually the German embassy of Istanbul 
purchased the rest of his negatives, which are today held at the German Archaeological Institute in Istanbul.   

 

€12,500.00 

  



  



ISTANBUL PHOTOGRAPHY 
  

 

An elegantly presented selection of 9 uncommon views of Istanbul from the late 19th century was made by a 

Swedish photographer Guillaume Berggren, and is annotated by contemporary hand-drawn lines and shadows 

and manuscript titles in Swedish language.   
 

Author: Guillaume BERGGREN (born Guillaume Berggren, 1835-1920). 

Place and Year: Pera, Istanbul: Guillaume Berggren [late 1880s or 1890s]. 

Technique: 9 albumen photographs (each 22 x 28 cm / 8.7 x 11 inches), most of them named and signed in the 

plate, originally mounted on thick white card (each 32 x 48 cm / 12.6 x 18.9 inches), with contemporary 

manuscript lines in margins, and titles in Swedish language hand-written in ink in the lower margins (Very Good, 

some white card margins with cracks and tears, tiny loss of white corners). 

Code: 66215 
  

A series of 9 photographs of Istanbul and its surroundings were made by a Swedish photographer Guillaume 

Berggren, an official Photographer of the Swedish Royal Court, based in Istanbul in the late 19th century. 
The photographs showcase: 

1. Dolmabahçe Palace: Porte de Dolma, Bagtché Côté Ouest 

2. Dolmabahçe Palace and German Embassy: Vue du Palais Impérial de Dolma - Bagtché et de l'Ambassade 
d'Allemagne; 

3. Dolmabahçe Palace: Salle de Bain du Sultan à Dolma – Bagtché. 

4. Obelisk of Theodosius: Piédestal de l'Obélisque du Théodose sur la place de l'Hippodrome (the base of the 
column), 

5. Golden Horn: Vue de la Corne d'Or pris d'Eyoub; 

6. Yıldız Hamidiye Mosque: Vue du Yildiz Kiosque et de la Mosquée Hamidié; 

7. Kâğıthane Deresi: Vue de Kiathané (les Euax douces d'Europe); 

  



8. Sultan Ahmed Mosque (without an imprint). 

9. Saadabad Palace at Kağıthane: Kiosque des Eaux douces d'Asie (without an imprint). 

  

Each photograph is contemporary mounted on white card, and bears decorative manuscript shadows in ink, and 

manuscript annotations in ink in Swedish language. Most of the photographs are signed in titled in the plate.    

The photos were probaby made in the late 1880 or in the 1890, as one of them represents a ceremony at the Yıldız 
Hamidiye Mosque, which was finished in 1886.   

  

Guillaume Berggren – A Swede in Constantinople 

 

Guillaume Berggren (born Guillaume Berggren, 1835-1920) was a Swedish-born photographer, active in Istanbul 

in the late 19th and early 20th centuries. 

Born in a poor family in Stockholm, he was schooled as a carpenter. In the 1850’s he travelled through Hamburg 

to Berlin, for an apprenticeship as a photographer, and in 1861 through Dresden, Ljubljana, Bucharest to Odessa, 

and eventually to Istanbul, where he settles as a professional photographer in 1866. His studio in Pera was 

called Lilla Sverige (Little Sweden). 

Berggren’s clients in the late 1860s and ealy 1880s were the participants in the Russo-Turkish War of 1877–78 and 

the officials and tourists of the Orient Express, which opened in 1883. 

In 1883 Berggren returned for a short time to Sweden and brought back his niece Hilda Ullin, who worked in the 

next years as his assistant. 

By the mid 1880’s Berggren started achieving international recognition. In 1885, the Swedish king Oscar II 

appointed Berggren Photographer of the Swedish Royal Court upon his visit to Constantinople.   

  

G. Berggren's photographs are characterized by all the seriousness and creative talent of the serious artist. As a 

depictor of Anatolia, the Bosporus, Constantinople, and Thrace, he was regarded by his contemporaries as 

unsurpassed. And yet, he is amazingly unknown today, probably at least in part because the history of the  

  



photographers of the late Ottoman Empire remains to be written. Exotic Constantinople attracted skilful European 

photographers. Most, however, unlike Berggren, remained there only briefly before moving on. And Turkish  

photographers were, as yet, non-existent. There were some photographers of Armenian descent there, who had had 

to renounce their religion and adapt to Islam so that the despotic sultans would not prohibit them from engaging in 

photographic work. 

 

  -  Leif Wigh, Photographic Views of the Bosporus and Constantinople, Fotografiska Museet 1984. 
  

The World War I and the lack of tourism brought the decline to Berggren’s business. To survive he had to sell his 

glass negatives, which were used as windows and greenhouses. Eventually the German embassy of Istanbul 
purchased the rest of his negatives, which are today held at the German Archaeological Institute in Istanbul.   

 

€4,800.00 

  



SERBIAN-RUSSIAN RELATIONS - ARCHIVE OF JOVAN RISTIĆ (1831-1899). 
 

 

50 documents from a personal archive of a Serbian diplomat and first foreign minister to the independent 

country of Serbia, Jovan Ristić, include invitations, letters, bills, playbills and menus, mostly relating to his visit 

in Saint-Petersburg to tighten Russian-Serbian relations in 1885, two years after the formation of the Kingdom 

of Serbia. 
 

  

 

Author: Jovan RISTIĆ (1831-1899) - Vladimir NIKOLAYEVICH ORLOV (1868 – 1927) et al. 

Place and Year: Berlin, Saint-Petersburg, Dubrovnik, Niš et al. 

Technique: Various formats, mostly 12°-4°. Manuscripts, partly written on printed templates, broadsides, 

lithographs and chromolithographs (most of the documents in a very good condition, three menus printed in cards 

torn in half, one playbill with a vertical tear, many documents with blue pencil remarks, probably made by Jovan 

Ristić) 

Code: 66218 

 

 

This important and intriguing collection of 50 documents, from a private archive of Jovan Ristić, the first foreign 

minister of the newly founded Kingdom of Serbia, illuminates the first years of Serbian independence and Serbia´s 
critical relationship with Russia. 

The collection includes personal letters, invitations, hotel and restaurant bills, bank and telegraph receipts, menus, 

and theatre playbills, received at Jovan Ristić’s trip to Saint-Petersburg in 1885, where he met the Russian tsar 

Alexander III and other Russian dignities, to solidify the Serbian-Russian relations and receive the tsar’s financial 
support. 

The collection also includes 6 documents (invitations, dinner menus and theatre programs), made in June and July 

1878 at the Congress of Berlin, when the newly founded independent Serbia received international recognition. 

Four last documents are random documents connected to Serbian independence and from Ristić’s personal life. 

  

  



Jovan Ristić 

 

Jovan Ristić (1831-1899) was an internationally recognised Serbian statesman, diplomat and historian. Born 

at Kragujevac, he was educated at the universities Belgrade, Heidelberg, Berlin and Paris, and took his first post as 

a Serbian diplomat in 1861 in Constantinople, where he soon became known as the most competent of the 

government officials. 

Ristić was an unusually skilled and disciplined diplomat, who on the eve of the Serbian independence negotiated a 
peaceful withdrawal of the Turkish troops from the Serbian fortresses in 1867.  

In 1872 Jovan Ristić became the first Serbian foreign minister, and soon a prime minister, a position he kept in 

intervals until 1888. Throughout his life he kept an important position in the Serbian politics, and was participating 
at the negotiations for the new enlarged borders of independent Serbia at the Congress of Berlin in 1878. 

  

Historical background 

 

The Principality of Serbia became independent when the last Ottoman troops left Belgrade in 1867, but it was not 

recognised internationally until the Congress of Berlin in July 1878, where also new borders were confirmed.  The 
Kingdom of Serbia was pronounced in 1882 with Prince Milan I of Serbia as the ruler. 

Sandwiched between the Austro-Hungarian Empire on one side, and the Ottoman Empire on the other, one of the 

rare Serbian allies at the time was Russia, which saw itself as the guardian of Orthodox peoples. For Russia, the 

Serbs acted as a useful ally to keep Austria-Hungary and Turkey in check. 

The Russian-Serbian friendship is predicated on centuries of shared linguistic, religious and familial ties. 

In April 1885, the Serbian politician Jovan Ristić travelled to Saint-Petersburg, to form a closer relationship with 
the Russian tsar and also receive a financial support for the Kingdom. 

  

Importance of this Archive 

 

The collection of Ristić’s personal documents focuses on the critical period, when he was a Serbian special envoy.  

  



  



An 1878 set of 6 documents is a collection of invitations, dinner menus and a music program, from the time of the 

Congress of Berlin, one for a dinner party at the New Palace at Potsdam, on June 28, hosted by the German 

Emperor William I and his wife Augusta of Saxe-Weimar. The invitation is signed by the Hofmarschall August zu 

Eulenburg (1838 - 1921). The second set of documents was made for a dinner party, accompanied by a music 
program, in the Royal Castle, on July 13, the signing day of the treaty.   

Around 40 documents are connected with Ristić’s voyage to Saint-Petersburg in April 1885. They include 

invitations by Russian noblemen, dinner menus, printed playbills for theatre, hotel and restaurant bills, a receipt 
from a bank, paying Ristić a large amount of money, receipts for dozens of telegraphs sent to Belgrade etc. 

Jovan Ristić was staying in a prestigious Saint-Petersburg hotel Grand Hotel D’Europe. Preserved are two original 

bills with letterheads showcasing the hotel, and listing expenses between April 4th and April 18th. The bill is a 

valuable document recording Ristić's staying in Saint-Petersbug, as well as his daily habits. The Grand Hotel 
D’Europe was opened in 1875 and was at the time one of the most luxury hotels in Europe. 

During his staying in Saint-Petersburg Ristić was well wined and dined. Preserved are his invoices for dinners, 

vodka and wine, which no doubt participated in firmer Serbian-Russian relations. He also kept printed and 

lithographed menus from the restaurants, one of them written over by his annotations, probably with names 
discussed at dinner. 

He met the Russian tsar Alexander III on April 9th, and April 12th, for which he has received an official hand-

written invitation by the Direction des Cérémonies.   

 

Two letters of invitation were written and signed by Major General Vladimir Nikolayevich Orlov (Состоящий 

при Его Императорскемъ Высочествѣ Государѣ Великомъ Кнезѣ Николаѣ Николащвичѣ Старшемъ 

Генералъ-Маиоръ Орловъ...). Major General Vladimir Nikolayevich Orlov (1868 - 1927) from the family of 

Orlov was one of the closest advisers and friends to Tsar Nicholas II. He was also known as a keen rider, who 

participated in the Olympic games of 1900 for the Russian team, and an engineer. Before the October Revolution 

he developed a major dislike for Rasputin, whom he wanted to have removed from the court with a help of the tsar. 

In 1915, after an unsuccessful attempt to discredit Rasputin and the Tsarina, he was dismissed of his position and 

moved to the Crimea only four days before the Tsar took supreme command of the Russian armies. After the 

revolution Orlov emigrated. He’s buried in Paris, France. 

  



Jovan Ristić returned from Saint-Petersburg through Warsaw, where he stayed at the Grand Hotel d’Europe, 

between May 1st and May 5th, 1885 (a dated invoice with lithographed template with a view of the hotel: Grand 
Hotel d’Europe a Varsovie…. Pour Son Exellence Monsieur le Ministre Jean Ristitch). 

Only one document is connected with Ristić’s early private life. It’s a ticket for a seat in a post coach, departing on 

August 27, 1850, from Denzlingen in Baden- Württemberg, Germany, on the Swiss border to St. Gallen in 

Switzerland is the earliest dated document of the collection. The occasion of a 29 year old Ristić's journey is not 

recorded (Schweizerische Postverwaltung. Reise-Karte. Herrn Jovan Ristić hat bezahlt 1 Platz im Postwagen von 
Denzlingen bis St. Gallen... Abreise von Denzlingen 27. August 1850 um 5 Uhr). 

A collection also includes a very rare printed document in Serbian Cyrillic, printed in Niš, Serbia, which is an 

agreement of friendship and trade between the newly founded Serbia and Great Britain. It was signed by Jovan 

Ristić and the ambassador of Great Britain to Serbia Gerard Francis Gould. 

We could only find one example in libraries worldwide (University Library "Svetozar Marković", 
Belgrade, 87221255). 

  

References: Александар Растовић, Велика Британија и Србија 1903-1914: Great Britain and Serbia 1903-1914, 

2005, p. 44, p. 157ff. 

  

€5,500.00 

  



NEW YORK CITY / HISPANIC-AMERICAN IMMIGRANTS:  

 

MANUAL DE NUEVA YORK, PARA USO DE LOS ESPAÑOLES. RESEÑA DESCRIPTIVA DE LA 

CIUDAD DE NUEVA YORK; CUADRO GENERAL DE LOS TRENES DE FERROCARRIL, BARCOS 

DE VAPOR Y DE VELA, TELÉGRAFOS Y CARRUAJES PÚBLICOS CON EXPRESSION DE LOS 

DIAS Y LAS HORAS DE SALIDA Y LLEGADA, PRECIOS DEL SERVICIO Y OTROS DATOS 

CURIOSOS; LOCALIDADES Y DISTANCIAS; ITINERARIO DE NUEVA YORK Á LA CATARATA 

DEL NIÁGARA; ETCA.  ADORNADO CON VARIAS LÁMINAS Y UN MAPA DE NUEVA YORK. 

 

Extremely rare – a fine example of the first guide to New York City written in the Spanish language, by the 

Galician émigré journalist and poet, Manuel de la Peña y Cagigao, illustrated with a folding map and views. 
 

 

Author: Manuel de la PEÑA y Cagigao (1822 - 1865). 

Place and Year: New York: S.W. Benedict, 1851. 

Technique: 8°: viii, [1], 10-140 pp. (p. 82 misnumbered as 52), plus 1 folding map and 8 plates, bound in 

contemporary red pressed cloth with title in gilt to front cover (Very Good, some very light toning, loss to blank 

corner of pp. 55/56 but not affecting text; only very light marginal wear to binding). 

Code: 66212 
 

This is the first printing of the first guide to New York City written in the Spanish language, authored by the 

Galician émigré journalist, translator and poet Manuel de la Peña y Cagigao.  It was published in 1851 in New 

York by Seth Williston Benedict to aide newly arrived Hispanic immigrants and well as the small, but growing 
number of Spanish-speaking visitors to the city.  

The guide is lovely little gem, containing all the information that could possibly be useful to a first-time Hispanic 

visitor to New York.  The work is divided into five sections, of which the first, outlines the climate, demographics, 

history, culture and laws of the city.  The second section discusses the international transport routes to New York 

with emphasis on travel from Iberia and Latin America.  Third, Peña showcases the main sites of the city, as well 

as the locations of Roman Catholic churches, restaurants and social clubs that may appeal particularly to Hispanic 

tastes.  Fourth, the work discusses an excursion to Niagara Falls, considered to be one of North America’s great 

natural wonders.  Finally, there is section on miscellanea and the United States in general.    

  



Peña’s guide is adorned with a folding map of the urbanized part of New York, embracing Manhattan south of 

20th Street, as well as Downtown Brooklyn.  The map notes that New York City had a population of 515,394, 

while Brooklyn had 96,850 residents.  Additionally, the work features 8 attractive views of major sites, including 

the City Hall, Columbia University, Trinity Church, Grace Church, Customs House, Stock Exchange, City Jail, 

and Niagara Falls. 

The present work is historically valuable as a stellar record of New York seen through Hispanic eyes during a 

critical period when Spanish-speaking residents and visitors were first becoming an important part of the fibre of 
the city.  

The guide is known to have been much appreciated by contemporary visitors to New York.  José Francisco 

Navarro Arzac (1823-1909), a Spanish-born railway and shipping magnate who would later become New York’s 
first great Hispanic tycoon, recalled that he enjoyed using Peña’s guide during his first visit to the city in 1855. 

Peña’s guide set a valuable precedent and the next Spanish language guides to New York were published in 1856 
and 1863. 

The work is very rare, we can trace examples at the American Antiquarian Society and the Yale University Library 

(being a flawed copy). 

An Early Hispanic History of New York 

During colonial times, there was scarcely any Hispanic presence in New York, as Britain’s antipathy towards the 
Spanish Empire and its mercantilist laws practically excluded interaction between Spanish and British subjects.  

The United States, upon gaining its independence, formed a military alliance with Spain and opened a modest trade 

with ports in Spain and Spanish America.  New York hosted visits from Spanish mariners, merchants and officials, 

a few of whom chose to remain in the city. 

The Napoleonic Wars and the South American Wars of Independence saw a small wave of Hispanic immigration 

to New York.  Most of these émigrés were wealthy and highly educated figures with liberal political views.  They 

formed a vibrant intellectual circle in New York, which grew in number over the decades, and of which Manuel de 

la Peña became a leading member.  By the mid-19th Century, the Hispanic community boasted its own newspapers, 

clubs and festivals.  Peña’s guidebook would have served newly arrived immigrants, as well as the growing 

number of Hispanic visitors to New York.  During the second half of the century, the New York’s Hispanic 

community became more diverse, and continued to grow although it was not yet a significant portion of the city’s 

population. 

  



The 20th Century saw an explosion of Hispanic inward migration to New York, mainly from Puerto Rico, as well 

as various Central and South American countries.  Today the Hispanic population of New York City amounts to 

2.3 million, or 27.5% of the metropolis’s residents, being a cornerstone of the Big Apple’s cultural and economic 

identity. 
  

Manuel de la Peña y Cagigao: Pioneering Hispanic New Yorker Writer and Journalist 

 

Manuel de la Peña y Cagigao was a Spanish-American journalist, poet and translator, who was one of the great 

Hispanic intellectuals of New York during the midpoint of the 19th Century.  He showed great promise as a writer 

in his youth and penned newspaper and journal articles in his native city, including in the magazine El Recreo 

Compostelano.  Around 1848, Peña immigrated to New York where he quickly found work as a journalist and 

translator for the city’s small, but vibrant, Hispanic community.  He published the present guide to New York in 

1851 and, in 1860, was appointed the director of the La Crónica de Nueva York, America’s first successful Spanish 

language newspaper (founded in 1848).  In 1864, Peña published a well-regarded Spanish translation of Lord 

Byron’s masterpiece The Pilgrimage of Childe Harold.  Sadly, Peña died suddenly in 1865, a life cut too short. 
  

References: Sabin, no. 38956. 

 

 

€2,300.00 

  



LAGOS, NIGERIA:  

 

HISTORICAL NOTICES OF LAGOS, WEST AFRICA. 
  

 

Extremely rare – no other examples recorded – the first edition of Reverend Buckley Wood’s history of Lagos, 

one of the seminal sources on the city’s precolonial period, printed in Exeter in 1878. 
 

Author: J. Buckley WOOD (d. 1897). 

Place and Year: Exeter, England: James Townsend, [1878]. 

Technique: 8°: 59 pp., bound in original patterned blue cloth with blind-stamped title (Very Good, internally clean 

and bright, just a few points of light discolouration, bearing old stamps of the ‘Section Basel des S.A.C. 

Bibliothek’ [Library of the Swiss Mountaineering Society - Basel Branch]’ to front endpaper and at top of title; 

some light wear and stains to covers). 

Code: 66210 

 

This is the extremely rare first (and only original) edition of one of the seminal early histories of Lagos, today one 

of Africa’s largest metropolises.  We cannot trace the current whereabouts of another example in institutions, nor 

can we locate any sales records going back 30 years.  The work was written by Reverend J. Buckley Wood, an 

Anglican minister who lived in Lagos for 40 years where he was a principal of the Christian Missionary Society 

(CMS) mission, Lagos’ largest Christian institution.  The present work was published in Exeter, England, by a 

provincial printer, James Townshend. 

Wood’s work was viewed right from the time of its publication as one of the most authoritative sources on the 

history of Lagos from the time before the city became a British protectorate in 1861.  The writing is enriched by 

the fact that he had access to oral historical accounts that are now otherwise lost to history.  Wood mentions in the 

introduction that he was asked to author the present work by John d’Arcy Dumaresq (d. 1878), the British 

Administrator of Lagos. 

Wood recounts the purpose of the book: 

“In order to the better understanding of the later history of Lagos, it is needful to give careful attention to such 

items of information as can be obtained, relative to what happened in its neighbourhood previous to its existence 

as a town.  In the absence of written records recourse must be had to tradition; but even tradtionary history will  

  



not carry us back to a period more distant than about the year 1730, or, at the farthest, to the year 1700, that is, to 

a period of from one hundred and fifty to one hundred and eighty years ago.”(p. iv). 

Dr. Nara Muniz Improta França’s stellar thesis on early Lagosian print culture notes that “Wood’s Historical 

Notices was frequently advertised in Lagosian newspapers” in the period after its publication, and it has remained a 

key resource for historians, quoted right up to the present day.  In 1933 a reprint was used by the Christian 

Missionary Society in Lagos, and in the absence of original copies, modern scholars have relied on the reprint.    
  

The Early History of Lagos 

 

As recounted by Wood, Lagos (then known a ‘Eko’) first developed as a Yoruba settlement on Iddo Island during 

the 15th Century.  The village soon became a major centre in ‘Yorubaland’ the vast territory of the Yoruba people, 

a culturally advanced civilization, internationally known for their creation of magnificent bronze statues during the 

mediaeval period.  Lagos was first encountered by Europeans, when the Portuguese explorer Rui de Segueira 

visited the town in 1472.  The name Lagos derives from either the Portuguese word for ‘lakes’ or the city of Lagos 

in the Algarve. 

The Lagos region subsequently was fought over between the Yoruba and Benin people, and it developed into a 

major centre of the Trans-Atlantic slave trade. However, it was the suppression of the slave trade during the first 

half of the 19th Century that brought a permanent European presence to the region.  Christian missionaries 

(including the CMS mission) arrived in the area in the 1840s, where they generally enjoyed a positive 

reception.  Britain’s Royal Navy maintained a heavy presence in the area, and in 1849 Whitehall appointed John 

Beecroft the be the Consul of Benin and Biafra, with oversight of the Lagos region. 

In 1851, Britain briefly conquered Lagos to install its preferred local ruler.  The next decade is known as the 

‘Consular Period’ in Lagos, which saw the expansion of missionary activities and British institutions.  Britain 
annexed Lagos on August 6, 1861, in what was known as the Lagos Treaty of Cession. 

In the coming decades. Lagos grew to become a major city, a status bolstered when Britain took control over the 

entirety of modern Nigeria in 1887.  The Protectorate of Nigeria was established in 1914, with Lagos as the 

capital.  Nigeria gained its independence in 1960, and while Lagos lost its status as the national capital to Abuja in 

1991, it remains the country’s main centre and the second largest city in Africa (with a metropolitan area of over 
16 million). 

  

 

Reverend Buckley Wood: Missionary and Scholar in Lagos 

 

Reverend J. Buckley Wood (d. 1897), a native of Yorkshire, served as an Anglican missionary at the CMS Mission 

in Lagos for about 40 years, from the 1850s until his death.  He was an important scholar of the Yoruba language 

and the history of the Lagos region.  He was also a pillar of the community and appears frequently in contemporary 

newspapers and accounts of the region. 

While dedicated to spreading Christianity to the local people, Wood was a great admirer of the Yoruba culture and 

language.  In writing his works, Wood had the advantage of access to oral histories from Yoruba chiefs, as well as 

now-lost obscure written sources.  

Wood published the present book while on leave in Exeter, England.  It was followed by his Notes on the 

Construction of the Yoruba Language (Exeter: James Townsend, 1879).  He also published several articles, 

including ‘On the Inhabitants of Lagos: Their Character, Pursuits, and Language,’ in the Church Missionary 

Intelligencer (1881), pp. 683–91.  Curiously, Wood’s Yoruban disciple, M. T. E. Ajayi, published his own work in 

Exeter, A Practical Yoruba Grammar (Exeter: James Townsend, 1896). 

  

References: We can trace No Examples in Institutions.  See Nara Muniz Improta França, ‘Producing Intellectuals: 

Lagosian Books and Pamphlets between 1874 and 1922’, Ph.D. Diss., University of Sussex (2013), p. 48. 

 

€1,400.00 

  



RUSSIAN FUTURISM - MAYAKOVSKY:  

 

150.000.000 
 

A first edition of Mayakovsky’s futuristic poem hailing the 150-million-strong Russians to start the world 

revolution was published anonymously in 1921. Lenin described it as “stupid”. 
 

Author: Vladimir Vladimirovich MAYAKOVSKY (Владимир Владимирович Маяковский, 1893 – 1930). 

Place and Year: 1921 

Technique: 8°: 70 pp., [1] blank page, original brown wrappers with printed covers, stapled (Very Good, slightly 

age-toned, some pages with soft folds in corners, wrappers with tiny tears in margins and loss of paper on the 

spine) 

Code: 66191 

 

A scarce first edition of the futuristic poetry was written by Vladimir Vladimirovich Mayakovsky and published 

anonymously. The poem is an allegorical battle between Russian Ivan and the American president Woodrow 
Wilson, and hailing the 150,000,000 strong Russians to start the world’s revolution.  

The reason the poem was published anonymously is explained in the first verse: 

150 000 000 мастера этой поэмы имя.  

Пуля - ритм.  

Рифма-огонь из здания в здание.  

150 000 000 говорит губами моими.  

Ротационной шагов  

в булыжном верже площадей  

напечатано это издание. 

Кто спросит луну? Кто солнце к ответу притянет - чего ночи и дни чинитe? 

Кто назовет земли гениального автора? Так и этой моей поэмы никто не сочинитель... 

  

150 millions is the name of this poem's master 

Bullet is rhythm, flame's a rhyme jumping from house to house. 

150 millions speak through my mouth 

https://www.pahor.de/books/catalogue-april-2018/russian-futurism-150-000-000.html


Masses marching over the stepping-stone paper is the offset duplicator machine getting these pages printed. 

Who'd enquire the Moon and the Sun of what makes them bring out day and night, who’d demand the name of 

creator genius? 

The same's with this poem: it hasn't got one single author. 
  

The book was printed in 5000 examples.  

 

Leinin did not like the book. He commented it:  

“How one can not be ashamed of publishing Mayakovskiy's 150.000.000 in 5000 copies? Nonsense, stupid, large 

stupidity and pretentiousness. In my opinion, to print such a things is only worth 1 out of 10, and not more than 

1500 copies should be made. For libraries and for eccentrics. And Lunacharsky* should make the futurism“ 

 

(Как не стыдно голосовать за издание 150 000 000 Маяковского в 5000 экз.? Вздор, глупо, махровая 

глупость и претенциозность. По-моему, печатать такие вещи лишь 1 из 10 и не более 1500 экз. для 

библиотек и для чудаков. А Луначарского сечь за футуризм.) 

  

*Anatoly Lunacharsky, was the first Bolshevik Soviet People's Commissar responsible for Ministry and Education, 
and an author. 

€960.00 

  

https://www.pahor.de/books/catalogue-april-2018/russian-futurism-150-000-000.html


RUSSIAN ÉMIGRÉS:  

 

ХОЖДЕНІЕ ПО МУКАМЪ [THE ROAD TO CALVARY]. 
 

 

A rare first edition of White émigré Aleksey Tolstoy’s work The Road to Calvary was written in the time of 

staying in Paris after the October Revolution, and was published in 1922, after he moved to Berlin. Two year 

later he became one of rare White Russian writers, who returned to the Soviet Union and built a new career 

there.    
 

 

Author: Aleksey Nikolayevich TOLSTOY or also Alexei, TOLSTOI (1883 - 1945). 

Place and Year: Berlin: Moskva [1922]. 

Technique: 8°: 462 pp., [1] blank page, original wrappers with printed title, bound in a later blue half linen 

binding with gilt title on the spine (Very Good, slightly age-toned and stained in margins, title page with tiny tears 

in margins, old cancelled library stamps on the cover, title page and last blank page, old tears repaired with tape on 

pp. 7 and 33, some words underlined lightly with a pencil, last pages stained). 

Code: 66185 
  

The author Aleksey Nikolayevich Tolstoy (1883 - 1945) was a Russian and Soviet writer, who came from a 

prominent Russian background. His father Count Nikolay Alexandrovich Tolstoy (1849–1900), was related to Leo 

Tolstoy, and his mother Alexandra Leontievna Turgeneva (1854–1906), a grand-niece of Decembrist Nikolay 

Turgenev and a relative of the Russian writer Ivan Turgenev. When his mother was two month pregnat, she ran 
away with her lover, Alexei Appollonovich Bostrom, leaving her husband and three children. 

Aleksey Tolstoy was raised by Bostrom as his own son in an atheistic and anti-monarchist environment, after his 

mother and step-father were rejected by the church and the Russian nobility. 

Siding with the White Army during the civil war and the October Revolution Tolstoy fled through Odessa to Paris, 

where he started working on the novel The Road to Calvary, describing the events in Russia between 1914 and 

1919. 

He published the book in Berlin, 

where he moved to live with his family 

in a close Russian community. The 

book brought Tolstoy a huge 

success abroad, as well as in the 

Soviet Union. When he returned 

there in 1923 he was accepted 

warmly, as a famous White 

Russian, who decided to return 
back home. 

In 1937, Tolstoy was 

elected to the Supreme Soviet 

of the Soviet Union, and in 

1939, he became a full member of 

the USSR Academy of 

Sciences. He was known for his early 

Soviet science fiction books and 

mostly for this adaptation of the 

1883   

  



novel The Adventures of Pinocchio by Carlo Collodi, which was published in Russian asThe Golden Key, or the 

Adventures of Buratino in 1936. 

 

1927 and 1928 Aleksey Tolstoy wrote a sequel to The Road to Calvary, called The Eighteenth Year, and in 1940-

1941 the third part, titled Gloomy Morningfollowed, making the work a trilogy. The original first part was renamed 

to Sisters. 

Tolstoy died in Moscow less than three months before the end of WWII. He was credited at the Nuremberg 

Trials of being the first person to 'ascertain without reasonable doubt' the use of gas vans by the Nazis to commit 

genocide, as a member of the Extraordinary State Commission in the Stavropol region. 

 

This is a rare first edition. The book is not dated, but the year 1922 is mentioned in the introduction. We could only 

find three institutional copies (Bibliothèque Diderot LSHS - Fonds slaves (Lyon), National Library of Israel, The 
British Library, St. Pancras). 

The book was re-published and translated to other languages already in the 1920s. 

  

References: OCLC 819421985 & 864182164; John GLAD, Conversations in Exile, Durham and London, 1993, 

ff.; Thomas URBAN; Russische Schriftsteller im Berlin der zwanziger Jahre, Berlin 2003, pp. 32–45. 

 

€950.00 

  



ÉMIGRÉ RUSSIAN PRINTING:  

 

ЦВѢТЫ ЗЛА [CVETY ZLA / LES FLEURS DU MAL]. 
  

 

A Russian translation of Baudelaire’s Les Fleurs du Mal, which was considered the best one at the time, was 

published by a Russian émigré press in Paris. 
 

Author: Charles BAUDELAIRE (1821-1867), author; Adrian LAMBLE, translator. 

Place and Year: Paris: Возрожденіе [Vozrojdénie / Renaissance] 1929. Printed by Navarre, Paris. 

Technique: 8°: 245 pp., [1] blank, original grey front cover with printed title, bound in a later black linen binding 

with green end-papers (Very Good, lacking back original paper cover, some verses underlined or marked im 

margins with old pencil and coloured pencil 

Code: 66204 

 

An uncommon book with a Russian translation of Les Fleurs du Mal by Charles Baudelaire was made by a Swiss 

Adrian Lamble and published in Paris 1929. The translation was considered to be best of the time. The book was 

published by Возрожденіе (Renaissance), a Russian anti-Communist publishing house in Paris, who was printing 

a newspaper with the same name from 1925 on. 
We could find seven institutional examples on Worldcat (OCLC 37581059, 10599214, 636062837). 

 

€980.00 

  

https://www.pahor.de/books/catalogue-april-2018/emigre-russian-printing-cv-ty-zla-cvety-zla-les-fleurs-du-mal.html


ÉMIGRÉ UKRAINIAN MAGAZINES:  

 

КНИГОЛЮБ [KNIHOLJUB, ALSO KNYHOLIUB / BIBLIOPHILE]. I, 1931. III-IV, 1931. I-II, 1932. 
  

 

A rare set of 3 magazines on literature was published in Ukrainian language by Ukrainian exiles in Prague in 

1931 and 1932. From a library of a Ukrainian exile Ilarion Ohienko, later Metropolitan bishop of the 

Ukrainian Orthodox Church in Winnipeg, Canada. 
 

Author: Stepan SIROPOLKO (1872-1959) editor; Українське товариство прихильників книги [Ukrainian 

Friendship of Bibliophiles] 

Place and Year: Prague: Українське товариство прихильників книги [Ukraïnsʹke tovarystvo prykhylʹnykiv 

knyhy / Ukrainian Friendship of Bibliophiles] 1931-1932. 

Technique: 3 numbers, all small 4°. 

#I, 1931: 52 pp. mimeographed text, original pink wrappers with printed title (Very Good, slightly age-toned and 

stained, sheets loose as originally published, small tears in the spine and in the wrappers, old bookplate pasted 

down on the inner side of the wrappers, old collector’s stamp on the first page). 

#III-IV, 1931: pp. 109-176 mimeographed text, original blue wrappers with printed title (Very Good, slightly age-

toned, sheets loose as originally published, wrappers with small tears, spine split, old bookplate pasted down on the 

inner side of the wrappers, old collector’s stamp on the first page). 

#I-II, 1932: 80 pp. mimeographed text, original yellow wrappers with printed title (Very Good, slightly age-toned, 

sheets loose as originally published, small tears in the spine and in the wrappers, spine split, old bookplate pasted 

down on the inner side of the wrappers, old collector’s stamp on the first page, pasted down stamp on the spine). 

Code: 66169 
  

This rare set of three magazines includes articles on Ukrainian literature. They were published by the Ukrainian 

exiles in Prague between 1927 and 1932. The articles include new publications, as well as news and discussions on 
translations. Indexes and footnotes list the articles also in other languages, such as French, German and Polish.   

The editor Stepan Siropolko (1872-1959) was a Ukrainian pedagogue and bibliographer.  After 1921 he emigrated 

from Ukraine, first to Poland and then to Prague, where he the taught at the Ukrainian Higher Pedagogical 

Institute (1925–32) and was a head of Ukrainian Society of Bibliophiles in Prague. 



The magazines come from a library of Ilarion Ohienko (1882-1972), a Ukrainian Orthodox cleric, linguist, and 

church historian. Born in Ukraine, he became a professor at the Kiev University, and in 1919, Minister of 
Education in the Ukrainian  

People's Republic under Symon Petliura’s government. After Petliura’s defeat he into exile to Tarnów, Poland, and 

eventually to Warsaw, were he remained active in the UPR government in exile. 

During WWII, in 1940, he became Bishop of Chełm in German-occupied Poland. After the war he escaped to 

Winnipeg, Canada, where he became Metropolitan bishop of the Ukrainian Orthodox Church. In Canada he was 
active in publishing Ukrainian literature, translations and newspapers. 

  

The magazines are very rare. We could only find three numbers of Kniholjubat the Indiana University Library 

(numbers 1927,no.1; 1927,no.3-1932,no.2; OCLC 45606155). 

 

 

€750.00 

  



YUGOSLAV ARCHITECTURAL MAGAZINES:  

 

ARHITEKTURA.  

MESEČNA REVIJA ZA STAVBNO, LIKOVNO IN UPORABNO UMETNOST. MJESEČNA REVIJA ZA 

GRAĐEVINSKU, LIKOVNU I UPORABNU UMJETNOST. ZEITSCHRIFT FÜR BAUKUNST, 

BILDENDE UND ANGEWANDTE KUNST. REVUE MENSUELLE DE L'ARHITECTURE ET DE 

L'ART. 
  

 

A complete series of the first modern Yugoslavian architectural magazine, was made in cooperation of young 

architects from the Kingdom of Serbs, Croatians and Slovenians. 
 

Author: Published by the consortium Arhitektura, director: Dragotin FATUR (1895-1973); Rajko LOŽAR (1904 - 

1985), editor. 

Place and Year: Ljubljana: Consortium Arhitektura, October 1931- May 1934. Printed by Jugoslovanska tiskarna. 

Technique: 29 numbers in 23 volumes. Each 4° with illustrations within text and illustrated wrappers. Years 1931-

1932 with card wrappers, illustrated with off-set lithograph, years 1933-1934 stapled.  

#1, October 1931: [8], pp. 1-32, [6]; #2, November 1931: [4], pp. 33-64, [4]; #3, December 1931: [4], pp. 65-96, 

[4]; #4, January 1931: [4], pp. 97-128, [4]; #5, February 1932: [4], pp. 129-160, [4]; #6, 1932: [4], pp. 161-184, 

[4]; #7, 1932: [4], pp. 185-208, [4]; #8, 1932: [4], pp. 209-232, [4]; #9-10, 1932: [2], pp. 233-264, [2]; #11-12, 

1932: [2], pp. 265-296, originally printed flyer pasted-down in the margin of p. 1, [2]; #1-2, 1933: 1-32 pp, 

originally printed flyer pasted-down in the margin of p. 1; #3-4, 1933: pp. 33-64, originally printed blue flyer 

pasted-down in the margin of p. 1; #5-6, 1933: [1], pp. 65-93, originally printed pink flyer pasted-down in the 

margin of p. 1; #7-8, 1933: pp. 94-123, originally printed white flyer pasted-down in the margin of last page; #9, 

1933: pp. 124-143, originally printed white flyer pasted-down in the margin of p. 1; #10, 1933: pp. 144-163; #11, 

1933: pp. 164-183; #12, 1933: pp. 184-207; #1, 1934: pp. 1-16; #2, 1934: pp. 17-32; #3, 1934: pp. 33-48; #4, 

1934: pp. 49-64: #5, 1934: pp. 65-80. (Very Good, some wrappers slightly age-toned, no 5, 1931, with soft folds 

and tiny tears on the back).         

Code: 66209 

 

This is a rare complete series of the first Yugoslavian magazine on modern architecture, published between 1931 

and 1934. The contemporary designed magazines include photographs and plans of buildings, made by modern 

Yugoslavian architects in the Kingdom of Yugoslavia and abroad. 



 

The idea of the magazine started among the young architects in Ljubljana, who wanted to present their 

achievements, which were not always respected by elderly, more established architects. Upon their trip to 

Belgrade, to visit the international exhibition of photography in 1931, they made an acquaintance with their fellow 

mates from Serbia and Croatia, who facing the same problems with more conservative architects, decided to join 

the project of the all-Yugoslavian modern architectural magazine. The articles Arhitektura are therefore written in 

Serbian, Croatian and Slovenian.     

 

The design of the magazine was aimed to be modern and on the level of other contemporary architecture 

magazines in the world. The format was a practical compact 4°, which was smaller and more modern looking than 

older magazines on architecture and design. Instead of lengthy texts, the authors decided to rather richly illustrate 

the publications with plans and professionally made photographs of the buildings, sometimes taken from unusual 

angles. This idea was considered too modern and was not received well by more traditional architects. Later issues 

of Arhitektura were forced to reduce the amount of illustrations and decided to go back to the old fashioned texts.         

 

The magazines presented the modern buildings, built throughout the Kingdom of Yugoslavia, plans made by 

Yugoslavian architects for projects in the world, and it also presented foreign architecture and design. Especially 

admired was Czech and Scandinavian architecture.  

 

The magazine was supposed to be financed by advertisements by manufacturers, factories and hand workers, 

connected with design and construction.   

 

Decline of the magazine 

 

The design and content of Architektura gives an insight on the ambitious project of a modern magazine, which did 

not last. The magazine started very ambitiously, but already after the first issue the number of advertisements 

reduced almost by half, and from number 6 the names of months on the cover disappeared, signifying the 

magazine was not published regularly as monthly anymore. From the issue 9 on, two numbers were joined in one 

volume and advertisements reduced from 8 sheets to 4.  

Year 1933 brought a new red and white design, probably inspired by contemporary similar drafts from abroad, and 

new cheaper glossy stapled covers replaced previous elaborate fibered thick wrappers with expensively printed 

cover. The advertisements, which probably largely financed the magazine, almost completely disappeared.   

 

  



In 1933 magazines became thematic. Presented subjects such as interior design, school, hotels, and the last number 

started including contemporary art, to make it more diverse. The publishing of Arhitektura ended abruptly with 

number 5, in 1934, obviously after the publication was facing financial problems, caused by a lack of sponsors and 

subscribers. 

 

A complete series of Arhitektura only rare appears on the market. We could only trace four examples in 

institutions outside Slovenia (OCLC 648819227).    

 

References: OCLC 1089395 & 648819227. Alenka DI BATTISTA, Arhitekturno ustvarjanje med obema vojnama 

na Slovenskem : revija Arhitektura in krog njenih sodelavcev: doktorska disertacija, 2017. Peter KREČIČ - Fatur, 

DRAGOTIN. Slovenska biografija. Slovenska akademija znanosti in umetnosti, Znanstvenoraziskovalni center 

SAZU, 2013. http://www.slovenska-biografija.si/oseba/sbi1009350/#primorski-slovenski-biografski-leksikon (15. 

maj 2018). Izvirna objava v: Primorski slovenski biografski leksikon: 19. snopič Dodatek B - L, 4. knjiga. Ur. 

Martin Jevnikar Gorica, Goriška Mohorjeva družba, 1993. 

 

€2,500.00 

  



A SELECTION OF 

YUGOSLAVIAN PARTISAN WWII 

UNDERGROUND PRINTING 

 

E-mail us or visit our stand for the 

details. 

 

Please click the photo left to see our 

catalogue The Partisans – The 

Underground Society in a PDF form for 

more information.    

 

 

 

 

  

http://antiquariat-pahor.de/thepartisans.pdf


COMMUNIST PROPAGANDA FOR CHILDREN:  

 

SLOVENSKA ZAČETNICA [SLOVENIAN ABC BOOK]. 
  

 

A rare, superbly designed children’s ABC book in Slovenian language was issued days after the end of WWII as 

a first post-war school book. Due to its cruelty it was forbidden by the government the following autumn. The 

author was sent to the Naked Island, a Yugoslavian political prison, three years later. 
 

Author: Vinko MÖDERNDORFER (MODRINJAVESČAN, 1894-1958), author: Slavko PENGOV (1908-1966) - 

Marij PREGELJ (1913-1967) - Maksim SEDEJ (1909-1974) - Evgen SAJOVIC (1913-1986), illustrators; Stane 

KOVIČ, design of letters. 

Place and Year: Ljubljana, Slovenia: Ministrstvo za prosveto, Komisija za izdajo učnih knjig [Ministry of 

Education, Committee for Publication of School Books] 1945. Printed by Tiskarna ljudske pravice [Press of 

Human Rights]. 

Technique: Oblong 8°: 10 pp., 10 pp., 10 pp., 10 pp., 10 pp., 10 pp. all illustrated in colour, original colour 

illustrated card binding with yellow linen spine, stapled (Very Good, binding slightly stained and worn on edges 

with tiny loss of paper in the back cover, old owner’s annotation on the inner side of the cover). 

Code: 66207 
 

This extremely well designed pro-Yugoslavian, pro-Soviet, anti-Nazi and anti-Fascist children’s book in Slovenian 

language was designed days after the end of WWII as the first grammar book, not only to educate children in new 

political believes, but also to encourage them to re-build the country and put revenge on any traitors, Fascists and 
Nazis left in the country. The drawings were designed by the leading illustrators of the time.   

The book in divided into 6 parts, 10 pages each. They were designed for 6 classes of the primary school to save on 

the material. Due to the lack of books and appropriate rooms after WWII, children of different generations were 
often taught from the same books in the same classrooms. 

The illustrations include pro-Yugoslavian iconography, glorifying Josip Broz Tito, Stalin, the Soviet Union, and 

the victory of the South-Slavic nations in the war against the Axis. The images also glorify the work and encourage 

children to rebuild the country, after it was destroyed by the enemy. 

Many children at the time were orphaned or lived with traumatic memories on the war. The Yugoslavian 

government’s plan was to keep children and youth on the straight and narrow, by making them feel useful by 
rebuilding houses and schools, and building new infrastructure. 

  



The didactic illustrations, teaching children the alphabet and cursive script, reflect the images of the war. They 

showcase children’s parents being murdered by the enemies, a little boy being brought to fight to the partisans by 

his grandfather, a mother fighting off the Fascist taking away a cow with a fork, enemies being hanged, shot and 

blown up by a partisan, a horse kicking a traitor, a horse kicking a Fascist, a Fascist killing a woman and beating 

up a man, starved and beaten prisoners, Fascists shooting male and female hostages, a last letter from a prisoner, 

male and female partisans standing above shot enemies in a pond of blood, etc.      

The ABC book also shows liberation of Trieste in the first days of May 1945. 

Slovenska začetnica was only in use from it was published at the end of the war, in May 1945, until the end of the 

school year, at the end of June. The government forbade using it in the following school year due to its cruel 
images. 

The book was written by Vinko Möderndorfer (1894-1958) and designed by four Slovenian academic painters. 

Möderndorfer was born in Dole na Zilji (German: Zellach), at the time in the Austrian-Hungarian Empire and 

today in Austria, to a Slovenian family, and served WWI partly at the Battle of Isonzo and partly as a 

schoolteacher. In the 1920s he became a determined Marxist and a leader of a regional social democrat party. He 

was also, still employed as a teacher, an author, publishing books on local stories and legends, as well as on rights 

of the local mine workers.       

In the days following the end of WWII Vinko Möderndorfer published this elaborately designed school book for 
children, filled with anti-Fascist, anti-Nazi, pro-Yugoslavian and pro-Soviet paroles. 

In 1948, after Yugoslavian president Josip Broz Tito had a massive fallout with Stalin, Yugoslavia blocked all the 

contact with the Eastern communist countries and the Stalin’s sympathizers were sent to the mass trials. Vinko 

Möderndorfer was tried for three and half years on the Naked Island (Goli Otok), the most infamous Yugoslavian 
political prison. Suffering from the consequences of torture, he died in 1958.   

The illustrations were made by some of most famous artists of the time Slavko Pengov (1908-1966), known for his 

frescos in Tito’s villa in Bled and in Yugoslav government palace in Belgrade, Marij Pregelj (1913-1967), an 

academic painter and book illustrator, Maksim Sedej (1909-1974), an academic painter and professor at the 
Academy of Fine Arts and Design in Ljubljana, and Evgen Sajovic (1913-1986), a fresco painter and illustrator. 

The letters were designed and drawn by an architect Stane Kovič, an author of several primary schools in the 

Yugoslav post-war era. 

 

  



  



References: OCLC 444935791; Francè KOTNIK, Möderndorfer, Vinko (1894–1958). Slovenska 

biografija. Slovenska akademija znanosti in umetnosti, Znanstvenoraziskovalni center SAZU, 
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znanosti in umetnosti, Znanstvenoraziskovalni center SAZU, 2013. http://www.slovenska-
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biografski leksikon: 10. zv. Schmidl - Steklasa. Alfonz Gspan et al. Ljubljana, Slovenska akademija znanosti in 

umetnosti, 1967. 
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